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> "RFBEESRHEIATE" B Pinus thunbergii 7& 130cm SKHETHERT MR IR57 © 748
“Severe Cold Creates Pine Spirit". Japanese black pine. Height: 130cm. Collector: Zhang Xinhua. Photographer: Su Fang
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—2012 FFHERZSFE R BN Pinus thunbergi

"Severe Cold Creates Pine Spirit". —2012 China Penjing Annual Prize Japanese black pine.
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People all like pine for its fearless and persevering noble character,
natural and unrestrained open-minded feelings. Chinese traditional
culture regards pine, bamboo and plum blossom as “three durable
plants of winter”, which are frequently quoted in poems, pictures and
“sceneries”.

There were over 200 Penjing works participating in the Chinese Penjing
Exhibition which hold in Zhongshan city of Guangdong province. Among
these works, the black pine which named “Severe Cold Creates Pine
Spirit” and created by Mr. Zhang Xinhua was particularly appealing and
attractive.

Leaning towards right with robust commencing state, the work
contorts and twists from the stem to medial part, then suddenly turns
left. Its shape seems to be a soaring dragon out of a deep with an
overwhelming momentum, displaying an old, strong, energetic and
powerful tendency. Branching from high level, the work stretches its
main stem elegantly to the left, which echoes the tree’s starting state.
The author illustrates brawny and burly lines of the main stem with
interchange of soft and hard angles, combination of long and short
span. Bold and shrewd lines smoothly running through the main stem
forms the main vein full of forceful rhythm, appreciating which makes
one exciting. Branches stretch themselves to the left and withdraw
from the right. Branch pieces are decorated with lumpy, short and small
knots. Without detailed and specific display, the author embodies rough
shape of the pine with the impressionistic approach. This skilled and
fearless technique of expression maintains the natural beauty of pine
and also highlights its soul by simpleness and plainness. “Pine spirit,
plum blossom character and bamboo mind”. “Pine spirit” is the unique
spirit and humanized character of the pine.

The author deeply grasped the spirit of pine and expressed his own
emotion by the work as well. The work is presented a dynamic and vivid
posture, filed with life force, and full of human spirit and vigorous spirit
of the time. It is indeed a rare excellent work. The work topping in this
annual exhibition could be called that “merit follows fame”.
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Cover Photographer: Su Fang

HiE: "KBSRHEAZR" B Pinus thunbergii s 130cm SKEHERR FHHIEE,
Cover: "Severe Cold Creates Pine Spirit". Japanese Black Pine. Height:

130cm. Collector: Zhang Xinhua. Photographer: Su Fang

HI: S AUFES K 76cm &

Back Cover: "Golden eagle”

67cm & = 58cm q—IEiEﬂuu
. Macrofossil. Length: 76cm, Width: 67cm,

Height: 58cm. Collector: Li Zhengyin
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02" FEEMENF" B Pinus thunbergii 3 : 1R

“Severe Cold Creates Pine Spirit". Japanese black pine. Author:Xu Hao

EHEI1E Preamble
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Preamble: The World Behind Iceberg--On the New Role of Chinese Penjing
in World Penjing Structure from Guzhen Town of Zhongshan City Exhibition

Author: Su Fang
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2012 China Penjing Exhibition & the 25th Anniversary of Guangdong
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Provincial Penjing Association Selected Penjing Exhibition was Held at

Guzhen Town, Zhongshan City of Guangdong Province on September 29th

~ October 3, 2012
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44 2012 FEZSBRE (PUHE) ZTFERRIDR MK REEE : CP
2012 China Penjing Selected Exhibition (Guzhen Town of Zhongshan City)

about the Impression of China Penjing Interviewer & Reorganizer: CP
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MEIZ 25 BFERBSBRENEZ BMh KR E X EE  CP

Impressions After Attended “ZhongShan Exhibition” ——The Feedback
of 2012 China Penjing Exhibition & the 25th Anniversary of Guangdong

Provincial Penjing Association Interviewer & Reorganizer: CP

SKRVERER The Column of Winning Works

58 2012 FEREFERE (FUHE) B REREMESMI 25 BFSRASR
mES. REERE B 5
2012 Chinese Selected Penjing(Bonsai) Exhibition Gold. Silver Award

Selection Photographer: Su Fang

FEIZ On-the-Spot
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The Demonstration of Lingnan Penjing Processor: Wu Chengfa

Z8E Penjing China

80 2012 FENZ fik——2012 FERZERBRE (PUEHE) B RELPINERS
MEBERS ——iBtaER KR E X EE  CP

2012 China Wind Tour — The Series of Foreign Guests' Delegation Visited
Guangdong Surrounding after 2012 China Penjing Exhibition (Guzhen Town

of Zhongshan City) — About Quyi Garden Interviewer & Reorganizer: CP

82 2012 FENZ ik (2)——2012 PEZFFERRE (PIUHE) G REAHINE
BESMEnRERS—E8ER R EXEE  CP

2012 China Wind Tour (2) — The Series of Foreign Guests' Delegation Visited
Guangdong Surrounding after 2012 China Penjing Exhibition (Guzhen Town of
Zhongshan City) — About Zhenqu Garden Interviewer & Reorganizer: CP
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Going To the World — Chinese Art Author : Li Dejian
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96 2012 FFHERFIGERIR (PLITH ) FLLit 9%
Assessment Scoring Form of 2012 China Penjing Exhibition (Guzhen Town

of Zhongshan City)

100 2012 FPERFEFEmE (PLUHE) (NE) T HER
Mini Penjing's Assessment Scoring Form of 2012 China Penjing Exhibition

(Guzhen Town of Zhongshan City)
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102 fuAHE(F HIFE, #832: EXelE

Adaptation of Platycladus orientalis Processor/Author: Wang Huafeng

L Subject

104 ZW'ER"'RAR X BPRE

The "Impressionistic" Penjing Author: Shao Wufeng

#FIP5EH# Conservation and Management

106 BREMIEES (1) — (BRERIL) (EHt)X: [BE] &t

Penjing Materials Nurture—Pandect of Penjing (Serial VI )

Author:[Korea]Kim Saewon




HZEFE Ancient Pot Appreciation

112 ZMHBRBLER AR

Red Porcelain Ancient Pot Appreciation Author: Shen Hongliang

=A% E China Scholar's Rocks

113"EEHX" =/IL%E K 60cm 5 50cm [E 32cm Z=IFRE SR
"Clouds sky". Sanjiang Red Colorful Jude. Length:60cm, Height:50cm,
Thick:32cm. Collector: Li Zhengyin

116 EAXMRIMRIE RS IR (EH/) XX
On the History, Heritage and Connotation of Scholar's Rocks (Serial VI)
Author: Wen Shen
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On the Comparative Advantage of Scholar's Rocks Author: Lei Jingfu
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Author Introduction

Su Fang is initiator, publisher
and chief editor of {China
Penjing & Scholar's Rocks) and
the proprietor of China Flower
and Penjing magazine. Besides,
he is a contracted musician
with Warner Music International
Ltd. which is one of the world
top three music corporations.
Being a major planner, Su
participated in the preparations
for establishing the state-level
China Bonsai Artist Association
in 1988. He had been secretary-
general thereof since 1993 and
assuming the post of chairman
since 1999.
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The V%Olqu Iceberg

--On the New Role of Chinese Penjing in World Penijing
Structure from Guzhen Town of Zhongshan City Exhibition

The phrase of "the tip of an iceberg" referring to the position of
something in overall situation is always talked about.

If world Penjing is a giant iceberg, where is Chinese Penjing?

After | saw the widely different scenery between the mountaintop
and the foot of the Himalayas in the first day after "2012 China
Penjing Exhibition (Guzhen Town of Zhongshan City) & the 25th
Anniversary of Guangdong Provincial Penjing Association Selected
Penjing Exhibition", this title, "The World behind Iceberg" suddenly
occurred to me.

Actually, if going out of Chinese national boundaries, one will
strongly feel that the latest 30 years of world Penjing development is
almost the history of Japanese Penjing globalization. If one has not
been these countries, he could not experience such amazing global
entity and concentration degree of this Penjing aesthetic system!

In Europe, America, Asia...almost all places except for China, one

could feel that Japanese Penjing is everywhere. Almost all "Penjing
commanding heights" in global Penjing are covered by Japanese
Penjing soul, except China.

Outside China, almost all "system integrators" or "organization
brains" occupying the peak in global Penjing aesthetic assessment
value chain have shadows of Japanese Penjing inheritance.

This Cascade Effect has a profound effect on global Penjing
development and aesthetic orientation, which means: successors
in the development are not only weak in terms of pursuing leading
"system integrators", but also congenitally deficient in terms of
participating in creating the so-called "visible part of an iceberg" in
global Penjing structure, thus they become the invisible corner in
aesthetic value chain behind the "iceberg". Penjing could not avoid
this fact no matter China which is Penjing's originating country, or
Italy and Spain in Europe or even Korea and Malaysia in Asia.
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A piece of hot news these days comes from the report of The
Guardian on November 9th : OECD forecast that China would have
exceeded America within the next four years and become the largest
economic entity in the world. This organization also indicated that
Chinese economic scale would have surpassed Euro zone by the end
of this year. American "U.S. News & World Report" also expressed
when mentioning this data on November 9th that the forecast that
America would lose the position of the world’s largest economic
giant sounds distracted for Americans which though does not mean
the end of the world but larger ratio of Chinese economy in the world
arena. "Sydney Herald" of Australia commented that American fierce
presidential election may not change the world, but China after "18th
CPC National Congress" is likely to change the world.

Yes, the world is waiting and seeing what will happen. China is rising
abruptly, which may be the biggest change the world faces in this century.

Meanwhile, the revival of Chinese Penjing is stealthily pursuing its
own new role and seeking new role feeling in future structure of this
world Penjing with the help of the remarkable increase of Chinese
economic entity scale. The exhibition of Guzhen Town of Zhongshan
City in Guangdong Province of China is an embodiment of this
"Chinese voice".

Chinese Penjing of Lingnan style is an independent mind in
global Penjing having its own historical and most keen to express
the (harmonious not adversarial) relationship between human and
nature, which comes from its unfettered and gentle sense of space
and line drawing method of inheritance and leaping in history. It
always provides you a structural surprise comprehensively. In terms
of aesthetic thought, this exhibition is undoubtedly an unprecedented
"Chinese language" Penjing conference.

A tranquil proprietary exhibition area of hundreds of pots is set for
miniature Penjing which firstly become one of the main characters.
Ultra-large Penjing with width of dozens of meters first appear on
the stage of Penjing exhibition opening ceremony. Over 500 pots
of Penjing with traditional Chinese Lingnan style technique and
language make you firstly dazzled. There are much to be mature and
improved, though it is an exhibition which has amazing scale and
visual effect.

Creative language of Chinese Penjing of Lingnan style is a kind
of Penjing language with independent aesthetic consideration
and historical blood in Penjing world. Free passion, fantastic
unlimitedness, low-pitched poetry and unlimitedly creative art
structure are completely unified in a living life which is continuously
growing and changing. Compared with Japanese pine and cypress
Penjing permanently freezing instant art structure after creation of
a big changeover and high strength, Chinese weed tree Penjing
of Lingnan style seems never finish its creative motivation. It could
continue its developing forever and could tell you a brand new
creativeness after overlapping mountains and tortuous water forever.
Every line development could tell you the growth story of another
life, aging but fresh, dignified but light and specific but abstract.
Philosophy and poetry have high technology content, which is
going on continually and impressive. Every tree tells you a Chinese
philosophical concept about oneness of man and nature.

This is another aesthetic system belonging to Orientals. Yes, it is
totally different with Japanese Penjing.

| would like to express that the technical language of Chinese
Lingnan style is another promising language in future structure of
world Penjing after the appearance of shari language form from the
perspective of world scope. After all China is the originating country
of Penjing. This free special language sense without pattern of
Lingnan style is a gentle and objective explanation for this role sense.

2012 China Penjing Exhibition (Guzhen Town of Zhongshan City)
& the 25th Anniversary of Guangdong Provincial Penjing Association
Selected Penjing Exhibition is a large-scaled exhibition activity with
highest quality and unprecedented technical content held by CPAA

after changing 5th council in 2010. In a few days, thousands of
viewers come here in an endless stream to experience the beautiful
world of Penjing tranquilly with Penjing. Over 700 pots Penjing with
different size shock and surprise many experienced Penjing people
coming to the exhibition. Although there are more works of Lingnan
style, many Chinese northern pine and cypress works do not appear
in time. A lot of works on the spot have not developed completely
and some Penjing modification, decoration, frames or structures yet
exists quite serious defects, but you could still feel that this exhibition
is absolutely an infrequent super feast of Lingnan style Penjing since
the founding of new China in 1949.

The leading roles of this China Penjing & Scholar’'s Rocks are works
in 2012 China Penjing Exhibition (Guzhen Town of Zhongshan City)
& the 25th Anniversary of Guangdong Provincial Penjing Association

Selected Penjing Exhibition. It occurs for the first time that we have
published 40 full pages of blockbusters, almost all works of gold &
silver awards in the exhibition and two Penjing covers. Other exhibits
will be published in succession after then.

In order to reflect that many people denounce review problems
appearing in the exhibition profoundly and objectively, we have even
published all scoring records for Penjing by all judges unprecedentedly.
Historically publishing all judges' scoring records enables a promising
young person of Chinese Penjing, Fan Shunli who is also one of
judges said that is quite stressful and he is afraid of his scoring wrongly
evaluating some work. However, since so many people talking about
this problem, we just boldly and firstly freeze this review records in
the history, which is the history and most real and objective record no
matter it is favorable or unfavorable. All readers might as well grade
these Penjing published in this journal by comparing review records to
find what is different between your perception and judges'. You could
also send us your work comment and we will publish for you as long
as it is profound penetrating judgment with professional insight and not
about personal attack and.

Although China has risen abruptly, Chinese Penjing is still young.
An art movement like Renaissance and corresponding time are
needed for Chinese Penjing to go to the world. We have saw works
created by many young people, which is just the future and hope of
Chinese Penjing.



Mr. Deng Kongjia of Guangdong Provincial Penjing Association
told me a greatest regret of Chinese exhibition in his eyes that
nobody organizes a special academic discussion to perfectly discuss
the result of every exhibition after the termination of it with a large
number of manpower and material resources. It is quite regrettable
that every exhibition finishes without follow-up summarization.
Therefore, we are trying to solve this problem through media from
the exhibition of CPAA.

The leading roles of this album are a lot of photos of this exhibition
and activity and massive comments from China Forum for this
exhibition. Action like publishing judges' scoring indicates that we
would like to enable all readers and our members to decide the final
evaluation about art. Yes, this is an important message in reform our
association would like to deliver. Chinese Penjing prospect could not

avoid difficulties and obstructions which though should be solved
one by one, especially stepping over the bottleneck between the
reality and ideal. | believe the spring of Chinese Penjing will come.

Before publishing this album, | firstly discovered in my lifetime
that | had no strength of saying a coherent sentence to the counter
boy when checking baggage in airport. Since association changed
the term of office in 2010 till now, fleeting rhythm has almost not
stopped everyday. The life of every day in my memory is full of planes,
hotels, speaking, listening to others, photographing, writing, sending
email, finding places to surf the internet and download file packages,
uploading file packages, writing English letters which | was not good
at but had to write, making Chinese phone calls, answering English
phone calls, less than 6 hours' sleep everyday, getting to sleep
sometimes in the case of reading manuscripts...and continuous
cough resulting from getting a fever in the airport enabled me not to
speak coherently at check-in counter, when | just thought of that | had
never gone home in Beijing for more than a month out of the business
trip. Looking at beautify registrar's vision pitying me, | resolvedly
decided to return the ticket and go home.

In these days when | stayed in bed and nursed my cough, | finally
had the opportunity to turn off my cell phone and computer to be
isolate with outside and leave that noisy world in the past.

It suddenly occurred to me that my life actually quite lacked the
blank feeling in my mind.

Blankness is a kind of nutrient, without which you will die of thirst
for it is like water which has no special materials but people could not
live without.

Blankness is actually one of poetries in our lives. The soundless
world unexpectedly became the most beautiful experience in my life
in this year.

We actually should have a moment of blank brain every day in our
lives. Penjing origination is actually a brand new art category created
after a ritualization thought for blankness.

At this very moment, close all doors and windows, close global
online comments about the election result of Obama and Romney
making a four-year old American little girl cry, screening all domestic
and foreign political and social comments or various rumors and stop
the life for a little while, which will makes you feel good.

Slow life is actually one of the core philosophies of Penjing.
Anyway, we should not forget what the essence of life is.

In "Crespi Cup" Penjing exhibition in Milan last month, Mr.
Massimo Bandera, a world famous Italian Penjing master told me that
many of his students quite like this China Penjing & Scholar's Rocks
and hope to participate in us when he solemnly submitted Euro bills
and an English membership application form to me. And European
influential "Crespi Cup" Penjing exhibition was discussing with us
about establishing a transnational exchange and communication
platform of Chinese-Italian Penjing member club between Chinese
and ltalian Penjing people. In Chinese Style Exhibition in Taiwan
China, Mr. Chen Cangxing, the former chairman of Asia-pacific
Penjing Session gave me 2000 USD carried on with him and told me
this just indicates his respect and support for CPAA and sincerely
told all domestic and foreign honored guests that China Penjing &
Scholar's Rocks of CPAA is the proud of Chinese in Penjing industry
in the world.

Moreover, more and more national level exhibitions in the world
are actively inviting China Penjing & Scholar's Rocks for report and
interview. It is undoubtedly that domestic and foreign honored guests
who visited this exhibition in Guzhen Town Zhongshan City are most
experienced. Their comments are recorded in this album, please
taste them slowly!

| would like to thank three staff (one for half-day work): our
association and all young full-time colleagues of editorial department
who are still working overtime. They are making working process
continue operating at a high speed step by step. Such a national
association with thousands of members and large-scaled magazine
of international first-class level with 128 pages published monthly
together with me, four full time staff (one for half-day work): in total
have made global colleagues focus their attentions upon our efficiency.
Certainly we may be not good enough, we are still improving and our
team is still being constructed, but we believe that in the near future
we will be among the strongest national level Penjing association in the
world and become within five years a world class Penjing media which
is the most beautiful globally. This is not only our promise but also our
self-confidence! Future elite team of CPAA and global Penjing people
who request to participate in our team help me see this hope.

Yes, CPAA is ushering in a brand new regeneration after
experiencing 25-year ups and downs. The influence of this large-
scaled activity in Guzhen Town of Zhongshan City enables many
domestic and foreign viewers to feel the brand power of CPAA. And
8th National Penjing Exhibition with good health held by Chinese
Society of Landscape Architecture Penjing & Scholar's Rocks
Branch in October also has an unprecedented scale; better and
better exhibitions greatly widen people's horizon! "Chinese Style
Exhibition" in Taiwan of China at October (these follow-up reports will
be published successively) will be spectacular again. | believe that
Chinese Penjing must be the new role with strongest development
momentum in next 20 years in world Penjing!

I know all Chinese Penjing people are looking forward to this day.






