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During 1960-1970, the first generation of Taiwanese-Americans left
their homeland, sailed across the occan and arrived in North America for
graduate study. Upon graduation, they worked, married, and raised their
families while spreading throughout North America. They worked
diligently in their careers, and achicved their goals marvelously. Indeed,
Ms. Amy Chen is one of the hundreds of thousands of admirable
Taiwanese-Americans.  She carried a dream from her homeland Taiwan
over 30 years ago and remains deeply rooted in North America. Now,
she becomes her retirement age. Her diligence allowed her to enjoy her
fruits of harvests. Amy picks up her pen to illustrate her colorful life.
Although, she has published two books, a compilation of her own articles,
she will soon publish her third one. The third book consists of twelve
essays about the joys of architectural art. The first three articles involve
famous architectural landmarks in America, while the other nine cssays
depict world renowned music halls known for their finest acoustical
resonance.

Colorful red bricks characterize the traditional Taiwanese U-shaped
rural country house as it sits along the green betel grove. There lies in
front of the house a rice paddy with near ripe golden rice kernels
swaying from the autumnal wind. A winding creck flows around the
front yard, and several water buffalos rock leisurcly in a muddy creck
bank. It is truly wonderful to seec a scenic view of Taiwanese rural
farming landscapes as it appears in front of a distant mountain. This
imprint of architectural beauty remained in my mind as a memory from
my innocent childhood. Reading Amy's articles remind me fondly of the
charm of my hometown's traditional U-shaped house with its surrounding
rustic scenes.

Architecture is exquisite only if its appcarance compliments the
surrounding scenes thus mingling into one unity, I think. Such an
example is the above described Taiwanese traditional U-shaped rural
country house that merges harmoniously with its environment to achieve
great beauty.

Amy's first article is about "Fallingwater." This article introduces the
reader to the world renowned architectural house designed by Mr. Frank
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Lloyd Wright. Amy emphatically points out the integrity of the house
with its waterfall, riverbed, cliff, and woods. She singles out the
following:

Wright designed this house with a theme to integrate into daily lite
with the great natural views and images, such as trees, tlowers, grass,
birds, insects, flowing water, ground, air and sunshine; the theme
emphasizes to return, cherish and embrace the nature.

If you look at the pictures of Fallingwater that Amy specifically
arranges for you, you will absorb its allure. Fallingwater lies in Western
Pennsylvania's mountainous forests not far from my house, specifically, it
1s within two hours driving time. Over the last twenty-some years, |
have visited it four times. Truly, I appreciate Amy's viewpoint. Indeed,
cach visit brings me a new fecling to the beauty of Fallingwater.

Amy's second article is about the Kimbell Art Museum designed by
the famous architect Mr. Louis [. Kahn. This museum is located in Fort
Worth, Texas, a neighboring city to Amy's residence in Arlington. The
Kimbell was built in an arch vault modular form of reinforced concrete
construction. Amy admired the architect Mr. Kahn's creation of
manufactured materials combining the architectural interior with the
exterior environment. Amy addressed as follows:

It was Kahn's superior inventive artistry as an architect, builder, and
poct that set his remarkable vision for the designing theme of Form
and Light. Furthermore, he with the landscape architect George
Patton caretully laid out the garden landscape with natural harmony
within the existing park.

The third article concerns architect Mr. Tadao Ando's remarkable
contemporary building: the Modern Art Museum, also located in Fort
Worth, Texas. How did Mr. Ando design this art museum? Amy
explains the focus of corrclating the new with the existing surrounding
arca, such as the famous Kimbell Art Muscum built over 30 years ago.
In Amy's view, Ando's new building truly compliments the neighboring
Kimbell. Her simple words and deep meaning touches cach reader's heart
with subtle feeling.

Although architecture is not my profession, I do enjoy reading any
architectural related articles. There are often articles about famous
buildings in the art section of the New York Times. [ remember, about
two years ago, there was an architectural review of Mr. Ando's Modern

-
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Art Museum of Fort Worth. Just like Amy's article, both pointed out one
of his unique effects: The marvelous view of the art muscum floating on
a pool of water. However, 1 prefer Amy's presentation because she
brings the sound art of musical waves into the visual art of water-light,
sunshine, blue skies with white clouds. The combination of both audible
musical and visual architectural arts decpens your feeling and cxerts a
magnetic-like force triggering your strong desire to be there. This
sparkling encounter of the architectural and musical beauties is indeed the
unique character of Amy's book, and you finally realize why the last nine
articles arc all about music halls.

Amy has visited many famous buildings and music halls. She has
written these twelve articles to record her appreciation of beauty in
architecture. These articles are rich with her professional architectural
insight, musical cultivations, artistic visions and numerous life experiences.
It is only human nature to look for beautiful things. We are attracted to
the beauty of architecture, and I am no exception. Many years ago, as
editor of the literary sections of the Taiwan Tribune, I read her first
article relating to architectural art. [ was so impressed by her unusual
ability to blend architecture with music. For example, she interprets
architecture as a frozen musical melody. Through her twelve articles, [
gradually understood the beautiful connection of the architectural light and
image with the musical sound and melody.

Although I mention only her first three articles, I did touch upon the
exterior beauty of the buildings described in Amy's writings. It is wise
for me to say no more, since every article directs you into those buildings
to explore its beauty.

I sincerely invite you to bring a cup of tea, sit down and read these
articles. At the same time, you can enjoy many exterior and interior
pictures of these twelve buildings that are carefully arranged by Amy. I
am sure, like me, you will catch the beauty of these buildings described
by her.

Chris Hu at Murrysville, Pennsylvania
August 10, 2005

Chris Hu -

A Fellow Engineer, Westinghouse Electric Company. A Taiwanese-American Writer.
B.S., National Taiwan University. PhD, State University of New York at Buffalo.
Editor (1998-2002), Taiwan Tribune.
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A total of thirteen articles (twelve of them are architectural reviews)
were written in Mandarin first and then translated into English at a later
date.

As a retired structural engineer, I hold deep regards for the great
architectural landmarks. Mr. Frank Lloyd Wright's Fallingwater was my
first impulse to write after my visit. Both the Sydney Opera House and
the Tokyo Bunka Kaikan greatly influenced my desire to continue writing
on my personal appreciations on music halls and the great architectures.

As a music lover, I have traveled with the Pittsburgh Symphony
Orchestra on their international tours during recent years. [ am
completely thrilled and have enjoyed the wonderful concerts performed in
the best acoustical music halls around the world.

Although I am no longer active in architectural or structural
professions, both aspects within my musical activities surround my life. I
strongly believe it is the "musical faith" that brings three subjects
architecture, structure and music, together in order for me to appreciate
what great pieces of art.

This delightful architectural review is my personal viewpoint; not
necessarily a professional judgment but a simple explanation with
associated pictures displayed for easy comprehension and appreciation.

Amy Chen
(2005-3-8 Arlington, Texas, USA)
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