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Lu was born in Yifeng, Jiangxi, in June 1966

Associate Professor, Architecture and Arts school, Central South University of Technology

Graduate teacher for students doing research in comprehensive paintings

Superintendent of Contemporary Eastern Graduate School which is attached to Japanese Toyo Art Academe, Architecture and Arts school
Central South University of Technology

Member of Association Internationale des Arts Plastiques A. IA. P UNESCO

Member of China Artists Association

Member of China Print Painter Association

Member of Hubei Artists Association

Director member of Print Art Committee attached to Hubei Artists Association

He achieved Master’s degree from the department of Oil Painting, China Academy of Arts, in June 1997
From Nov 2002 to Jul 2003, he was the visiting scholar to France sent by Central South University of Technoloéy on invitation of the French

International Art City in Paris, France



oh
e

TN

., -
"‘.'.'. b\ LR

-.\. oY - -

Se \%‘....' -

jJ
-~

2

S o 2T
Sesds's’s

-

. o~ \ 1 " -
2 b e oA IR ™y ‘;:?- ) o' St ..-.. ool u'. ey
. . g 1. o %
..v:\‘:%" # o ‘- — ..‘ \‘ 0) X & » %, S g ¢
"- S TTIRE, sy = o~ ) e,.\\‘\ “\ ‘S \..'9‘ s = "
5. 'N\“ . ‘-. b el - - 'E"‘“ T, .‘3‘*"%:\" .‘:"‘ o ’-\‘:.‘0‘ ‘:0‘.'
vote 3 Sas o $o % < %2 Y -y .
* > “atas

< O3e. xS ]
R e

0'-.\.:'.6;‘.'

L R
g ™ *ﬁ N e e s
N5 SRR ~:f.:‘;...'§,\-6‘._!_§;-.
:

.h s s

aveared et TRigenTivgs
AT T

l".

&

NI

o2
L

<

il
(1495

Y - e A'.‘ gw}
P36d SRR gl e S 2% 0 ol i S e S H . . S o
R N e L RN e T SRS - b Lt HR A Sy R NN
PN 2 q.:-.-: 250 sy -. " X S A AR i - S N e o :-..3;."“ IS R
- 2 » - = i

o) . o8ty S -‘--..’t‘\n'!
.
N 0 an "“-Q
=t e =

KRy A AL
- BeOgeee




T - T
- ‘!13’

- o g
SIS

X% 3
Xy ne g‘%{:“f
s by L% i ...‘“.

X » - I:'&
W""‘vﬁ

SSatses o7,
SeinS C laeeaisoiithe
- 2 l‘.'. .‘.“.-:a‘s i:\:..:s
'_ i gy
';‘. . X
0 a-&%;. -
R s Sorsl
TR SNSRI,
AR S S S R e
v ’.’:.\’:;_ %: SeiEe
{; e B - > ..:‘\ ;
& ‘ M d x.:.-. ﬁ-
e “.. - ..: v‘_ 7 *

\‘JQ‘&.}‘. :“ it

N
:..“"‘.l atfes
.
-

- -
AT R NS

TR

ot e e

S
="y
<

338

- -\.‘.- L ...2.\...‘
Y -:-‘-g..‘:{:. X
.
*

A\ YX)

R 25

-
-
S
o

aa Tt b

L. -
e e

53

o'
5!
".: '
.
K N

Q:
T

':—
[l

)
Tttt
..%?::'\l‘m

- ao.
'.U-. Y -.
e, o

e
v‘\“::::..
3‘0:. o0

‘=. ‘-‘
e

o# T
|\‘J ;0 33 X3
apet el

‘. ‘. L .‘. { -
¥ s
s ?\-',

24
»,
;‘::.'.'

‘.

£

- pat ._‘. ‘.:.‘.“

SN e 6
vi -
e, ' %‘}”"
0..

el s 1 A
‘.‘:::"'- = "‘\-C-:

5, M

s astela
A

Wisets" 8,

R x-
- & \\'.“I
.‘-‘\:‘

O
?::-!:'0:-0-“
ol

X I ;

L
- 3
B O ’-P 33
“ﬂ.; % .o.@.

B
TIRe R
\sn. ;



ji]ll;

Al

20 51, EARFNEIARN . HAZRUFERFRENS, ERRAKR E/ER,
HITRITARA I Z o, ZRAMES, SATREEMER THE RS R .
IErh REAR B BEMA LS AR ERB AR, A0 B RN A<
i B AT LB R S . O 1 P AT LU S A AME AT — XUk, T LU AT e
—FER, ATLME AR R R TE, RUZEAK H CNAEFREMEAEE. ZAKE
BT RN, KRSEHLE R EAREAE.

HEE T AR, HARET IR B ESERERRE R, HAREZAR
BB AT AR AR T EART AT /B (RTT EARMEE) RIVERFMERE, HREEA
BT, RS, SHAEASEAR AR B E R SRR T EARN RN, KIS
BEEABEERLRENEREEEARER, RREASRUEXHFEARBIHE . €K
HIRAT, AT ESRERIR SEHE EEE X, HAEME E S CEARKAhA]
e S B S, 35 5 E PR SO RAC R S X -

HIE (RITERNE) RINVERFEME, REMME SRR ARV

B M
TR K AR T AR FUAT



Preface

In the late twentieth century, art entered an era of post-modern. When contemporary art tends towards the
public and peoples’ lives with compatible esthetics notion, art itself is facing unprecedented multi-category feature
and diversification which bring roomier version and more capacious space to art research and produce. As Mr. Ge
Pengren, professor of The China Academy of Art has mentioned, contemporary art is horizontally comprehensive.
Indigenous, foreign, elegant, meretricious, new and even folk, contemporary art can pick any combination of these
elements. Also, it repeat any style vertically at all times and in all countries, imitating any form, utilizing any way
of performance, to present the experience and emotion of the artists. It is the artist who has the freedom to choose
the way to pursue his/her art ideal.

China wants to comprehend the world, and so does the world. The Oriental Art Observation florilegium, the
chief editor of which is LuYu, published by Architecture and Arts school, Central South University of Technology
and Contemporary Eastern Graduate School attached to Japanese Toyo Art Academe, is the production based upon
East Asian art, for worldwide appreciation. The florilegium will stand on the altitude of contemporary art history,
focusing on the changes and communication of modern East Asian art, tracking and digging the most innovative
and up-to-date artists and works. All these purposes endow this academic research project contemporary cultural
meaning. Not only do its publication and issue, contribute a lot to the research and dissemination of Chinese
contemporary art, but also push the Chinese contemporary artists to the world stage, letting them be engaged in the
international cultural conversation and communication on their own initiative.

I believe that the Oriental Art Observation florilegium will gather the welcome from all.

Lu Yu
Contemporary Oriental Art Institute of Central South University
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THE RATIONAL FILTRATION OF THE VISUAL ART

—The Art of Lu Yu’s Prints

Liu Jiangxiu

In the process of art creating, the expressing language of modeling
for every artist is suffering a course from development to growth,
and finally to maturity. The expression and exploration in different
stages present diverse colors in the performance of art. And Lu Yu,
the professor at Central South University , is one with such artistic
characteristic and innovative spirit. From his visual images of exotericas,
one can see that the descriptive language of art of print is particularly
accentuated and these visual images could always express his frame of
mind and ideal of art freely and adequately within the process of the
shift from reification to abstraction and the backwards shift.

The specialties of Lu Yu’s works lie in the concept of up-to-date
and the reification of image. This should have something to do with
his art career. He sticks to the contemporary academic painting style
which emphasizes on the techniques, and he is all the better for painting
skills. The contents as well as the social significance in his works are
meticulously organized with referential meanings, and thanks to this can
the modern citizens’ cultural psychology inosculates with the aesthetic
tropism. Lu focuses on expression of cultural mindset and pours out
his ideal by contemporary language of art. The pursuits of his works,
large-sized canvas or prints accomplished with mastered brushstroke
techniques, have always been the generosity and the indwelling
extroversion. If paintings resemble the painters, then “Lu Yu and his
paintings all belong to the knowledge group of elegant” (from Zhuang
Wanzi criticizing on paintings, Yan Xinyuan).

Lu Yu’s pursuit of art of print is religious but clinging. In his
prints, this is the rational spirit that can be experienced. Persistence is
expressed in dialectic explorations of combinations of quiescency and
locomotion, whole and separation, space and plane. If I modify my train
of thought somewhat, I can divide the constitution of Lu’s prints by the
contents and forms into four basic kinds.

The first one is the retrospect of history that reflects the painter’s

favor of the past and the yearn for traditions. The methods that he adopts
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to express this can be divided into two kinds. Description of historic
persons and events comes the first. This is a way that makes people
yearn and do soul-searching for the past through these foregone images.
Figures of historic people in works like China 1945—The Encounter
of Two Heroes, China 1966—The Leader, China 1976—Snow, etc. are
all filled with profound cultural connotations. From these figures, we
can discover the way in which he looks back on historical civilization
is a method of rebuilding, which educes the doubt and self-reflection of
the historic events. And in such way, tropism of notion and thinking is
reversed and people obtain the support from the culture and identification
from emotion. When the reminiscence of history is injected with avant-
garde patterns, then language of art gains new context and integration.
This indeed expresses Lu Yu’s spiritual tropism and fixation on history.
The second kind is to taste the cultural fascination of China formed in
the past thousand years through descriptions of historical relics and
ancient articles to recall to the mind the indwelling yearn for civilization
and history. The lasting appeal of simplicity and the traditional
disposition which represent the painter’s unique artistic conception of
taste and feelings of nostalgia can be clearly seen in his prints like Bare
Yarn and Cicada Dress, 2008, Silk Wadding and Tunic Dress, 2009.
The aesthetics of nostalgia is the inevitable outcome of the development
of society that leads people to a circular mental trajectory. Generally
speaking, the more one chases for advancement and modernization,
the more yearning he will become for the past in his mind. The more
ethereal the artistic phenomenon is, the more attractive it will be for
modern people. The existing historical information is fading away and
vanishing as long as the history moves on. Through the appreciation of
Lu Yu’s prints of this kind, I can refresh my perception toward history
and gain some new spiritual experience.

The second one is the latest recounting of present magnificent
themes. When facing the reality and focusing on the survival condition

of human being, Lu Yu exhibits some supernormal perceptions and



expressions with sort of profound cultural foundation. He always
delivers the information in his life to the appreciators through
idiographic language of art, the magnification and recombination
according to his own feelings and needs for expression. Thus, the
purpose of communication is achieved; meanwhile, spectators are
aroused to rethink. Works representing this kind are Shi Zhu, Xiu Zhu,
The Watcher and etc. If we regard modern visual art of the world as
the image history of continuous perceptions and construction of the
world history, then Lu Yu’s prints perceiving and depicting the present
grand world events can grasp these images all the time that shock every
country’s history and reality and culture to emphasis on the depth
and personal view of the recounting. The representative prints of this
category are Through corrosion—Dollar, Through corrosion—European
Debt Crisis, Visages—Flood disasters in Bangkok, and Visages—
Japanese Fukushima Nuclear Plant Balefulness, etc.

nowadays, we are amongst the environment of images. Events,
happening at every corner of the world, surround us and influence
the art world in the form of image. Lu Yu’s prints, with no exception,
are affected by this symbol of time including static photographs and
dynamic images such as television programs, films and computer videos.
All these effects have broadened Lu’s thinking of producing, and they
are all deeply plugged in his prints of this kind.

The rapid development of the modern society and the perpetual
expanding of science and technology have brought mental fear and
discomposure to people. Long period of townified life has already made
people aloof from the naturalized living environment. At the same
time, the industrial environment in the city has also switched the mood
that used to be natural and harmonious. People have lost the warmth
toward nature and the care which we used to have from her. This results
in the sharp augment of the unbalanced inner contrast. Thus, people
now become more eager for an opposite spiritual state so that they can

adjust mental qualm and catch the latest piece of information to mold
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the spiritual image which belongs to this epoch. This is undoubtedly a
rational choice in Lu Yu’s print producing.

The third kind lies in the passionate seizing of the body art, works
of this kind are Early Spring—Obscurity, Psychedelic Fragrance—
Summer, The Last Cantlet of Winter—Eclipse and so on. Besides
the effectiveness of spice, the passionate seizing is actualized by an
extraordinary meaningful form of language of print. This is a masterly
coalescence of the abstract punctate notches and true-life objectives. In
his prints, these punctate nicks twinkling and bounding around frondose
subjects lie everywhere and make his prints alive with fluctuating
rhythms. As a result, the abstract punctate notches normalize the images
in prints and frame them in a static state; meanwhile, these images are
activated by the nicks to express the tension of life through the process
in which images echo notches. Then images can be precisely sculpted by
these elements of art language, in which way the beauty of abstraction
is boosted. It should be appropriate to say that the way Lu Yu shows
body art is extraordinary. This is not only because of the fascination he
endues to the bodies has excluded the gaudy factors that show up a lot in
others” and brings pure and clear visual aesthetic feeling to people, this
is the persistence after the faint glimmer and tranquility in tousle and
uproariousness, and this has its special meaning in this modern society
with impulsiveness inside and desire for quick returns, but also in
respect that his unique language of art that expresses his comprehension
and thinking towards art and excitateds the spiritual power from human
bodies simultaneously.

The last kind of way, adoption of abstract way of the expression
for presenting imago with arbitrary and effortless exertion of cuts with
shadow leaping and passion pervading, let the audience experience the
sense of beauty through the flowing structure and perceive their mind,
and delights their photoreception at the same time. This feature can
be observed in prints like Black Holes, Marks and so on. This method

inosculates perfectly with the sense of taste of being different and
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pursuing freedom. In one of the ancient books called Zhuangzi, the
author proposed a concept named shape and transience. Shape means
the environment or a certain objective and transience means shadowy.
These two words together constitute the word imago and describe that
moral people express their mind by creating the shadowy environment
or objectives. And it is the expression of imago that forms new themes
in Lu Yu’s recent prints. There is a popular localization of delivering
imago among most of Chinese contemporary printmakers which is that
majority of expressive fashions are localized in the limitation of eyeshot
which is the scale within which people can see with considering few
macroscopic or microscopic fashions. But the problem is right here: if
we want to pay attention to macroscopic or microscopic fashions, we
cannot get rid of the issue of abstraction. Series of prints, The Galaxy,
is one example that enriches the world we can see and expresses the
contemporary humanistic solicitude through macroscopic and cosmic
care or through the world observed under microscope. It does not usually
happen in Lu Yu’s prints produced before 2010 that he abandons the
material formats and expresses his emotion directly through emotional
symbols. Separated from material structure of figures, visual images
are just like liquid with restrictions as well as flowing and manageable
expressivity. In this way, the expression of mental imago and tensility of
vision are unleashed with abandon. No matter if it is a realistic pattern
or a nonrepresentational nick, when it is brought in to inner situation of
emotion, the process of expressing it will flow along with emotion, and
it will form a visual image of sensibility. This is the art language in Lu
Yu’s recent works which is freer and more unfeigned. These structural
forms which seem to be random and ruleless are actually embodiments
of cultural connotation of emotion and meaning in an unrestricted
style. Various factors and symbols in his prints are all connected by

emotion, the basic internal cause. Through this permissive expression,
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people straightly attain the noumenon and rhythms in mind expressed
by emotion and could perceive the profound emotional meaning. Hence,
charm of taste from Lu Yu’s prints is thereupon released.

Art creation values in innovation. And a without innovation is
equivalent to art without soul. Innovation takes place nowhere else
other than in subject matters and in formal language. Formal language
is the foundation of expression of the subjects and the matters, and
visual images with personal styles are achieved by certain art languages.
In most cases however, the exploration and practice of the languages
generate new depiction of figures. In age of digital with enormous
amount of information, the conception of traditional prints is suffering
the practice of modern-day materials and the change of artistic
meanings. This change acts as an extremely positive role during the
procedure of Lu Yu’s innovation of print producing. On the whole, Lu
Yu has a pacific temper, and the irresistible fervour of producing as
well. He respects the shape of things in the nature; meanwhile, he keeps
his eyes on true feelings from heart and expressions of implication. He
treasures each kind of images emerged from this epoch and tries his
best to dig for the visual aesthetics in these images. In his art of print,
materiality and immateriality, meaningful and emptiness, nothingness
and the reals, existence and nihility of visual images, they all lace
together to reflect his frame of mind showing his respect for the reality
and desire beyond it. To depict the basic features of Lu Yu’s art of print,
we can definitely use the following ones: diversiform language patterns,

mature techniques of expression, and original creating notion.
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