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Mountain Flowers in Full Bloom

(Preface)
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Li Guangning

In a warm spring day, Lady Jingjing came to me with her manuscript Jieshou
Painted Pottery. She asked me to review the book and invited me to write a preface. As
her workmate and good friend for many years, I felt it was incumbent on me to promise
it. At first, I carefully read the book and frankly gave my suggestions and ideas. Then I
started to write the preface and wrote down this title.

As the song says, “It should be the time for you to have a rest after serving
revolutionary work all your life”, Lady Jingjing has reached 60 this year and will retire
at the end of this year. She has dedicated all her life to serving the work concerning
cultural relics, with receiving a higher education of cultural heritage and museology and
working at the Anhui Museum, the Anhui Antique & Curio Head Shop and the Anhui
Appraisal Institute of Outbound Cultural Relics. She has been known as not only a
leader but also an appraisal professional, with a pair of intelligent eyes on appraisal of
historical relics, especially ancient ceramic. She has been enthusiastic in the protection
of the historical relics in Anhui and devoted half her life to the protection of the painted
pottery in Jieshou City. For nearly three decades, she has always concerned with the
“flower” growing up among the mountains in the northwest border of Anhui Province,
carefully collecting materials, researching, protecting and helping it with all her possible
efforts. Our province organized an expert panel to issue a recommended list of the first
group of the Intangible Cultural Heritage Items under the State Protection several years
ago and I was one of the experts. Knowing this, Lady Zhou sent me a direct mission that
we must guarantee Jieshou painted pottery to be recommended. After all possible efforts,
the technique of incised design of Jieshou painted pottery has been successfully listed in
the first group of the Intangible Cultural Heritage Items under the State Protection
promulgated by the State Council. Few people have studied Jieshou painted pottery and
their studies remained at a superficial level of introducing vessels. But Lady Zhou has
carried out a three—dimensional and complete research for Jieshou painted pottery. She
has made a study of vessels handed down by using methods of archaeology, folklore and
arts and crafts on a basis of observing. She has collected all possible materials as best
she can, such as investigating kiln sites and modern kilns in Jieshou City, visiting old

experts, old craftsmen and related persons engaged in painted pottery and investigating
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the extant condition of painted pottery, and seriously made a classification and analysis
for all materials. So to speak, Lady Zhou has made a study of Jieshou painted pottery
that had never been done before. So, such a book, a fruit of her endeavor, never
appeared before during the studying of Jieshou painted pottery. The book, an excellent
and valuable book, is considered as a complete and exact record and conclusion and a
thorough research achievement under the existing condition, providing the invaluable
materials for the study of China’s ceramic history, especially Anhui’s ceramic history,
and the unique materials for the fields of folklore and arts and crafts. 1 advice that the
persons concerning with appraisal of historical relics, archaeological, historical and
ceramic research and arts and crafts might as well have a look and will benefit.

Lady Zhou, with her modest, sincere and low-key manner, has been silently
undertaking a lot of work for the protection and study of Jieshou painted pottery. In the
beautiful spring time of the new era, Jieshou painted pottery, a flower growing up among
mountains, has burst into blossom, the book Jieshow Painted Pottery being published
can be deemed as another flower, the flower of archaeological research, that has burst
into blossom. To this moment, Comrade Mao Zedong’s poem “When the mountain
flowers are in full bloom, she will smile mingling in their midst” enters my head. Now,
among gurgling streams and mountain flowers in full bloom, isn’t Lady Zhou Jingjing

smiling?
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Introduction

Jieshou Painted Pottery, with a long history and unique technique, is the luxurious
folk art pottery in the Huaibei region of Anhui Province and was listed in the first group
of the Intangible Cultural Heritage Items under the State Protection promulgated by the
State Council in 2006. Classed as the glazed pottery, the Jieshou painted pottery is
featured with primitive and dignified shape, simple and vivid incised design and colorful
glaze. The products are mainly utensils for daily uses, such as plate, Zhan (small cup),
Xi (water vessel), jar, Bo (bowl), vase, censer and lamp. The decorative patterns are rich
in content including scrolled grasses, lotuses, peonies, chrysanthemums, aniseeds, grass
blades, fish, bird, classical ladies and warriors riding horse and holding sword in opera.
The color glaze decorated is the plumbic glaze at a low temperature with copper and
iron as coloring material, including tricolored glaze, green glaze, yellow glaze, brown
glaze and date red glaze. The decorative techniques adopt mold-stamping, incising,
ground-cutting and coloring. The Jieshou painted pottery is well known for its tricolored
incised designs, with producing process of performing biscuit, slipping two—layer colored
paste, drying, incising design and cutting ground, unglazed firing, glazing and stippling
green splashes, glaze baking and polishing. The unique tricolored incised design of
Jieshou painted pottery, also named tricolored cut design, which is classed as the
leading style of the Jieshou painted pottery, takes on three colors of reddish brown
(beige), white and green in one, of which, the white color covered on the patterns is
turned from the colored paste with a low iron content after firing, the reddish brown or
the beige color covered on the ground from the white paste with a high iron content and
the plumbic glaze containing quartz powder after firing at a high temperature and the
green spots are stippled or sprinkled on the body. Handed down from generation to
generation, the Jieshou painted pottery roots in folk custom with “rustic rather than
frivolous, popular rather than vulgar, primitive rather than rough”, and is full of distinct
local interest and people’s quest and hope for life, which is praised of a wonderful

flower in the folk arts garden of China.
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W7
g

1



(S

Ties with Jieshou
Painted Pottery
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I Making a first contact with the Jieshou painted pottery

There are some Chinese relics collected at the Victoria and Albert Museum of England,
which had flowed into England during the 19th and 20th centuries, including several
exquisite tricolored utensils with incised or cut design that look mysterious. They are the
tricolored Xi (water vessel) with cut design of auspicious fruits, flowers and plants of the Ming
Dynasty(Fig. 1-1), the green—glazed jar with incised design of portraitures of the Romance
of the West Chamber in the opera of the Ming Dynasty (Fig. 1-2) and the green—glazed Xi
with black ground and design of flowers, birds and insects of the Ming Dynasty, all of which
were collected into the Victoria and Albert Museum of England respectively in 1913, 1914
and 1925. Mr. Zhang Pusheng, a famous Chinese porcelain appraiser and a member of the
Ceramic Committee of National Commission for Cultural Relies Identification, concluded

that these utensils belong to the Jieshou painted pottery of Anhui Province. This is my first
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Figl -2 Green-glazed Jar with incised

design of portraitures of the Romance

of the West Chamber in the opera,

Ming Dynasty
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impression for the Jieshou painted pottery and the beginning of me made up my mind to
research the Jieshou painted pottery. The Jieshou painted pottery was once little known,
except few sparse reports occasionally on the related publications such as 3 utensils
introduced in the Chinese Industrial Arts and the name listed in the History of Chinese
Pottery and Porcelain. In the middle of the 1990s,Mr. Zhang Pusheng said to us sincerely
in the National Seminar of Ceramic Appraisal held by the State Administration of Cultural
Heritage, “T have found that several glaze—colored potteries are collected in the Victoria and
Albert Museum of England when 1 have been abroad in recent years. Through analyzing,
these potteries were from Jieshou of Anhui. The researchers of cultural relics in Anhui ought
to study carefully the pottery in Jieshou City.” What Mr. Zhang said impressed me deeply.
If I can’t understand Jieshou painted pottery, I, a ceramic researcher in Anhui Province,
would be unworthy of the work I am doing and be ashamed in front of fellowmen of Anhui.
Once when I went to Nanjing on a business trip, | took the opportunity and paid a special
visit to Mr. Zhang Pusheng. When discussing the Jieshou painted pottery, Mr. Zhang warmly
took out his slide file box and found out the slides of Jieshou painted potteries collected at
the Victoria and Albert Museum of England. The tricolored Xi with incised design of
auspicious fruits, flowers and plants of the Ming Dynasty has a foliated edge, a green—glazed
body without design and an inside wall with tricolored glaze and three—layer patterns which
are spaced with fine—toothed design with shade lines, including four groups of auspicious
fruits with reserved panels on the foliated edge, miscellaneous treasures connected with
broad cloud pattern on the belly and flowers on the bottom and adopting carving, incising
and cutting techniques, which shows us an appearance of richness and auspiciousness. The
green—glazed jar with incised design of portraitures of the Romance of the West Chamber in
the opera of the Ming Dynasty and the green—glazed Xi with black ground and design of
flowers, birds and insects of the Ming Dynasty give pleasant impression with neat shape,
beautiful colors and exquisite techniques.”Are these the Jieshou painted potteries?” | asked
surprisedly. Mr. Zhang told me that these utensils flowed into England from Beijing during
the period of the Republic of China (the 1920s), according to the introduction of the
colleagues in the Victoria and Albert Museum of England. But even compared with the
ceramics from all the kilns in China, they have not been clear which kiln these potteries
were produced from. So they asked Mr. Zhang to identify them. Base on the bodies and
techniques, Mr. Zhang initially concluded that these potteries belong to the Jieshou painted
potteries of the Ming Dynasty. How exquisite potteries in Jieshou City are! Since then, |

have strengthened the determination to explore the Jieshou painted pottery.

II Visiting Mr. Zhang Zhi

After consulting many materials, I can not gain any further information on the Jieshou
painted pottery. Occasionally, I read the Jieshou Painted Pottery of Anhui Folk Art Series
published by the former Anhui Mass Art Center and the Research Room of Arts and Crafts
of Anhui in 1982. T was deeply shocked by the straightforward patterns, smooth lines and
simple shapes of the Jieshou painted pottery, although few words and photos were shown in
the book. This book was compiled by Mr. Zhang Zhi, a senior researcher of Anhui folk arts
and crafts. Although he has retired in the 1980s, he is still very active and play a role for
the inheritance and development of Anhui folk arts and crafts. With an effort, I made an
appointment  with Mr. Zhang Zhi. When 1 visited him with great respect, Mr. Zhang

immediately took out the potteries collected and the research materials and introduced to me



