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Portuguese Architect, Eduardo Souto de Moura, to be presented the 2011 Pritzker Architecture Prize

Eduardo Souto de Moura
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Paula Régo Museum, 2005~2009

Burgo Tower in Porto, F’rtugal, 1991~2007
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Eduardo Souto de Moura, a 58-year-old
architect from Portugal, is the jury's choice
for the 2011 Pritzker Architecture Prize.
This marks the second time in the history
of the prize that a Portuguese architect
has been chosen. The first was in 1992
when Alvaro Siza was so honored.

As a student, Souto de Moura worked for
Alvaro Siza for five years. Since forming his
own office in 1980, Souto de Moura has
completed well over sixty projects, most
in his native Portugal, but he has designs

1989~1997

Conversion of the Santa Maria do Bouro Convent,

in Spain, Italy, Germany, United Kingdom
and Switzerland. The projects include sin-
gle family homes, a cinema, shopping cen-
ters, hotels, apartments, offices, art galleries
and museums, schools, sports facilities and
subways.

Often described as a "Miesian architect",
the jury acknowledged this influence with
the words, "He has the confidence to use
stone that is a thousand years old or to
take inspiration from a modern detail by
Mies van der Rohe."

Pritzker Prize jury chairman, The Lord
Palumbo, spoke from his home in the Unit-
ed Kingdom, quoting from the jury citation
that focuses on the reasons for this year's
choice: "During the past three decades,
Eduardo Souto de Moura has produced a
body of work that is of our time but also
carries echoes of architectural traditions."
And further, "His buildings have a unique
ability to convey seemingly conflicting
characteristics — power and modesty, bra-
vado and subtlety, bold public authority
and a sense of intimacy—at the same time."
Upon learning that he was being honored,
he had this reaction: "When | received the
phone call telling me | was to be the Pritz-
ker Laureate, | could hardly believe it. Then
I received confirmation that it was actually

true, and | came to realize what a great
honor this is. The fact that this is the sec-
ond time a Portuguese architect has been
chosen makes it even more important.”

B4 Luis Ferreira Alves

Cinema House for Manoel de Oliveira, 1998~2003
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Evolutive Means _on Adaptation and Selection in Architectural Design
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Inaugurated on the occasion of the
conference ACADIA 2010 LIFE in:formation,
the exhibition Evolutive Means by Open
Source Architecture examines concepts,
tools and technologies that implement
responsive and generative aspects of
information in the design process.

In order to populate the exhibition layout,
the compiled keyword list was anchored
in the gallery space according to
relationships specified by the curators. The
intervention by the curator intentionally
promotes curatorial critique through the
exploration of possible relationships in a
dynamic, fluid environment provided by
the computational algorithm. Individual
projects, however, are located based on
their relationship to the keywords and

Inaugurated on
of th

other projects through a computational
process of self-organization. The
guantitative and qualitative keyword
attributes provide the magnitude of the
attraction and repulsion forces between
the projects and the compiled keywords,
determining the location of the individual
projects in the gallery space as well as
the attributes of the display volumes
suspended from the ceiling.

The exhibition design utilizes a
computation procedure that crowdsources
the ACADIA community to uncover
patterns of information that can be

used to generate knowledge about
contemporary technological issues. The
objective of this pioneering protocol is
to index the position of contemporary
architectural ideas and concepts in
relation to peer-reviewed projects,
guest projects and the larger ACADIA
community.

B H 44 Open Source Architecture
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Holding Pattern
"Holding Pattern" is the product of a sus-
tained dialogue with MoMA PS.1's court-
yard and its neighbors. Instead of telling it
what it should be, Interboro Partners pa-
tiently listened to what it and its neighbors
had to say, then responded in kindness.
Time and circumstance had its way with
MoMA PS.1's courtyard, which in an ideal
world would be shaped like a rectangle
but which is in reality an irreqular seven-
sided polygon. Thanks to its neighbor,
2201 Jackson Avenue, which managed to
muscle its way into MoMA PS.1's court-
yard, and to Jackson Avenue itself, which
chopped off the block's southwestern
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corner, Warm Up has had to make do
with a very odd, idiosyncratic space. The
stairs in front of Warm Up's stage suggest
that people should watch the audience
instead of the performers, entering the
museum feels like being backstage with
the band, and the backdoor has been
repurposed as the main entry. But as the

best baseball stadiums demonstrate,
having to make do with less-than-ideal
conditions can yield positive outcomes.
The neighbor's roof deck offers a great
view of the action (it is analogous to the
rooftop bleachers in right field of Wrigley
Field), the relationship of the stairs, stage,
and museum engenders encounters that
might not otherwise happen, and the rear
entrance activates Jackson Avenue, espe-
cially on a Warm Up day, when the long
line of patrons creates an unexpected,
temporary street scene.

"Holding Pattern" reveals this situation by
stringing ropes from holes in MoMA PS.1's
concrete wall to the parapet across the
courtyard. In the same way that Hugh Ferris
reveals the potential of New York City's
1917 zoning code by drawing the theoreti-
cal building envelope, Interboro Partners

reveals the very odd, idiosyncratic space of
the courtyard and simultaneously create an
inexpensive and column-free space for the
activity below. From the ground, the expe-
rience is of a soaring hyperboloid surface.
"Holding Pattern" is a new take on recy-
cling. For it, Interboro Partners talked to as
many of MOMA P.S.1's neighbors as they
could. They simply asked each one, "Is
there something you need that we could
design, use in the courtyard during the
Warm Up, then donate in the fall, once the
Warm Up is over?"

The result is an eclectic collection of
objects including benches, mirrors,
ping-pong tables, and flood lights that
Interboro Partners never would have
thought to include, but that both enhance
the Warm Up's program, and strengthen
MoMA P.S.1's ties to its neighborhood.
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reOrder: An Architectural Environ-
ment

reOrder: An Architectural Environment
by Situ Studio inaugurated the Brooklyn

Museum's renovation of its first-floor

10,000-square-foot colonnaded hall. The
show was from March 4, 2011 to January
15, 2012. The space-altering, site-specific
architectural installation was created by
Situ Studio. The installation re-imagines
the classically ordered space to serve as

a hub, a place for all Museum visitors to
meet and relax.

Situ Studio's design, which engages the
existing monumental columns, consists of
a series of suspended fabric canopies uti-
lizing some 2,200 yards of fabric and fur-
nishings that swell, expand, and augment
the profiles of the columns, transforming
them from base to capital. Adopting the
century-old columns as central elements
in the design, Situ Studio's installation
engaged the unique scale and details of
McKim, Mead &White's iconic late nine-
teenth-century structure with the goal of
transforming the hall, creating a series of
spaces that alternate between the colossal
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and the intimate.

Each canopy is covered in fabric in the
style Canvas-Natural. The fabric was
folded and then stretched over sus-
pended bent steel tubing and plywood
rings, each with a unique radius that gives
each column a different form. The fabric
used in reOrder will either be returned to
the manufacturing facility for recycling or
reused for future projects by Situ Studio
once the installation is complete.

The installation also featured benches and
tables around each column composed

of sheets of solid surfacing. The sheets
are transformed into three-dimensional
benches and tables using a sophisticated
and controlled heat process known as
thermoforming.

The new installation celebrates a re-
markable, double-height space that has
evolved through many designs from its
creation. For several years the hall was
used to display pre-Columbian and Native
American material. When the Situ instal-
lation closes in 2012, the central gallery
space will be used as an introduction to
the Museum's comprehensive collections,
which range from ancient Egyptian mas-
terpieces to contemporary works.
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Libera Dubrovnik Golf Resort

The brief called for the design of two pro-
totype Villas for a new Golf and Spa Resort
in Croatia overlooking the old town of Du-
brovnik. The total development comprises
400 villas, two 5 star hotels, luxury apart-
ments, retail facilities, a spa and an 18 hole
golf course including a golf clubhouse.

A recently developed master plan de-
termines the perimeter and size of each
land parcel, which range from 12,000m? to
20,000m?. The site of the prototype villas is
located at the edge of the plateau with pic-
turesque views towards the town and sea.
The prototype villas shall define the overall
architectural design of the resort.

The area of development is located north
of Dubrovnik, a Unesco World Heritage Site.
The land comprises 430 hectares and is lo-
cated on a high plateau approximately 300m
to 400m above sea level, north of the old
town of Dubrovnik. At the southern edge of
the project site, the terrain slopes steeply to-
wards the sea. The terrain also slightly slopes
from west to east. The elevated level of the
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site allows for magnificent views in all direc-
tions. A view toward the south enjoys the
sea and of the old town of Dubrovnik, and a
view toward the north is coloured by pictur-
esque mountain and landscape views.

Rock

Zaha Hadid Architects' proposal is a distinct
and unique structure with a strong sense of
identity and character. It has a highly expres-
sive, sculptural quality, infused with a sense
of light and space. Light and views are the
driving forces of the house.

The design is inspired by the Croatian karst
topography and typical karst elements such
as sharp - edged cliffs, caves, dolines and
sinkholes. The structure appears as a rock,
partly sunken into the ground. The seven
bedroom house is designed as a three-level
structure keeping the buildings profile low
in relation to the surrounding landscaping
and the old town of Dubrovnik. The building
is positioned at the very edge of the slope
to take full advantage of the views. The park
and garden area to the north will be used as
recreation area and buffer zone to the exist-
ing village and the semi - public road.

Shell

The prototype for this luxurious private
residence has been developed in direct re-
sponse to the programme, the landscape
and the views. The elongated curvilinear
building shape is inspired by shell structures
found along the Croatian coastline. The
house was designed to be light and spa-
cious, with large sliding doors giving access
to external terraces adjacent to the swim-
ming pool.
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LARAS N
Constructed Nature

Hyuk Khang
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Today universities should go beyond their functions as educa-
tional and research institutions and also fulfill socio - cultural, in-
dustrial and regional roles. Furthermore, they have to transform
themselves in line with the trends of globalization.

Recent campus centers are ways to respond to such demands and
serves as an opportunity for the development of universities, rais-
ing them to a new level.

As a follow-up, campus centers open feasibility for a variety of
forms and spaces, not featuring a fixated form, thus having char-
acteristics of a complex.

The DaeJeon University Campus Center is located nearby the Hye-
hwa Culture Center designed by architect Seung, H-Sang in 2003.
The two buildings are in a complementary relationship, clearly
forming the hub of the campus.

Design and construction of Seung, H-Sang's Hyehwa Culture Cen-
ter and Min Hyun-Sik's dormitory provided an ideal opportunity
to qualitatively transform the campus environment of DaeJeon
University.' Led by Min Hyun-Sik, a plan to upgrade the campus
was established and the campus environment was gradually im-
proved and reformed by the two architects, significantly enhanc-
ing the appearance and the atmosphere of the campus.

The old campus of DaeJeon University excessively accommodat-
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ed large facilities on a steep slope on which it was difficult to con-
struct buildings. They not only imposed a visual burden, but also
made it difficult to retain the university's unique atmosphere.
However, thanks to the recent intervention of the two architects,
the campus space became organized and came to secure its own
color and identity. The architects' development method that re-
spects and takes consideration of the site’s geographical features
converted restraints of the site into creative architectural poten-
tial. It set an example where limitations of the topography led to
the generation of a new place.

What is significant in the design and construction of the 30th An-
niversary Memorial Building of DaeJeon University is not limited
to its historical symbolism. It is also a building that culminates in
the project of reconstructing the DaeJeon University campus.
The process in which two architects with similar positions and ap-
proaches create the campus "independently and also together” is
sufficiently interesting in itself. This is why the "interpretation” of a
building should be made based on the understanding of the con-
text of the entire campus and its background. In actuality as well,
the 30th Anniversary Memorial Building exists not in isolation but
in mutual relationships.

One can easily discern from the name of the "30th Anniversary
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Memorial Building" what significance this building carries on the
campus. Itis located at the heart of the campus, occupying a cen-
tral location both in terms of visual aspect and flow of movement
lines. With relatively large space and complicated programs, the
building should serve as the representative building of the cam-
pus. However, instead of erecting an impressive landmark, the ar-
chitect mitigated the impact of the large volume of the building
with its composition responding to the sloped topography and
segmented mass, thereby creating a constructed landscape. The
Memorial building, which recreated the traces of the site in an
abstract manner, constitutes an artificial land and a kind of a plat-
form on which a vertical tower and volumes are placed, present-
ing a landscape in harmony with the skyline of the ridge behind.
Such designing is reasonable and sufficiently convincing. On the
other hand, such structure and method is sufficiently predictable
given the architect Seung's past work and philosophy. His con-
sistent style has been placing priority on generating places and
landscapes by drawing clues through dialogue with the land.

His design, which divides spaces rather than integrating them
and derives emotional tension and generation of events through
non-hierarchical relationships and coexistence of spaces, is also
familiar. The issue is what difference and newness his technique,
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which has been repeated over the years, has brought to the 30th
Anniversary Memorial Building and what impact it has elicited.
Other general campus centers normally incorporate various func-
tions and spaces into orderly volumes and masses and arrange
them in an organized manner. They form their characteristics as
a facility with their sophisticated exteriors and appearances and
intend to become a perfect building which also functions well.
On the other hand, what Seung, H-Sang pursues appears to be
quite different. It seems to exist as a loose assemblage with weak
intensity of integration among different sections. It has a clear ten-
dency of individualization and segmentation /assembly of layer-
ing or layered elements constituting the whole. He attempts to
allow sufficient leeway for coincidence and freedom of activities
and movements. Diverse visual experience is more emphasized,
instead of uniform architectural image. Continuous and sequen-
tial perceptions of places are far superior materials for architect-
ural experience. His architecture appears to be divided at one end
and to be connected at the other. The in-between space, void
and gaps are more important than the actual being.

Ataglance, the 30th Anniversary Memorial Building appears to be
considerably complicated, yet it seems to have undergone sever-
al phases or processes. The concept is clearly and easily under-



