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FOREWORD

The art of the traditional Chinese painting has a remote origin and a long stream of development, replete with historical episodes and
verifiable by sufficient documentary literature. The earliest classical allusion mentioned by Zhuang Zi(Zhuang Zhou — c.369 — 286 BC) and
handed down to the present was about a tale of how Duke Song acclaimed the man a real artist,who had refused to paint before people
but was later found painting in his house “stripping off his clothes and sitting in a squatting position”. Then, another famous dictum
uttered by Han Fei (¢.280-233 BC) the philosopher and spread from mouth to mouth was: "It is easy to draw goblins and demons,but
difficult to draw dogs and horses.” The story of "Wang Zhaojun Journeys Beyond the Great Wall”(when the Chief of the Huns came to
seek an audience with the Han emperor to make peace and solicit matrimony, she as an imperial concubine offered to be married off to a
foreign tribe) is said to be attributed to the rather exquisite portrait of her shown to the proposer. This tale implies that as early as in the
Western Han Dynasty the art of painting in China iiad already shown its splendid achievements. By the Western and the Eastern Jin
dynasties, the Southern and the Northern Dynasties, and the so-called Six Dynasties(3rd to 6th centuries inclusive) it was a scene of
prosperity and enchantments, and there arose two prominent families, the Wangs and the Xies, known for their refinedness and
untrameled spirit of the times, when the art of painting and calligraphy reached the unprecedentedly gorgeous state. Take for instance
Wang Xizhi, who while being renowned as the "Sage of Calligraphy”was an excellent painter. The fame of Gu Kaizhi’s paintings shook
and dazzled a whole generation, so that Xie An, a statesman of the Eastern Jin Dynasty, exclaimed in admiration: "Since the time of all
living mankind, this has never taken place before.” From that period on, throughout the dynasties, eminent artists came forth in large
numbers and celebrated works in great profusion — keeping abreast of the contemporary great poets and literary giants who were expert at
both poetry and painting such as Wang Wei and Su Shi; others matchless in both painting and calligraphy such as Zhao Mengfu. In a
word, writers and painters, like the moon and the stars adding shine to each other, jointly created the magnificent cultural quintessence
of the Orient.

Yet, alas, as time brought constant changes to the dynastic rule and the things in the world, as wars continually caused tumults, as
incidental fires and floods brought about havoc without mercy, countless treasured pieces of paintings and calligraphic works went into
extinction, let alone quite a number of them having been buried in dust, worm-eaten, damaged and scattered. What particularly caused
people to regret was: Each time when dynastic changes and the last years of a regime came, numerous talented people’s fruits of
painstaking labour suffered from an undeserved calamity. In the Southern Dynasties, Emperor Liang Yuandi (Xiap Yi) skilled in doing
paintings went so far as to commit to the flames his collection of 240,000 pieces treasured over the years when be suffered defeat in the
war and approached doom. He was even going to throw himself into the fire and sacrifice his life for them, were it not that the palace
maid-attendants dragged him off at his robe. That raging fire caused the loss of nearly all the cultural refinements of this land of Cathay.
Fortunately, over 4,000 rolls of paintings and calligraphic works were timely retrieved form the smouldering ashes. As to the internal
disturbances, foreign aggressions in the modern times and as well the political upheavals in the contemporary days, the resulting losses
and damages were too huge and bitter to defy enumeration by the pen. After going through numerous hardships and tribulations, the
existent paintings and calligraphic works of the celebrated artists throughout the dynasties that have luckily survived are undoubtedly
the priceless treasures and singular rarities in the spiritual wealth of the Chinese nation.

Mr. Liu Haisu, renowned as a "Traitor to Art”, is acclaimed a master artist of the contemporary China, the founder of the new art
education and the new art movement. His illustrious achievements and reputation have been familiar to people, but what is perhaps
rarely known to them is his industry in collecting ancient art works. He being well versed in both the Western and the Chinese art, his
own works are ones of expanse and breadth, dynamically powerful enough to raise a heavy-weight tripod cauldron. One of his secrets of
his success is broad outlook and superb discernment. When he was young, in touring Europe, he hungrily feasted his eyes on all the world
famous paintings and drank in their beauty. Then over the years, he spared no pains to try to fathom and appreciate, in particular, the
traditional Chinese paintings of the old days. In collecting such paintings, it takes not only precise and penetrating power of
discrimination, not to mention ample financial resources, but also the spirit of perseverance:; to hunt high and low for them is something
extremely difficult. Hence, most of Liu’s collections came in his hands only after going througn all kinds of difficulties and hardships,
mostly by happy chances or opportunities of a lifetime, and one-out-of-a-hundred coming by inadvertently. Sometimes, the albums gained
are found to be incomplete with parts missing, and they can only be made whole and complete by determination to restore them. In the
cases of those in well-nigh broken conditions, it is necessary to hold "group consultations” of famous mounters before they can be
restored with utmost care and "brought back to life”. Some call for repeated studies and have to go through all kinds of setbacks before
they can be determined to be authentic works or mere reproductions. Some, though close at hand,are let slip by while some are found and
lost again. All in all, the course of making collections is an intricate matter; it can be fully regarded as a volume of legendary tales in the
modern times if the techniques of literary writing are employed to describe them.

Liu was not a wealthy man in his lifetime. In the early days when he first started to run an art school, he found it hard to cover all
necessary expenses so that at times he could not but painfully part with some paintings for money. But as he was a man of persistence
and of the hold-on type, he continued makiﬁg collections. By accumulation over time, in the end the paintings he had housed were sizable
and well worthy seeing both in quantity and in quality. In this, the joys and sorrows he had had can be felt without having to ask to be
told. There is another point which is worth recording in letters of gold. Mr. Liu Haisu, after his middle age, politically there were
brought to him sufferings one after another as if they were bearing down on him with the "weight of Taishan Mountains”. That campaign
of "Sweep Away the Four Olds”(old ideas,old culture, old customs and old habits)was a catastrophe for culture through the ages, during
which numerous rare and precious cultural relics were smashed, scrapped and and cast away or seized by force and trickery. In such a
predicament of unimaginable difficulties, Liu unexpectedly succeeded in saving many national treasures form damage. That was
something not to be denied a miracle. And a mere something like that can be designated as an unobliterated meritorious deed deserving
our deep gratitude.

In the spring of 1994, Haisu, already an octogenarian, toured Europe, America, Japan and Southeast Asia visiting various countries

and later some other places such as Hong Kong, Macao and Taiwan. He had been invited to be on a lecture tour and hold exhibitions of



his own works. After he returned to China loaded with reputation, Shanghai’s Party and administrative leaders and cultural and art
circles held a ceremony to wish him beforehand a long long life and celebrate his coming 100th birthday. His many relatives and good
friends as well as his pupils of several generations in China and over the seas gathered together for the occasion. It was truly a large
gathering extremely grand for the hour! After a protracted preparatory work for erection, the completion of Liu Haisu Art Gallery is
now in sight. This signifies that after going through frustrations, his contributions and his worth of a lifetime are ultimately affirmed by
his motherland and the world. Pity that the road he had walked all his life was, after all, too tiring—soon afterwards he was hospitalized.

On August the third, Haisu the old man, in spite of his being terminally ill, wielded his writing brush to write a letter to our President
and Comrade Jiang Zemin, saying that he had made up his mind to contribute gratis to the State all his over 300 pieces of treasured
paintings, which were executed by celebrated artists of the Tang, Song, Yuan, Ming and Qing dynasties, in his life-long laborious
collection as well as more than 360 oil paintings and 200 traditional Chinese paintings and calligraphic works all done by himself;
moreover, he proposed that they be put on display permanently in the Liu Haisu Art Gallery for the people at large to appreciate and
evaluate and study. He earnestly expressed his true feelings and motives: "My aspiration is to devote myself to the service of my country,
carry forward and develop the Chinese culture, make contributions to mankind, let us Chinese people—the descendants of Yan Di and
Huang Di—something to feel proud of and elated for, and add lustre to our socialist motherland.” This move had gained his children and
family members’ understanding and support. Alas, a mere four days afterwards, Haisu the old man departed from the world for good and
ally

Now, the Liu Haisu Art Gallery and the Shanghai People’s Fine Arts Publishing House have, in co-operation, compiled for
publication a large-format album entitled A Collection of Liu Haisu Art Gallery — Chinese Paintings and Calligraphic Works Throughout
the Dynasties. Its content is 158 selected pieces from among Mr. Liu Haisu’s donations—all scrolls of painting and calligraphy left behind
by celebrated artists as their legacies, including such pieces known far and wide as Qiu Ying's An Autumn Hunting Expedition, Zhu Da’s
Peacocks Perching on Rocks,and Yuan Ji’s Pictures of Huangshan Mountains. Apart from these, there are the works by Guan Tong and Ju
Ran of the Five Dynasties; by Ma Yuan of the Song Dynasty; by Li Zao and Zhao Zi of the Liao and Jin dynasties; by Zhao Mengfu, Fang
Congyi, Wang Meng and Ni Zan of the Yuan Dynasty; Shen Zhou, Wen Zhengming, Tang Yin, Chen Chun, Xu Wei, Dong Qichang and
Lan Ying of the Ming Dynasty; by the Qing Dynasty’s "Four Wangs (Wang Shimin, Wang Jian, Wang Yun and Wang Yuangi), Wu Li and
Yun Shouping”, Gong Xian, Mei Qing, Hua Yan and He Shaoji; and by Wu Changshuo, Kang Youwei, Liang Qichao, Chen Shizeng, Qi
Baishi and Huang Binhong of the modern times. All these painters and calligraphists are figures whose brilliant names and
accomplishments have each a place in the annals of the history of the world of art. Among them, for instance, there is Guan Tong, who
was bracketd with Jing Hao for fame in the Five Dynasties due to his skillfulness in doing landscape painting, and who had thus won the
designation of "Guan Landscapes”. One of his works entitled Living in Seclusion amid Mountains and Rivers is the only piece existent on
the Mainland up to now. And Ju Ran was a Buddhist monk, whose mentor was Dong Yuan, a leading authority in the genre of landscape
painting in the Five Dynasties. But the pupil surpassed the master as a Chinese saying goes: "Blue comes from the indigo plant but is
bluer than the plant itself”. For this, people have all along bracketed Dong Yuan and Ju Ran together. From the piece Dense woods on
Rising Layers of Mountains, attributed to the work by Ju Ran, a glimpse can be got of the great master’s artistic brushwork. Also, Ju Ran
was held in high esteem and favoured by Li Yu, the last ruler of Nan Tang Kingdom of the Five Dynasties, who as we all know well had
enjoyed a great fame for his ci poetry but was seldom known that he was also expert at painting. As for the paintings by the artists of the
Liao and Jin dynasties, they are rarity of rarities, hence greatly treasured by posterity. Li Zao’s A Military Review and Zhao Zi’s blue-and-
green landscape painting on a vertical scroll entitled Desolate Clouds Beyond the Mountains are the only extant pieces within this
country, truly called "great accomplishments now being sole survivals”.

That I mention these few instances is already enough to tell how extensively Liu had gone in to make collections during his lifetime,
to say nothing of how deeply he had dug into the field of art. The valuableness of his collections and his efforts is self-evident, as we
would generally utter: "It goes without saying”. Now, we have managed to compile them into an album for the commemoration of a great
master of art of an era on the centenary of his birth that is to come, though he is no more with us. This move is to eulogize the merits and
virtues and boundless beneficence of his great service and also to celebrate the coming opening of the Liu Haisu Art Gallery. The album
will be for the scholars and specialists in China and abroad, when they have a copy in their hands, to enjoy with appreciation and to
study, ponder and draw on the experience of those past yet illustrious artists’ endeavours. To the art lovers, it will help mould their
temperament as well as promote esthetic education and foster cultural civilization. I am deeply convinced that this act is the best way of
commemoration, which, for one, is entirely in conformity to Mr. Liu Haisu’s noble aspiration in presenting to the public his lifetime fruits
of painstaking labour.

O summers and winters, which are slipping by; days and months and vears, which are elapsing; the frontier passes of the Qin, the
imperial towers of the Han; the grandeur of the Tang style; the batheing of the Song grace; the honours and ranks being but dust and
earth; the robes and the toppers but being weed and trash; manoeuvres of political power and changeable trickeries; immaterial trifling
gains and losses—all these have become things of the past in the twinkling of an eye! Only the upsurges and billows under the brushpen
and the mist and clouds on paper—they will be left behind and handed down to this world of ours, chronicling the prints and traces of
human civilization, the orbits of history and the intelligence, wisdom and talents of our ancestors, and it is all these that are precisely the
cornerstone of our progress and advance. In looking ahead, one must also look behind at the same time; time is not to be cut and sliced.
With a copy of this album in hand, the readers, after having leafed through it on the desk in quiet grace, should find it naturally tempting
to feast their eyes on the pages with thoughts eagerly turning towards them, and thereby to reap exceptional understanding.

Ke Ling
November 21,1995
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Humming Poems on the Donkey’s Back (scroll)
(with inscriptions)

Xu Duanben of the Ming Dynasty

AYEBE B sk B

A Figure Painting (album leaf)
Zhang Lu of the Ming Dynasty

HoKERE 8 XAC

Landscape (fan — cover leaf)
Wen Boren of the Ming Dynasty

HAEME B OB E
Tree Peonies (album leaf)
Chen Chun of the Ming Dynasty
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HEE B K OB
Cursive Script (roll)

Chen Chun of the Ming Dynasty
BEE R
Cursive Script (in detail)
MABSGHEE B R R
Leading a Quiet Life (scroll)

Sun Zhi of the Ming Dynasty
MEBGHE FIz—
Leading a Quiet Life (in detail 1)
WEREGHE Bz
Leading a Quiet Life (in detail 2)
frEME B % 8§
Running Hand (album leaf)

Xu Wei of the Ming Dynasty

frRsmlkES B HEHE

Imitating Huang Gongwang’s Landscapes (scroll)
Dong Qichang of the Ming Dynasty

okt (z—) B #EHE
Landscapes (album leaf 1)
Dong Qichang of the Ming Dynasty

kM (z=) B #HHE
Landscapes (album leaf 2)
Dong Qichang of the Ming Dynasty

Wok# 2=y | #wHE
Landscapes (album leaf 3)
Dong Qichang of the Ming Dynasty

okt (zM) B #EHE
Landscapes (album leaf 4)
Dong Qichang of the Ming Dynasty

Ukt (2H) B #HHE
Landscapes (album leaf 5)
Dong Qichang of the Ming Dynasty

kM (z7x) B #EHE
Landscapes (album leaf 6)
Dong Qichang of the Ming Dynasty

wkft (zt) B #HE
Landscapes (album leaf 7)
Dong Qichang of the Ming Dynasty

kMt (z/\) B #EHE
Landscapes (album leaf 8)
Dong Qichang of the Ming Dynasty

UokERE B #EHE

Landscapes (fan — cover leaf)
Dong Qichang of the Ming Dynasty

ANV B &

Figure Painting (scroll)
anonymous — a painter of the Ming Dynasty

BERIKEE o) B % %
Landscape (roll) (blue and green — sections)
anonymous — a painter of the Ming Dynasty

BIFEEME B STFE

Distant Mountains Beyond the waters (album leaf )

Ma Shouzhen of the Ming Dynasty

FEIHFEME B o8 &

A Secluded Temple below a Solitary Mountain (album leaf)

Zhao Zuo of the Ming Dynasty

ESEME B/ %k £
Flower and Bird (album leaf)
anonynous — a painter of the Ming Dynasty

FEINEHEE® OB B
Quiet Mountains after Snow (scroll)
Lan Ying of the Ming Dynasty

kWA E M (2—) B #3cE
Landscapes and Firm Rocks (album leaf 1)
Yang Wencong of the Ming Dynasty
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CBIMEE B RSk
Gazing at the Pines (album leaf)
Sheng Maoye of the Ming Dynasty

BFALKEME & FErea
Imitating Huang Gongwang’s Landscapes (album leaf)

Wang Shimin of the Qing Dynasty

RFLKES F FER

Imitating Huang Gongwang’s Landscapes (scroll)
Wang Shimin of the Qing Dynasty

EHFEEE F F OB

Towering Mountains and a Thatched Hut (scroll)
Wang Jian of the Qing Dynasty

SRR

Towering Mountains and a Thatched Hut (in detail)

TERIKERE & F &

Imitating Ju Ran’s Landscapes (album leaf)
Wang Jian of the Qing Dynasty

tiigi=EE F § &

An Autumn Scene — Pensive Mountains and Rustic Arbor (scroll)
Mao Xiang of the Qing Dynasty

R A EE F %

Alone in a Study in the Mountains (scroll)
Yang Xuan of the Qing Dynasty

T B Al REp

Alone in a Study in the Mountains (in detail)

KRB H i RE

Strolling to Enjoy the Autumn Scene (fan — cover)
Zhang Xuezeng of the Qing Dynasty

WS B R

Lakeside Hills and Sparse Trees (album leaf)
Zhang Xuezeng of the Qing Dynasty

BEEREME & BIR

Twin Pine Trees Standing on a Stony Ground (album leaf)
Hu Yukun of the Qing Dynasty

EEHFEEME F OB %

Ferrying in a Fog (album leaf)
Zhou Quan of the Qing Dynasty

BILELREBE & F K

A Far View of the Mountains Beyond the Waters (fan — cover leaf)
Li Gen of the Qing Dynasty

R REE M E F R

Boating (album leaf)
Fang Hengxian of the Qing Dynasty

ik LAL ol 7 # i

Imitating Mi Fu’s Picture of Green Mountains and

Red — leaf Trees (scroll)
Zhao Shen of the Qing Dynasty

HokE# % B oiw

Landscape (scroll)
Zhou Qia of the Qing Dynasty

Ao 7 W B
Withered Willows in the Riverside Village (scroll)
Gong Xian of the Qing Dynasty

WE=HGEEME F & &

A Chat in a Mountain Arbor (album leaf)
Ji Xiang of the Qing Dynasty

EFEE

Yunmen Peak of Huangshan Mountains (scroll)
Mei Qing of the Qing Dynasty

HEEEE G

Bailong Pool of Huangshan Mountains (scroll)
Mei Qing of the Qing Dynasty

HEEEE fFE

Bailong Pool of Huangshan Mountains (in detail)

KB W

Tiandu Peak of Huangshan Mountains (scroll)
Mei Qing of the Qing Dynasty
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ERERE W M
Lianhua Peak of Huangshan Mountains (scroll)
Mei Qing of the Qing Dynasty

WA REp
Lianhua Peak of Huangshan Mountains (in detail)

HFEE %k &

Tree Peonies (scroll)
anonymous — a painter of the Qing Dynasty

HENERE F OB A

An Ancient Yuefu Folk Song in Official Script (scroll)
Zheng Fu of the Qing Dynasty

WAEEME a1

Early Summer in the Lake Region (roll)
Zha Shibiao of the Qing Dynasty

BLAAE E W AR
A Gnarled Pine Tree (album leaf)
Zha Shibiao of the Qing Dynasty

LENAES F K &

Peacocks Perching on Rocks (scroll)
Zhu Da of the Qing Dynasty

LETAE  FE
Peacocks Perching on Rocks (in detail)
(TR LT I
Running Hand (scroll)
Zhu Da of the Qing Dynasty

il ok EE F OB K

Imitating Guan Tong’s Landscapes (scroll)
Lan Shen of the Qing Dynasty

fiAmaRBER e ® F T &

Imitating Tang Yin’s Picture of

A Night Tour of the Red Cliff (scroll)
Wang Hui of the Qing Dynasty

iFEERILERS F OE O#

Imitating Li Cheng’s Pictrue of
Living in the Mountains (scroll)
Wang Hui of the Qing Dynasty
fifim TR LES & £ #
Imitating Ni Zan’s Picture of Plain
Trees and Distant Mountains (scroll)
Wang Hui of the Qing Dynasty

B LEE @ OF O#
Autumn Trees Clinging to Mountains (scroll)
Wang Hui of the Qing Dynasty

RS AT AEES & R B

Imitating Ni Zan’s Picture of Trees, Bamboos and Rocks (scroll)

Wu Li of the Qing Dynasty
HickEw G OEEP
Chrysanthemums (scroll)

Yun Shouping of the Qing Dynasty

HokEmE F #ET
Landscapes (fan — cover leaf)
Yun Shouping of the Qing Dynasty
WEREBEEME i WET
A Tour of the Red Cliff (album leaf)
Yun Shouping of the Qing Dynasty

EMBAEME F R B

Tying — up by the Woods (album leaf)
Wu Hong of the Qing Dynasty

RHBREME F E K

Walking on a Stick to Watch the Waterfall (album leaf)
Ye Xin of the Qing Dynasty

B EmE & & 4

Boating on the River (album leaf)
Gao Jian of the Qing Dynasty

il F R K

Pictures of Huangshan Mountains (scroll)
Yuan Ji of the Qing Dynasty
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wILE REz—
Pictures of Huangshan Mountains (in detail 1)
wILE Rz

Pictures of Huangshan Mountains (in detail 2)

AL T O N S

A Lofty — minded Man and the Pines (scroll)
Zhu Da and Yuan Ji of the Qing Dynasty

HFmEM 2 H R K

An Album of Flowers, Plants, Vegetables and Fruits (leaf 1)
Yuna Ji of the Qing Dynasty

HHERM =) & B K

An Album of Flowers, Plants, Vegetables and Fruits (leaf 2)
Yuna Ji of the Qing Dynasty

FHEEM (2= F R K

An Album of Flowers, Plants, Vegetables and Fruits (leaf 3)
Yuna Ji of the Qing Dynasty

PrgscfEEe F R R

Faint Lute Music Wafted by Bamboos and Waters (scroll)
Yuan Ji of the Qing Dynasty

PrE&sEralE  JREp

Faint Lute Music Wafted by Bamboos and Waters (in detail)

W EREE F FREA

Mantling Clouds over Mountains and the Stream (scroll)
Wang Yuanqi of the Qing Dynasty

WM RE S F TRAD

Beholding Mountains Ever Greener in the Evening (scroll)
Wang Yuangi of the Qing Dynasty

AP W F

Figure Painting (scroll)
Li Fan of the Qing Dynasty

BEpnEES F O B
Chains of Mountains amid the Soughing Pines (scroll)
Wang Yu of the Qing Dynasty

AR E R E
Chains of Mountains amid the Soughing Pines (in detail)
AEREg ) & 5 %
An Album of Flowers, Plants and Insects (leaf 1)
Ma Quan of the Qing Dynasty

EALFEE % ¥ &
Rigging Up Thatched Huts Below
Faraway Mountains (scroll)

Hua Yan of the Qing Dynasty

wiEs <) F & R
Plum Blossoms (album leaf 1)

Jin Nong of the Qing Dynasty
Wi =) F & R
Plum Blossoms (album leaf 2)

Jin Nong of the Qing Dynasty
TEME F B W
Running Hand (fan — cover leaf)

Liu Yong of the Qing Dynasty

mEE e

Hawk on the Pine Tree (scroll)

Li Shizhuo of the Qing Dynasty
BickEwE F F &
Chrysan themums (scroll)

Li Shan of the Qing Dynasty

WkEME F F #&
Landscapes (album leaf)
Li Shan of the Qing Dynasty

EfEME & # W
Appreciating Plum Blossoms (album leaf)
Luo Pin of the Qing Dynasty
e F F Z
The Li (Huaqing) Palace (scroll)
Li Da of the Qing Dynasty
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134.
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137.

138.

139.

140.

141.

142.

143.

144.

R E LM ES F v E

Imitating Guan Tong’s Picture The Ravines (scroll)
Fang Xun of the Qing Dynasty

SrTEEW F 8 ®

Bamboos in Monochrome Ink — washes (scroll)
Qian Zai of the Qing Dynasty

mELES F O ® W

Pine, Cypress and Day Lilies (scroll)
Bi Han of the Qing Dynasty

UKERE & % [

Landscape (fan — cover leaf)
Xi Gang of the Qing Dynasty

it A LKEEE & 2

Imitating Wu Zhen’s Landscape Painting (fan — cover leaf)
Xi Gang of the Qing Dynasty

WEIERERE B8

Hills after Clearing — up Shimmering Greener (fan — cover leaf)

Wang Xuehao of the Qing Dynasty

ok e & RS
Landscapes (album leaf)
Chen Hongshou of the Qing Dynasty

il kKERE & & 5

Imitating Lu Xiaoyin’s Landscape Painting (album leaf)
Huang Yi of the Qing Dynasty

FHRESEMH F) F AEE
Calligraphic Works Executed as a Court Historian

(album leaf— section)
He Shaoji of the Qing Dynasty

FEEE W TR
A Couplet in Seal Characters
He Shaoji of the Qing Dynasty

ek F W %
Bamboo and Rock (scroll)
Pu Hua of the Qing Dynasty

EXLKEBE i # &

Imitating Wang Meng’s Landscape Painting (album leaf)
Bi Jian of the Qing Dynasty

BERBEE F OE &

Gambolling Fish (fan — cover leaf)
Xu Gu of the Qing Dynasty

B R F REW

Air —draft Stove (scroll)
Wu Changshuo of the Qign Dynasty

MATEE W REH

Loquats (scroll)
Wu Changshuo of the Qing Dynasty

145.
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151.

152.
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155.

156.

157.

158.

HEALIE R A

Loquats (in detail)

A W REM

A Couplet of Ancient Script Inscriptions
on Drumshaped Stones
Wu Changshuo of the Qing Dynsty

WA EE F REM
Plum Tree Beside a Grotesque Crag (scroll)
Wu Changshuo of the Qing Dynasty

FIE NERZ— F REW

Chrysanthemums (set of 4 narrow vertical scrolls )(1)
Wu Changshuo of the Qing Dynasty

AjEE KR W REME

Herbaceous Peonies (set of 4 narrow vertical scrolls )(2)
Wu Changshuo of the Qing Dynasty

L WREz= % REMHE
Plum Blossoms (set of 4 narrow vertical scrolls) (3)
Wu Changshuo of the Qing Dynasty

HPHRERAL Dtk 2N 1§ REM

Peony Tricolour Amaranth (set of 4 narrow vertical scrolls) (4)

Wu Changshuo of the Qing Dynasty

wiEERE R T OE
Plum Tress (fan — cover leaf)
Wang Zhen of modern times

UDKIEHE R EE

Landscape (fan — cover leaf)
Huang Binhong of the modern times

frddh mrR RER

Running Hand (scroll)

Kang Youwei of the modern times
frsm Ef PR
Running Hand (scroll)

Liang Qichao of the modern times

NN LI
Rowing into the River on a Return Trip (scroll)
Chen Shizeng of the modern times

GRS TR MY

Bajiao Banana (scroll) Chen Shizeng of the modern times

KBS T WY

Wistaria (scroll) Chen Shizeng of the modern times

KRl R A

Wistaria (in detail)

ATERE LR Fan

Herbaceous Peony (scroll) Qj Baishi of the modern times



LRz EE TR B 2 @)

Living in Seclusion amid Mountains and Rivers (scroll) Guan Tong (attributed to)of the Five Dynasties




R P g

oty

Bl e Rz —

Living in Seclusion amid Mountains and Rivers (in detail 1)



RilidfaE Rz

Living in Seclusion amid Mountains and Rivers (in detail 2)




