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Connotation - Chinese Character
Artistic Impression of Chinese

zhangqing

In this modern global information age, as a symbol of Chinese civilization, Chinese calligraphy not only
possesses the functions of being writing and communication, but also has become an important element and has
great appeal in contemporary artistic exploration.

With the popularization of computer science and technology, especially today with the notion of “paperless”
offices, Chinese calligraphy faces an unprecedented impact because typing on the keyboard can replace writing
words on paper, which has been separated from people’s daily life. It has undoubtedly become important to
protect the cultural heritage of Chinese nationality by studying how to maintain and develop Chinese characters
as a living entity effectively and how to keep the unique spiritual appeal of writing Chinese calligraphy. Taking
Chinese characters as the theme, this exhibition tries to apply these ancient cultural symbols to contemporary
artistic creation and activate the historical significance and cultural value of Chinese calligraphy within modern
artistic thought and expression, therefore rejuvenating it in the modern artistic world.

This exhibition is divided into five parts according to the individual style of artwork.

I. Historical Review

The relationship between Chinese calligraphy and history can be reviewed and poeticized from the
perspective of history and new grammar by pursuing the origin and framework of Chinese calligraphy. Especially
in the contemporary artistic world, as a symbol, Chinese characters have been endowed a path to thoughts
and practice. Arts have returned to the formative original source of Chinese calligraphy, pursuing the long
and culturally rich transformative journey of thousands of years. Some artists like Xu Bing, Peng Hongzhi, Tu
Weizheng, Tao Aiming, and Cheng Junhao have utilized the resources of modern artistic conceptions, formations
and languages of the 20th century and carried out a revival of Chinese calligraphy's features such as form,
sound, meaning and glyph, etc. within the historical framework. Not only can Chinese calligraphy's aesthetics be
interpreted in modern artistic language, but also the brand new visual culture of Chinese calligraphy's sculpt can
be created and recorded in the book of “Historical Review".

II. Stroke Aesthetic

Chinese calligraphy history possesses a “stroke aesthetic” unique in worldwide art history. Gu Wenda,

Wu Shanzhuan, Qiu Zhijie, Mu Chen, Huang Zhiyang, Shao Yan have tried to improve the creative potential

of Chinese calligraphy through reviewing historical calligraphy stroke forms and languages, fantasizing Chinese
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characters as the elements so as to approach space from the ground like from iconography to 3D. On the
subject of Chinese calligraphy's content, "stroke aesthetic”” can be interpreted thoroughly from the perspective
of cross-cultural mutual acknowledgement, the evolution of human thought and sociology, contemporary
and modern Chinese cultural trends of thought and the changes brought about by the media revolution and
renewed appreciation of the originality of the aesthetics of Chinese calligraphy.
Ill. Design: From Image to Abstract

Based on Chinese characters structure and writing formation, Zhu Qingsheng, Yue Mingjun, Ding Yi, Xue
Song, Chen Qiang and Wei Ligang have introduced calligraphy's formative elements and design sources in
contemporary pop culture, even subverting the original meaning of Chinese characters to achieve the overall
design concept.
IV. Space Inheritance

Based on Chinese calligraphy's characteristics in hieroglyphs and ideograms, Feng Mengbo, Shen Fan and
Chen Yun have reintroduced contemporary meaning in the conceptual artistic syntax.
V. A Revival of Symbolism

Adopting video and interactive media as the technical methods, Zhang Peili, Song Dong and Lin Junting
have exhibited the artistic spirit and cultural heritage of Chinese calligraphy in a new comprehensive 3D media
interface in a multi-media and multi-subject method of expression which also signifies that symbolism has

activated the revival of Chinese calligraphy.

Based on Chinese cultural experience, insisting on Chinese contemporary cultural construction, utilizing the
cultural resources of Chinese calligraphy and the latest achievements in all types of media development, this
exhibition will review the artistic issues in a global era from the historical perspective of Chinese calligraphy culture so
as to develop a "Local Modemity”, therefore establishing the spiritual quality of Chinese calligraphy and contemporary
aesthetics in Greater China and on a worldwide scope. On the path of “Artistic Impression of Chinese Calligraphy",
this exhibition presents the succession and development of calligraphy’s heritage as well as the concept of innovation
and extension. It can deepen the academic thinking and artistic exchange between the Two Straits cultural interaction

so as to improve Chinese calligraphy’s cultural impact on the intemational society of the 2 Ist century.
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From the left of the pictures: "Send-off with

needles" . "Imitating Fan Kuan Sitting Alone
near the Stream", "Early Spring with needles"

Installation Picture 2010
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Chen Junhao

Comment on the work

During thousands of years of history, Chinese Mountain and
Water paintings have been through a lot of changes, but have always
been regarded as the masterpiece of traditional culture, which is

also a symbol of the intellectuals’ pursuit for a free state of mind. In

the long history Chinese traditional painting, imitation is a must stage
for a professional artist's growth, therefore Xie He (during 450~550 A.C.), Nan Qi, has put forward six ways:
active artistic conception, bone method of strength of using a Chinese brush, figurative graph, drawing color
adhering to the type, managing position and transmission and accumulation through copying masters, which is
not only supposed to be the creative and innovative rules for all painters, but also standards for critics. The last
item “transmission and accumulation through copying masters” is an issue of how to treat the ancient legacies.
From the perspective of Xie He, an excellent painter can't betray the traditions, but if he always imitates simply,
there will be no innovation. Therefore, the best artists shall learn and absorb all experiences from the former
generation, and form his own creative rules in accord with the appearance of the natural scenes in his eyes.
Thus, the importance of “imitating” has been emphasized. In fact, in the current time, lots of artists are talking
and competing with the ancient masters while imitating their masterpieces.

A lot of people may be not aware that, during college time, Cheng Junhao has worked diligently at imitating
ancient painting, to which has even gained high appreciation from Zhang Guangbing and Lin Zhanghu etc. And
naturally, this past story has formed the main theme in his seeking innovative ideas. In this new series of works
by Cheng Junhao, he has spontaneously used needles and air nailer instead of ink to refresh and beget the new
life to multiple ancient paintings.

In the first work named “Early Spring with Needles”, Cheng Junhao has meticulously and in orderly form
stapled 600,000 needles into the one centimeter height of the canvas after precise calculation, therefore, each
needle can be described as “profound”. On one side, it looks like a hierarchical simulation of adoption of wrinkle
method from the traditional Chinese mountains and water painting and the color-gradation technique, on the
other side, each needle looks like a point, which assembles to form lines, therefore, lines form block, the similar
western pointillism has been used here, and with the shadow made by the change of the lights on the picture,

we can see the vivid recurrence of the “Early Spring” of Guo Xi from Song Dynasty in a certain viewing distance.
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