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Artist message part —~The youth is the current politics and popular culture; they are
in it, which cannot be avoided. Even starting from personal experience, creative
works reflect the current political and popular culture from all aspects. If the artists
can freely express their own thoughts, then it is a very great age.
The artist who has the courage to explore makes every step which is not be very
stable, just like walking a tightrope, each step forward has the possibility of falling
into the abyss. Only with the courage from nowhere, can we go farther more
stably. On the contrary, the timid, the indecisive, can neither retreat nor be more
promising.
— Ciritic Miao Xiaochun

ZARRBEFESE, BNTEITEXEFREF, BIMEEEiNEE RS —EEE. &F
X—m, SRLAERRE, ﬁﬁmﬁoaia*%ﬁ&?%IﬁTM*iE@&Exmﬁ
M, LLANERILEERIMIMNER: HoHFRE. HE . XESR. 2REEN. REL. #E%
Q“ﬁméT¢@ﬁA¢m@ﬁmm§ﬁ“°G XEEBER N ZERTOERPED

Art comes from life, relative to the life and also it is enhanced from life, through
visual transitions it maintains a certain distance with life. For this reason, the
art must be refined, and have some trade-offs. Young Artists should pay more
attention to the major topics in real life. Such as the current hot topic: social
insurance, education, fake diploma, the right of citizens to speak, migrant workers,
and housing, etc. These are the most sensitive and hot topics of the contemporary
Chinese society. However, these topics are rarely covered in the works of our
artists.
—— Critic Gao Ling
SEZAREITE—NHEENAS, MOIENREAFHABROER ., X2—PXTFit
SYENDM ., BREAZERHEFFEARAREERZ . BlIRzMXLEEaFHEETEEEE
NER, SEENEREATARNBZLEER, IBENTARZAREISHBEIFNZARER.
BEZARFIMZBZFI—LEA, BIMAORFEEASEINECHRES, MEEFNZ
ARIESR.
— HTR 84
The young artists are living in a consumer society, and they tend to be more
likely to have personal emotional catharsis. This is a social education question.
Too many resources lead to the result that young artists are confused. From the
consultation, we should pick out the resources we need. We should start with the
most important factor that is personal feelings, only by increasing the personal
feelings, can we create a better work of art.
Young artists should learn some things, increase the depth of knowledge in order
to enhance their feelings and make better work of art.
— Critic Lu Hong
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The Roaming Attitude Of Urban Marginal people

Artist/Cao Xifeng

In the present to mechanical and electronic manufacturing construction of psychedelia, survival
situation of uncertainty and the future is not predictable, reflected in my painting is a roaming
profile. Rational and the people lack is symbolic to graphic, made me more reason to select
statement, boring, lost sense of topic drift, in the increasingly commercial environment of artistic
creation in exploring personal road, unavoidable in which around the real feelings with anxiety
and writing practice. However, | am not satisfied on the surface layer of narration, and not rational
intuition social phenomena, but with its individual survival experience feelings of life a variety of
features, in-depth to their inner experience expression on real life care, including the urban fringe
alienation, absurdity and insight into the illusory space perception and microspheres containing
joyful dream and so on, and these become dramatic legend.

[ FREFHIBLF(CERRGES - 11] 250cm x 200cm 2009 #RE;MHiE
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[ FERRE ] 120cm x 100cm 2010 #RiEH

== /Cao Xifeng
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Bom in Zhucheng City of Shangdong Province china 1977 4 1977 Z£FUFRER
Graduated from Guangzhou University of Fine Arts majonng 2004 EedlFTMNEARAFERERBEIR
n ol painting 2004 ESTREEFEHIESE
Currently lives and works in Beijing B
Exhibitions 2012 (FRESTHIBI L TIRIE R ) 2009—2010 EHE
( Prosaic prose era of unlimited extension ) 2009-2010 Oil @R XYZ B b5
Painting Exhibition XYZ Gallery Beiing 2012 2007 (iH#ENXMSHNE 2007 B=FHEFRE)
il pe XYZ @R b5
2007 BEREEZALE L8
2006 (F % 2006 B}Lw ERE) XYZEE b=
YEE=FHBENAR) FSHEERF Jt=
=8 b=

Consumption Culture and Visual Reconstruction —oil painting
exhibition of works of Cao Xifeng at XYZ Gallery Beiing 2007
Shanghai Spring Art Salon Shanghai 2007
Salle 5 2006 (TXEEE
2005 (friEm) HERAE 3+ 3 z?ﬁ

Show—0i Painting Exhibiion of VWorks of Cao Xifeng at XYZ Gallery Bejing 2006
QiWenzhang's and Cao Xifeng's works exhibition Beiing 2006
ijing 2005
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+ 3 Art Space Beijing

Lyrc City = Qil Painting Double Exhibition at
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The Confusion at the Time of images—on Cai Jixuan's Work

ext/Zhang
Artist/Ca

ao

Jixuan

At a time when photos are overwhelming nowadays,
images and videos intrigue infinite significance
depends on different viewers, time, and places. Roland
Barthes, in his book Camera Lucida, put photos into
two categories: the first one is “STUDIUM” ; the other
one is “PUNCTUM" | that celebrates the detail from
photos that causes a sense of piercing pain to reach
the audiences. Barthes studied photography through
phenomenology in which he did not intend to copy objects
nor show authenticity of photography. He considered
photography as images without codes, and emissions
of past reality. Because what a photo tends to show is
one phenomenon’
space as
cannot be seen by all the audiences at the same time. In

s particular aspect that has moving
“image face” into which the profile of time

|
\ \
\
£
i
|
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such sense, the observation of photography belongs to
observing subjects who show various observing, feeling
and thinking at each time.

In the context of post modernism,
paintings no longer directly face the existence of
reality, in stead, artists use juxtaposition, overlay, and
modification to finish their work. After painting went
through the pain of philology,
and became real “plane” : with the help of collage,
painting finally got rid of the mode of mirror that perceive
objects from one center, and fell into the free will’
of post modernism.

Looking at the series Click on net friends by Cai Jixuan,
| immediately think of the “PUNCTUM” of Roland
Barthes. By choosing his friends’ photo from internet,
with chatting record posted as well, he put audiences
into a stable context as soon as they look at the images
as way of peeping at contemporary life, including the
author’ s own life, at the internet age. It is a way to
stabilize the meaning of image as a screenshot of true
events; as the same time it is a metaphor showing
the new mode of perception of images at the age of
internet. It is very clear to me that the author has tried
new ways using image to explore painting. In his later
project A Series of Figures, Cai continued this strategy,
and started to try new ways of collage by making

the mainstream

return to its own essence,

S Joy

real computer monitors to release images from being
affiliations of a plane. When choose images, Cai reaches
to typical memories from events of public life, and shows
them in the computer as instant screenshots.
new way to avoid multiple readings at images, instead,
to make them as part of events that have happened.
The new way of understanding contributes a novel way
exploration of image based project.

It is a
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Living in Beijing
Exhibitions

On the way Joy City Contemporary Art Exhibition
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A few words about Hanmo

Text/Yu Xiaofu
Artist/Deng

Hanmo

As a young, freelance artist, Hanmo has a rebellious personality

With a sharp sense of style and
artistic pursuits that border fantasy, coupled with rigorous training at the renowned Luyi Art Institute

pil



Hanmo has, as expected, become one of the most prolific young artists in China

Notable throughout Hanmo' s work is a modern touch that reveals his strong personality. Hanmo'

work encompasses a wide range of methods and styles. For example he has succeeded in his
interpretation of Chi ' traditional Peking Opera ct f lepicti 1|
emotions which are reflected In his style NiC e to clas f 2 f 1P

rare insight at traditional China ¢ jh the ey s ene hoic
of “China essence” as a pillar on which to build his art indicates a unique, intimate and thorough
understanding of Chinese traditional culture and his academic rigor in classical art. On the other

hand his approach to natural landscapes with its vivid colors transports the on-looker into the

painting with each pigment taking on a life of its own. The natural scenery becomes his personal

ipe’ and the “The Woll

pression; the picture is cartoonish and fantastical. “The

has really arrived’ sent his childlike innocence and his fondness for nature
It is worthy to mention that his foundations learnt at traditional art institute can be

ketches which are of upmost importance ndeed, in today’ s artist orld, technical artistic sk
& \/C fa N\ ar N Y ale H Y {oarn rt + ~ Ny q ~ ~Ateb - + o~ - ~ -
ave been overlooked by modert 11t anc a0 sketche /hich lead to a vi Is cvcle nn
opinion, painting 1s € ntially based on basic skills acquired and mastered in art institute in order

to better express the artist’ s impressions. When | observed Hanmo' s development at Luyi Art

Institute, | noticed that his portrait sketches were done with skill and ea which brought about a

feeling of personal satisfaction that

comes along when watching something great

Hanmo is without a doubt an outstar
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XBEP=E /Deng Hanmo
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up exhibitions
participated in the Louvre2011—the first China Art works
Invitational Exhibition Pans France 2011
Participated in the Louvre?011— Retumed Boutique Report
Exhibition Quintess

gzhuang

201 FEATISEERRICRE FEits
2011 hEREAMNEES

AR

FEDE,
CEEH B

nce Court Bejjing 2011

Participated in S

g Youth Festival: "Youth Leaders Tour

Exhibition "

e list of hundred

Participated in Songzhuan

China) 2011

(Greater Intemational Museum, Beijing, 20

Participated in Exhibition of the generation after 80s Art Archives Songzhuang

Museum 2011 2010 “REZATI 798 ®IEHKEREBIERE" PE 1t
Participated in " Art Invited Exhibition of Linglong Tower " (School of Ammy, Kunming, 2010 “REZE" hEEEAEARKEPEILREE D

Yunnan, China) 2010 2010 “‘EEZW" FFZ

Participated in the 7th China and Korea (Wuzhou) Intern

=

ational Art Exhibition 2010

Participated ir

wang Festival": Union Invitational Ex

Participated in "window of Songzhuang": Contemporary Art Tour of China and

Gemmany securities China Trade Center, Beiing 2010

Participated in "spark” :Recommended Exhibition for youth artists Jason Gallery
Beiing China 2010

Participated in Shanghai Expo Thematic Exhibition: "History of Dynas

Invitational

c olo

Participated in Co

ntemporary Art Exhibition of youth

China Trade Center, Beijing 2010
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