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H4REHS FFREEFBRREANMEHA}IFPRIBREENERENEE
ERL, HEZRRMEFTBEAE R HR LR RE OB A EBRs. 25 Mkt
BREACNEBRRESABRNAMTR. BERAN HZ2ZIHLNSR. XEEFRER
MR RZLAMBBIIARTCHECHIR. REMIIHBIGHEZEABRAHHEME
BT A AR B AT ECE  E A MG E T EE RS R, B3R E R E
T RIE ) F7 S — < 8 13 A o TH A R R TR A T S, BT A AR . T4
RZ LA ARROAN TREEHSAERY DR ERFR BT EZ N EE.
FEBRMIEARE.

XA ARNEEHSTREFTHIEHABHEHRE 1852 £FXRERRRAPGEHN
#h 3 #& H 57 (Frederick Douglass) B — 5 & <t A 14 H X K B F 4 7)(“What to the
Slave is the Fourth of July?” )RR PRI FSHET .

Fellow-citizens; above your national, tumultuous joy, I hear the mournful wail
of millions! Whose chains, heavy and grievous yesterday, are, today, rendered more
intolerable by the jubilee shouts that reach them. If I do forget, if I do not faithfully
remember those bleeding children of sorrow this day, “may my right hand forget her
cunning, and may my tongue cleave to the roof of my mouth!” To forget them, to
pass lightly over their wrongs, and to chime in with the popular theme, would be
treason most scandalous and shocking, and would make me a reproach before God and
the world. My subject, then fellow-citizens, is AMERICAN SLAVERY. I shall see,
this day, and its popular characteristics, from the slave’s point of view. Standing,
there, identified with the American bondman, making his wrongs mine, I do not
hesitate to declare, with all my soul, that the character and conduct of this nation
never looked blacker to me than on this 4th of July! (McMichael and Leonard 779-780)

EEBMMARAR - GEENERE AMUEshmkmEk. 196348 4 28 H,XH
AGBEHEH ST » B518 - £ (Martin Luther King) 35 E H HEBWHARE LS EMHE
MrEzETREMANEINRE - IBINEFLEIL. HEREXEHS.

It would be fatal for the nation to overlook the urgency of the moment and to

underestimate the determination of the Negro. This sweltering summer of the Negro’s
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legitimate discontent will not pass until there is an invigorating autumn of freedom
and equality. Nineteen sixty-three is not an end, but a beginning. Those who hope
that the Negro needed to blow off steam and will now be content will have a rude
awakening if the nation returns to business as usual. There will be neither rest nor
tranquility in America until the Negro is granted his citizenship rights. (McMichael
and Leonard 1907)

M4 RBEMPAFZEIEFTCFE RARTUZBEHTSE , T HEER, F—HIEWAEK
THREN. BUMICENLTERFRINAERLE Jamestown) HHEBEENEEAREY
B - F/RXJohn Rolfe) W HiCH . MEE . “RAELI61FINAKNBE—XKT —BH
Z2EMFZARM20NMBR.”X 20 ZIEMPNRBEEFEZER L APEEHREENLE
BYHBE-THRBMOMHEMAE, HLEN EXEHE L XFAHEERMERNE
RI_FENEAE - PRRBAK.

NTXEEFEAAETEZHNAAFR BETEEFAGENNSRELEFE
& Al Young AHABA(EERFTXFMEEMER.:

MARTHBEFRIRSUAR 20 L2 RERERS , o — A ERAKR . F=
RERXE ZFHHROSER R AR FAARNBRSF  £BEARTEAHZ
BAFEHMEE, A1 HE 60 FRGHILKSI 20 #4260 FRGARI S, £
HEAFRAEGEXBA BAZERT ORI EIH. AP, NEFTEFZLEZXA
FHREERERFAORZZBANARLD —FNRMGRE. (2)

EEEELE, TREFRENEZEENTREELME XKW, LR ZRAHEKR
B TMECEFANRRIRECEFEN. EEHEFXEN - ITEERERERAG S
ERLHEEHTFEREEEFTHMAAR AT RAMERAEN} . AFELBEERAL
RARALFHAE., AETRTFHABMZNXEFATKERXBEERE - B4 (Richard
Wright) F 1941 S EMC—T B H BAZH (12 Million Black Voices)—45 . B
FhEBHE HERAL. BERE BMEBRA BEEFREVNEEXURESTELHE
BERBFREFREEZNOMEES: FATEHNAFEL T BR”—H, BIFEEIER
HAMALEHSEFTFRENERMER.

BEEE RONFINHAREEHIFETFXE BTG LMK A E ST, BT @S
XERFAMEBRELHGLEMAL, XFEHERNRAFIMRESFEREH TRENREL
WNRAEMAL, WA TZENERE L ERETEESRK., LW, HiE 19 HLEFEX
HREHHTE B (Narrative of the Life of Frederick Douglass) . ¥E#% 71 ¥ (Harriet Ann
Jacobs) ) B f& (Incidents in the Life of a Slave Girl) , BRf1&XEHNRHNE -1 HERN
RANTHR, 2N EZEEFENRWEATHREZOMMEARBERAGHLMRAELE
%, XEEFXFERARNIEHREREXENR, AU EBEERTITMERE T
EEL MENGEHNAEELZRE, STEK.AULER.EUSH. Y. BRAH0 A%
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HXEREILRFHBRRTAZEN, 2L, REGILTFRATIE. BET 20 #HEH
M BEE AB S ML AUE S ER BRI NE, K A ERT R, —WER. MHERK
BrRbez R EmM AR LR ER. AN BEEHHBEEE -1TEER
g BEIRF. EREFERFA WREIRFHASREARER LN, IFK, AKX
REPLEZ2ERFAESE. MEAMELEBH BB RFH R BT 7 By 5%
MESE, XARERBFNEHW 4,

EER—EH 18 #HE, XESHRBREE T QREMEE I JRRABE T LM
F1. 17394 9 A 9 HEMX, EHE FFRABE/RPALT 20 3£ B 19— %7 % (Stono
RiveD BEMILTZBRARRERRA. MNEBR—FCERBRE, BARE L4
EHRFE0REANE EETAGT BENZRENTTH, EXTHFT AR RO K
BAH. FREMNOMAKNYT X AARNBRUT BT R ARERAFARKETHE XL
PRHEHRBET £, ZRERENLSCEREBRIARE, RREHRBL DB ITHHEL.
1740 £, R F RABU T HIWREH . B RE 45 SEFMKUBARSF .

XLV. And whereas the having of slaves taught to write, or suffering them to be
employed in writing, may be attended with great inconveniences; Be it enacted, that
all and every person and persons whatsoever, who shall hereafter teach, or cause any
slave or slaves to be taught to write, or shall use or employ any slave as a scribe in
any manner of writing whatsoever, hereafter taught to write; every such person and
persons shall, for every such offence, forfeit the sum of £100 current money.
(“South Carolina Slave Code”)

HEAZIENRAEZ MEDRRAFLRELE. LERAFE BLET—aX80L. &
ITPREFRBARRENEFH-BAREFSTHRFMAEE. ARHSZ2EM. EFE
FHEHAENNRERE-EEIRFHRAE B ERLE 1819 FHITHES R IENRE
S UNHNPRESREEFLSH, MEEEZIUHRETEREHER.

M 18 DK L F AFEM £ » B4 (Phillis Wheatley) B /ES] 19 tHH CIETEX
HRASMEREHFANGCRE  EXEERHE L, AR EIRFNEEZTERR
EARL SR YMIEFNEN—FELR. BIMHESBERCREMCIFMAHEKL SN
AR, LRI EFARF AT HBNA HRE. HEER  BEFNEREBEENLHNE
NEXBEFHELRBRAIBEEN—INLABRBS.

EAYUREEEFXEP FERREHFSEFERNEE. mBEEE - BIFHEE
(BB E)(Black Boy) R EZI M VHEEFHES I B COVIUBHEIZHE, 20 HHLXHE
ZIETHF AL » 4k3%7 (Langston Hughes) 5 i — & & ¢ £ # » (“Mother to Son”) )
HER. AHFERWT:

e, LT, & E4F k.
EETERARRKGHHM.
CHA4T,
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EHH,

EA MR AR,

BA R E R I —
XEXH,

TH— L

AR,

LT —EX—E,

BT —-%5X—%,

RE R F
AHEFELL.

ik BT RTREEE,
F B A 2

SRR MM L,
HhRAEREET—

XN, BAHEAMTERL,
HArE LR,
2ETFHAMAREAGHMB . (Hughes 30)

AR EFR—-ESNEEAENBEFR. NEFRIEABTHETREFTHH
ILFHMEFRRBRBEA I ZBHNER BREZXNMEREHEEREE. REIME
FEAZIERAMT MHOEFRASNE, AN E - AEREoRABE—EE™.
HEFRNER MEMNILFEREENMRIALEBRTFEE WLO5]F. BASTRKE
B, MEUC KRG, AEEEZLRE, —PABAERZRE HZHE HZHF.
RE-NAREB N AHEE, AHTRAEERE LW — P RERE, EFER—ELE
WFHER. AT EERFERATESEXNRE. —PMANSBEN —ERBART
e E—#. YR, XIMREREREY, BRERBTERE. BEERTRER AR
AMBEEARERERBROESE LR ERTHREE . RLFREBHIT . AR, AHRKAK
B, T H AR B R EE . BRI SCAHT, A 5T R EL AR U 24 3 Gl 3 85 A B 8 S DU BR £
E—-EZPREME, GG HES AL RN ERFEN—T. AXBERNGRR R
iR EREERE BEACHERBEEMASR. “—HEEEFE, LT BB . BT —
EX—57, [BBHHF, B “E7E BN, B i i 4 78 B MRB A K .

RXEEFRENFLBLURR Ed TEXEFEFRERPFT RO I FHB L. ERHY)
FHNEXFFEHRARE. 4 . REFFERXEERXEMTERE HIAPREE
A, BRRFERE.SHARE . 158 MR 40 FH M EREE MBI FAIEH i
R AR GRALEFENHE A NEXERRNTE AR CER RN K ERKER .

FEMOXEFEFLCEHRENRRE T APMORSN. SAKERNE,2000 £ 12 4T
RERTHURERT T - RARARHREEFXEHITR. SUNEERTE 2009 &
BAR . RENEARMEEMAGEH. EXRSMEDREEIEARTEEL SN
KRB, BB EZ - EHEARREE . RINARBTLURE - T LT RETHEREN
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&, BERSVUTEERS T RERET. NRHBEBERZE BRI+ EHRfEEEHE
BERRBIIPARNATRILEE., BARIMNTFRRBEFHERE, —FREBBAIE
ERRE., —GEKE REEFIIMEEERTMEC, RTUBHEF-ESNES, A TEHE
P —-KEHEFXELSDY . Z2EHE, RBILH P RIS 0 BUR W N,
MEMER—EXNEXEEFXZHARARNEE. EMESATERHORAMEY S HHE
REBE REMAKRERTFEZEEPTH HRBEBMEARELTIME, ERKENE,
REEXZSHERMNBEHEFNALXEXESSHEFTELRT  CREBXRSVUNIBXE.
EEPFERME  FELINRNEFEHSIGEMAEF. BL RAFESBN—FRHM
URFEMHAREURAMEELCRSNTRIREW . B3R, TF—&ENZER, K
ZREVUEF K BHEARBRKH—REFEES WA EEETXE I EBMHEAR
LW MZHRBRKE . A ERBEAEEFEET REE—NWEEXEHE.

20104 1 AREMEE. EFHYE, BEHE, LRRNFATRKNBEXRAS., EXK
FHRAE—T. AR TARARBAFHLHRNIOKRFRVWIEX. BEIR, BHEEN
SABRRACH —RBE. AZREZRSUBXTHRERE AENHNRLTFTEF. £
BIXEEPTFHRITERE - REHFANAWL - REN—FWHRIER, MERNEHIL. Hin,iTie
HERHXEELTAAUBHKBNESZ. BUN  HAREFEREAROEN MBI TAH
RE LW ESERREM, KABRAENXRN, EXEHETXENAFTE, WRITHF
TEM, BRFEFBM—NIFEOAN. EXFTE.HILRKFENEREERBROAHHRRAME
BAHLE. RUTRH AN, @SB MEEEFRKNERECAXRSERE, FETEA
BIENR ., WTUE I, X B AR « 35 BT (Ernest Gaines) {/MAHITRE T TR ITRE.

XEEFEFEFXFRIBERETHSRAFHXE, XEXFBFEHFEE Jerry Ward i
XERAEIFIEXL, Ward AR, E 21 HE  FREFXENEENEER T EAA LS,
EARR—EE, BRMNFROERMTERMA 4, M3, MREHR R XE
BICAE T, RAT A% B OB R R, A5 BE A G £ MMM EA
EFRENEE; LAFZRBECFARRAENES R . BRESHRRERE S, L% R
it R B ShBCR AT B R BRI AR, RN, FRXES IFRITEEMEER
BRAEREN . FERARE ERAZBREXHARER.

MK BRBBBBEHXELSEATENZEFFXERARBR T —C¥H. ¢ PHE
HEEFEFXERRRR A FERIAINEEST T RAARRIMAR . BB THREFE
BIARZAE, BB FHES BIHEFERBEZN N EF R TFELHNRRES KR
THREHNMEAROBERATLESE. BHBMAN, PENEEETXCEN RN E UF
FHMEEEH VMR EHGEBERT ENFEEFOLERSEFXEHXRR.
BUHMEEEFEXEESAPLEERT CFERA R, REEFBRFAMHRI 0FE
RTENERURA, EAEHRSHEES, BB H B EUBA,

XRFENXER, SWRERESHOXEFRAR D (B Z BT K 5 WAL
HEERMCEILD—-XHIA L. BABEEIMTAF . EHEESHNARBRAEENXE,
WRHEERFXELSBHS, BB PHRRHAEERARIEEXEHNTRES
AT EHTEENGER. ANBHRERY .

EPMBRET RBBHXES T T UREHEFFAFRWPE - EHLKFE
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(BEX—XK), MIERTEHLKFEFIHFTELEEE, AVTEBRERBETHLEEER
FEsih, MEEEBNREHTHEBERRNOEN . PXESWT EHLARREGLH
ERMBRAEHN.BHBMITEBRABREFREREEARY. RBERRFRIAGTENAES
WEHWLKRHFRE, BAEEEFLENTEERRR-ERRMBTN.

BRTEERUNERTILEXENEERR. RELAEXFEXEBITENH R
HEFXERRBLBR, BROCFETEHNEREFXERREBEMRSE, [ EMERE
i, BE.REFEINSBERBERRER EAXS TR OBMARERRSEER
B Ingrid Larson £+ i Nathan Keltner 54 , 8 H b1 W X ME S BB, XK
HEFXEHITESATREELEPHERZET. REEBWEXEHHE N L S FE Diane
Sovereign X+ 5 EBAIMREFIMBREN KA X EERET RBBE M EBA,
VA AT RE R IAE SAR, X KRFT S U AR BBIER 24T .

200048418
T 5B & & b F
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On the Study of African American Literature:
The Obligations of Literary History

Jerry W. Ward

Abstract: In the twenty-first century, scholars of African American literature have a
surplus of postmodern options for dealing with an always expanding body of works. They
must make difficult choices as they answer a difficult question: what is the objective for
the study of the cultural expressions, in oral and print forms, of the people designated
A frican Americans 7 Scholarly motives are crucial, because they determine the kinds and
qualities of knowledge that result from study. If the motives are primarily aesthetic, it is
legitimate to focus on poems, novels, and plays (drama) by major writers in isolation from
the whole body of works produced by people of African descent in the United States. But
if their motives are more broadly cultural, scholars must focus on gender issues in writing
by women and men, on the evolution of genres and dominant themes in response to
temporal conditions, and on the functions of critical theory in revealing or concealing
knowledge. This talk seeks to describe briefly how the pursuit of literary history rather
than journeys in literary theory leads to more powerful and practical forms of knowledge.
My aim is not to denigrate theory or explanatory speculation, because my premise is
simply that history provides clearer perspectives on matters of continuity and change
within the tradition of African American literature. I concede that theory sharpens
perspectives. Nevertheless, I argue that literary history or the effort to construct
narratives about literature, audiences, and time secures memory while theory may sponsor
forgetting, It is the obligation of literary history to assist us in remembering. Literary
history helps us decide whether the objective for the study of African American literature
is talk about detached artifacts or talk about diverse, fully contextualized, expressions
(oral or written) produced and performed by African Americans.
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Scholars of African American literature, whether they work in China or in the United
States, have to think deeply about the consequences of their choices. We are aware that we
study, teach, and write under what some philosophers designate as postmodern
conditions?. These conditions enable us to have a large amount of influence in terms of
what is thought and transmitted, and we are rightly anxious about whether we make good
or bad choices as we seek to produce knowledge about literature. One of our problems, of
course, is the availability of vast amount of information about literature. Some of it is
reliable, logical, and valid; other portions of information are theoretical, based on
speculations which are not always subjected to rigorous questioning, and endlessly
debatable. Our anxiety may be existential; we are not free to reject making choices,
because even if we did so we would have chosen a position. We ought to be clear or wide
awake about our positions,

In the twenty-first century, scholars who want to know African American literature
have to confront what I call a surplus of postmodern options for dealing with an always
expanding body of work. We have to select from methods (archival, biographical, visual,
ethnographic, and quantitative) and methodologies (formalist, Marxist, structuralist,
psychoanalytic, reception and reader-response, feminist, cultural, postmodern, and post-
colonial). We have to consider the canons established by two major anthologies ( The
Norton Anthology of African American Literature, 1997, and Call & Response : The
Riverside Anthology of the African American Literary Tradition, 1998) and all the
forms of African American oral and print expression that are somehow “literary” but not
yet designated “canonical. ” Even as we undertake these difficult choices we must answer a
difficult question: what are our objectives for the study of the cultural expressions, in oral
and print forms, of people designated African Americans? Our objectives and our motives
are crucial, because they determine the kinds and qualities of knowledge that result from
study; they also determine, in great measure, who we are.

If our motives are primarily aesthetic and confined to perceptions caused by the
contemplation of objects, it is legitimate to focus on poems, novels, and drama created by
people thought to be major writers in relative isolation from the enormous body of writing
produced by people of African descent in the United States. If on the other hand, our
motives are more broadly cultural, we must deal with the evolution of genres and dominant
themes brought into being by responses to specific temporal conditions; with issues of
gender, race, ideology and class in relation to writing; with the functions of theorizing and
theory in revealing or concealing knowledge. It is my position or belief that quests for
literary history rather than journeys in aesthetics and literary theory lead to more
powerful, thoughtful, and practical forms of knowledge. Common sense precludes my

suggesting any outright rejection of theory or explanatory speculation. My premise is



