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The Forest

American Institute of Architects Detroit's
Urban Priorities Committee (AIA-UPC) has
recently announced the winners of the
Detroit by Design 2012 Detroit Riverfront
Competition and Korean architects Hyun-
Tek Yoon and SooBum You(Atelier WHY)
have received the first prize.

The act of "filling" is the virtue of urban de-
velopment and those became the symbol
of Detroit. A rapid pace of growth is the re-
sult of such efforts to fill space. The site is
located at the node of the radial street plan.
Currently, the site is filled with voids, such as
trees and the knoll. The forest creates rich
stories with the city. The site has natural ele-
ments and a public space that is represent-
ed by the trees and the knoll. People will
have diverse experiences based on the spa-
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tial scale variation and variety of activities.
Edge-Forest Wall

On the edge of the park, the area will be
filled with tall trees to create a deep con-
trast with the urban context. People will
not be able to notice what is going to be
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unfolded to them beyond the forest due
to the density of trees. This will arouse cu-
riosity and poetic imagination in people as
if they are in Wonderland or in unknown
world. Radically, it will be difficult to estab-
lish any attempts to control the movement




of visitors such as signs and entrances or
pedestrian roads on the street. People will
meander slowly on small trails through the
forest, which will be covered with soil and
dirt without any determined direction. The
density of the forest provides people who
approach the park along the wide main
streets or Jefferson Avenue with a strong
reversal of perception in terms of scale.
Concert in the Forest

Have you ever imagined a small concert
under big trees? Soft sunlight fills the
trails and a sweet classical melody from a
grand piano resonates with the space to
stimulate the emotional sensitivity of both
musicians and spectators. The concert fa-
cilities are sophisticatedly designed to be
in harmony with the forest's contextual
nature. First, concert seats are designed as
if they are the wavy roots of big trees and
are distributed naturally along the trails.
There concrete textured shapes create an
atmosphere of an old forest that existed in
fantasy lands or in fairy tales. Also, a thin
bridge composed of a wood structure will
string itself over a trail on which people
can relax and enjoy the performances.
Noguchi's Sculpture

l[samu Noguchi's two sculptures will be
used as historical and cultural spaces. The
fountain, with its unique shape and mate-
rial, will be moved down nine feet under
the trail level and will be located within a
sunken garden and a small amphitheater
surrounded by another circle structure.
The movement of the curtain will create a

poetic atmosphere and remind visitors of

the falling water of Noguchi's sculpture.
Also, the basement has commercial facili-
ties such as restaurants and retail shops.
The Knoll and Under the Knoll

The knoll will be used as exterior theater,
public market, and cultural activities. The
knoll provides a semi-exterior space like a
canopy. This space will be used as a shel-
ter and a foyer. In particular, in rainy and
snowy weather, this space can be an alter-
native area of exterior space in the forest
and in the knoll. In addition, it will be the
most active space for night venues. The es-
calator is connected directly with the roof
of the knoll. This spatial transition gives a
radical and extraordinary experience.
Forest and Riverfront

The knoll will integrate the forest and
Riverfront. People will experience a spa-
tial transition from the forest to the Great
Lake. The knoll is part of the landscape,
but at the waterfront, it is read as an iconic
building itself. People will have vertical
and horizontal experiences, as well as lin-
ear experiences. The image of space that
people experience will depend on where
they are located and what they are doing.
This building will be used as a visitor cen-
ter, small auditorium, and back of house for
the Forest.
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Under One Roof

The Japanese architectural firm Kengo
Kuma & Associates, together with Holzer
Kobler Architekturen from Zurich, won the
architectural design competition launched
in 2012 to develop Cosandey Square at
EPFL (Espaces et pavillons sur la place Co-
sandey). The winning project, “Under One
Roof," will unite an experimental Art & Sci-
ences space and a demonstration pavil-
ion under a single, long stone roof at the
Montreux Jazz Lab.

The project site is a vast lawn, a void in the
middle of the EPFL campus. It disconnects
the North side of the campus (where the
Esplanade plaza, social heart of the cam-
pus, and the tram station are) from the stu-
dents' residential area on the South. Also it

separates the dense west part of the cam-

pus with the currently evolving East side
that is articulated around the impressive
presence of the Learning Center.

This vast project site enables the pavilions
in many possible locations and configura-
tions. The architects decided to gather the
three required pavilions into one very long
and thin building that would transform the
site from being a dysfunctional void into a
campus connection hub:

- The 270 m long roof will shelter and go
along with the students walking flow from
the north Esplanade plaza down South to
their residences several times a day.

- The porches provided between the vol-
umes under the roof will be aligned to the
main street coming from the West side,
leading to the main public parking areas,
and to the new tree avenue coming from

the East, currently under construction.
Therefore, the porches will provide perme-
ability through the building attracting and
connecting these both sides of the campus.
By transforming the site into a place where
students, professors and visitors will pleas-
antly pass by everyday enjoying the new
cultural activities that will take place un-
der this roof. This whole area will become
a central hub within the campus and will
bring a more social and cultural dimension
to the EPFL.

The construction of the pavilion will be
carried out by the general contractor Marti
S.A. and will begin in the spring of 2013,
and its doors are scheduled to open in the
autumn of 2014.
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Afghanistan National Museum

The Afghan Ministry of Information and
Culture and the US Embassy in Kabul has
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aggregation substraction
chosen AV62 Arquitectos as the winner of
the International Architectural Competition f R T
for the National Museum of Afghanistan. it < o A }
The size and proliferation of data, the : & . . ‘ 2o
speed of the changes resulting from ad- et 3’ ' ~ s )
vances in science and technology is grow- R @ S 8
ing exponentially. This situation, although plot+enclosure > module

challenging, led the architect to the opac-
ity, the isolation and the irrelevance, by our
inability to select and therefore to under-
stand.

Somehow this leads them to think that, for
different reasons, and in almost opposite
contexts, the challenges they face in the
world are the same ones Afghanistan is
facing: inability to access to a knowledge SN

grid

capable of accompany with efficiency and
compassion in the construction of their ‘
lives. B “
Exceeded the nineteenth-century concept :

of cultural facilities that make available to -
the citizen an agreed academic knowl- modules K courtyard N
edge, stable and closed, it's time to make ‘
spaces for meeting and debate where is
conducive the real meeting of people and
sharing of knowledge at various levels in-
cluding intellectual, experiential, aesthetic,
emotional factors. Places for collective
work for creation and dissemination of
symbolic images and messages that allow
us to begin to draw tools for the under-
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standing of a world they want to transform
for the benefit of all.

The main purpose of a museum will be the
training of persons who could be active
and conscious part of their environment.
To facilitate literacy in the language codes
that are to build our shared future, it is nec-
essary to facilitate the understanding of
what shapes them into the present from
the past. The construction is always re-
building, and every society needs to know
what is available to start over. In the case of
Afghanistan it is even more dramatic and
urgent.

The first and most important objective of
this project is to increase the openness
and dialogue of the building. The archi-
tect thinks that this building should not
be thought of as a tight, closed, self-ref-
erential and a priori representative object.
They must think of a strategy of occupying
space that allows them to recognize the
space as you go by. This also leads them
to think of a space in which architecture
doesn't aspired to be a form from the be-
ginning. Flexible spaces capable to be
adapted to the passing of time and we can
not stop thinking about a place like the
Mosque of Cordoba as a referent.

The enclosing wall might seem undesir-
able imperative linked to security, but
is to them a key element for defining a
clear boundary and allows them to create
a complete interior universe. This allows
them connecting with the tradition of the
courtyard house or the mosque. A perim-
eter that allows them confining nature and
life to preserve and protect it from a hostile
environment.

Within this wall the flexible topologies like
the ones of mosques, markets and court-
yard houses, which can respond quickly
because of the establishment of a struc-
tural module to the unexpected require-
ments.

The cover is the element that contains and
protects the program that is not devel-
oped in the open air. The cover is equiv-
alent to the trees of the garden and so is
seen from the sky. A covering of ceramic
tile, which interprets and geometrizes the
nature it is replacing.

I H ##: Museo Nacional de Afghanistan, Kabul

4% Kabul, Afghanistan

B, AV62 Arquitectos

B BIBA: Stefano Carnelli, Blanca Pujals, Itziar Imaz, Sa-
mantha Sgueglia, Nuno Lopes
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. support and insulation structure for

skylight (diameter 1,200mm), “climalit!
4+4/7/5+5

wires to support the circular structure
circular structure which allows indirect
natural illumination, as well as
adjustable artificial light

mobile structure for division and
organization of the exhibition space
sinus stuffed vaults, brick

coating in ceramic tiled

thermical natural isolation

layers of compression reinforced
concrete

. two layers of bricks on edge with

mortar

10.

1.
12.

13.

14.
16.

#E1 detail 1

mixed pillars of brick and reinforced
concrete, the ceramic involves and
serves as the concrete formwork
continuous terrazzo/afghan limestone
radiating floor: a system of buried
flexible pipes provides either heating
of cooling for thermal comfort of the
users. Itis a high efficiency and high
comfort system, can uniform temperature
distributing thanks to radiating floor.
The whole floor acts as radiation
element.

laters of compression reinforced
concrete mesh

two layers of ceramic tongued

solid brick wall

~

©

19.
i
21

o

. layers of compression reinforced

concrete

. timbrel vault: three layers of tiled vault

with mortar joints

. canal for facilities. sprinklers/security

cameras
ceramic formwaork

. reinforced concrete main beam

mixed pillars of brick and reinforced
concrete, the ceramic involves and
serves as the concrete formwaork.
brick modules:

- main structural ceramics: 24x12x6cm
- timbrel vault ceramics: 24x12x3cm

13
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Domus Vitae

TH ##: Domus Vitae

5. Ferrara, Italy

B Tomas Ghisellini Architects

& tE#: Michele Marchi, Alice Marzola
#5449, Beatrice Bergamini

"% 5EBR 2 Nicola Gallini
TTFEEEM RLEEDIF{4: Violeta Archer
H75. Municipality of Ferrara

FhER: 9,730m?

B, 1,560m?

BEAER: new+recovery — 1,290m?,
underground 1,590m?

WE# ) city morgue, social facilities complex
¥ ThdiEl: 2016

2L, i
P 2/; )
(0N



Home for Life

Designed by Tomas Ghisellini Architects, the first ‘
prize winning proposal for the Domus Vitae, a new Ci_'
city morgue and social facilities complex, is aimed #

at reinterpreting one of the urban issues perhaps

more intimately rooted into the mental image that =~ =+=#7
people keep of their city. This project is the regen-
eration of wonderful Delizie (a country house with
huge gardens) of the Este Family.

The border wall is carved and made literally trans-
parent; passersby, on foot or by bicycle, intrigued
by the opportunity to spy on the large green
space from the outside, becoming part of the ex-
perience. The historic Ferrara walled garden, from
a territory of separation and exclusion, evolves
into a social space to meet, a collective and fluid
urban carpet.

The new architectural presence is a continuous
but porous body: balconies, porches, patios, ter-
races, overhangs and suspended volumes capture,
tame or magnify natural light, creating spaces for
which the atmospheric quality is supposed to be a

phase 2

decisive added value. phase:d
Flanked to one of the existing buildings along the ﬂ?
southern edge, a plug-linear technology spine in- ]

corporates all the technical equipments and ser-
vice functions necessary to the complex (depos-
its, storages, technical boxes, toilets, plant rooms, — ws=7

vertical connections, service entrances) and the ——

T

approach-gap conserved between old and new,
illuminated by natural light raining from above,

-
distributes the spaces reserved for the sole em- ' )/' . ‘ ?
ployees arousing the perceptive suggestion of a o / {/ /’

/ = /
historic alley. - | TEreed L 4
The existing southern building shows to the these subject of intervention

inner distributions its north elevation. It hosts

I Z Z I building construction perimeter T

BB TARHLE

15

=~ ~~ S porous border

already renewed building
= usable functional areas

Hypothesis of construction by independent phases WEMA project components

distribution expansion
for relational space with benches

panorama meditation space

benches out of every funeral room

lift for prepared coffins
connection to indoor stairs

double-high foyer with
receptioin and sale of votive

personnel exclusive distribution

technical elevator

stairs to the outdoor garden A7 = s
or to the indoor foyer 7S

lifter for visitors
and personnel vertical movement

IR ZZF 4 loop circulation

roof gardens and vegetal courtyards
with green plane tloor

patios and two-leve| courtyards

green plane floor and shrubs
with smog-capturing, noise-absorbing
and insects -repellent properties

patios and two-level
courtyards

structural 'tanks’
for planting tree species
with taproots

roof gardens and
vegetal courtyards
with green plane floor

structural 'tanks' for
planting tree species
with taproots



