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The current director of Sichuan Fine Arts Institute, Mr. Luo Zhong-li, is a senior and much admired Chinese
artist. Luo initiated the artistic development of realism in China and has won great critical acclaim in international

artistic circles for his Chinese oil painting.

Born in Chongging in 1948, LLuo went to live in a farming village in rural Daba Mountain for ten years in 1968. In
1980, his work, Father, gained him sudden fame in China by depicting in ultra realism the wrinkled and darkened
face of a farmer. The painter's techniques were not only deeply evocative of the life lived by common people but

also elevated art to the level of humanistic concern.

Luo once said, "I need a measure against which to train myself and to accumulate experience; I will always devote
myself to the depiction of peasants and rural lands." Indeed, in today's Chinese artistic circles, there are few who,

like Luo, concentrate solely on the depiction of farming villages and win great acclaim.

After the mid-1980s, Luo's works began to show randomness and absurdity. He adopted rough brush strokes
to record peasant life and called for a greater concern for these humble figures and a respect and love for their

humble, simple and kind way of life.

The National Museum of History has organized this exhibition of Luo Zhong-li in order to promote cultural
exchange and to celebrate this internationally renowned artist. To present a comprehensive overview of this artist,
we are displaying Luo's sketches and pastels alongside his oil paintings. We hope this exhibition will introduce this

important artistic figure to audiences in Taiwan.

Here we would like to express our appreciation to the Mountain Art Foundation and the Cathay United Bank
for their support. Many thanks to all who also assist in the preparation of this exhibition. Further, we would like
to thank the artist himself for providing many works for this exhibition and for coming to Taiwan personally to

interact with audiences in Taiwan. We wish this exhibition every success.

Chang, Yui-tan

Director

National Museum of History
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In 1987 1 had a chance encounter with LLuo Zhong-li and other painters of the Sichuan School. This marked the
beginning of my contact with contemporary Chinese painters. Their works brighten my eyes and instill wonder in

me and opened the door for me to art collecting.

Luo Zhong-li's work, Father, of 1980 gained an enthusiastic response and opened a new era in art. The work
depicts the traditional Chinese farmer and touched the hearts of numerous viewers. Thirty-two years later,
Father still maintains its charm and gazes at the development of contemporary Chinese art. After Father, Luo
kept working and developing his art. His artistic language and style evolved with time. In fact, his art grew out of
his life and showed a pure and precise attention to the life of the farmer, giving viewers a deep sense of reality

and closeness.

Luo Zhong-li was generally regarded as the representative of the artistic revolution of the 1980s, especially
the Scar Art movement and the Local Realism movement. His peasant images transform artistic types into real
human beings, marking the inclusion of language and concepts of modern art in artistic creation. Luo plays an

important role in the elitist cultural movement of modernism in the 1980s.

Mountain Art Foundation has organized 11 solo exhibitions in various venues for Luo since 1991, and published
9 catalogues. In 1992, the Mountain Art and Luo Zhong-li Scholarship for Oil Painting was established. It was

China's first private scholarship for oil painting

Today Luo is the vice president of the Chinese Artists' Association, the president of Sichuan Fine Arts Institute,
and director of Chongqing Museum of Art. With all these important posts, Luo remains humble and diligent
in artistic creation. For this exhibition at the National Museum of History, about 100 of Luo's works will be
presented, including large pieces such as Spring Silkworms, Years, Heaven, Refugees in Guang An, and
Crossing the River. Other exhibits include sketches and pastels. It will be the most comprehensive retrospective

exhibition of TLuo for several decades.

Mountain Art Foundation would like to express our sincerest appreciation to collectors and Luo himself for
providing these works and presenting them to viewers in Taiwan. We would also like to express our appreciation
to the National Museum of History for their careful and professional planning of this exhibition. Many thanks

also to the Cathay United Bank for the generous sponsorship that has made this exhibition possible.

Lin, Ming-zhe

President

Mountain Art Foundation
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"If I have time, I will do a large-scale painting. If I have only a little time, I will do a small-scale painting. If I don't

have any time at all, I will paint in my mind. This is a state of mind that I must persist in." So said L.uo Zhong-li.

In January 2012, T went to the Sichuan Fine Arts Institute in Chongqing, to visit its director Luo Zhong-li. From the
main gate to the Institute, I saw its rugged plaza. And I remembered one of Luo's observations: "the path to art is as
rugged as the path of life." The symbolic environment of the campus, along with the teachers and textbooks, taught
some real lessons to its students. This multifarious teaching environment is what makes the institute different from the
many fine arts institutes in China. It is also how Luo maintained the liberty of learning as the tradition of the Institute

while constructing a distinctive artistic cultivation in the students.

In the past twenty years, I have travelled to China more than 200 times and have undertaken frequent exchanges with
fine art institutes in China. I am greatly puzzled by current artistic developments as well as the flourishing artistic works
and their market. I think, to return to the essence of artistic creation, academic studies, and education and promotion,
it is wise to return to the origins and trace developments. It is under such principles that I feel honored to serve as the
curator for the exhibition of Luo Zhong-li in Taiwan and present his artistic creation and life history to the Taiwan

audience.

This exhibition is significant in many ways. Among the first students in art schools after the Cultural Revolution, Luo
and many of his classmates became important artists with various strengths and developments. They emerged from
the Sichuan Fine Arts Institute, a remote school without interference of previous masters, which cultivated a trend of
thought which was free and independent. In this exhibition, we see the many phases of Luo's art and its interaction
with other artists, nebaling us to explore the contexts of contemporary Chinese art. 1 felt deeply touched when T heard
Luo repeatedly saying that, "If I have time, I will do a large-scale painting. If I have only a little time, I will do a small-
scale painting. If I don't have any time at all, T will paint in my mind. This is a state of mind that I must persist in." This

indicates the state of mind that makes a great artist.

I would like to thank Dr. Chang Yui-tan, director of the National Museum of History, for inviting me to serve as
consultant to that museum and making it possible for me to participate in this exhibition in the National Gallery of
Taiwan. Thank you also to many others who assisted in preparing this exhibition. Mr. Ba Tong, chief of the exhibition
division of the NMH, and his staff contributed to the administrative coordination and planning of the exhibition. Mr.
Lin Ming-zhe, president of the Mountain Art Foundation, invited me to be the curator of this exhibition and worked
hard to facilitate Luo's visit to Taiwan. Chang Bo-yen, dean of the College of Design, Tainan University of Technology,
assisted greatly with the curating process. Dr. Tsen Chang-shen of the Taiwan Academy of Fine Arts and art critic
Mr. Shong Yi-jing provided critical essays. Mr Wang Yi-ping of Ever Prosperous served as a consultant for printing
and papers. Mr. Yu Ming-lung, distinguished designer in Taiwan, designed the catalogue. It is with a result of all the
cooperation of these experts that we are able to present a comprehensive map of Luo Zhong-li's art and explore the

development of contemporary Chinese art.

Lin Pan-song

Curator
National Taiwan Normal University

Research Chair Professor

A Glimpse into the
Universe:

Artistic Performance of Luo
Zhong-li
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