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PREFACE

In recent years, China has embarked on a frenzy of construction,
buildings emerge like bamboo shoots after a spring rain. Imitating
European style architecture has become a fashion. Sometimes you
even find several so-called “Roman Pillars” standing in front of a
small local restaurant making for a strange view. [ personally have
been quite interested in the European style of architecture, particu-
larly ancient ones. When [ studied the “History of Foreign Architec-
ture” I still remember my teacher, Professor Huang from the United

States, who was very popular with the slide show he had made from



when he had toured around the world. Few people had the opportu-
nity to go abroad at that time and it was quite uncommon to get the
first-hand photographic information. When I was taking the class, I
was dreaming of viewing the great architectural specimens presented
in the slide show with my own eyes. I never thought that my dream
would soon come true. In the meantime I have lived in Western Eu-
rope for more than 10 years and had the good fortune to enjoy the
sight of beautiful ancient European style architecture daily. Archi-
tecture in Western Europe is indeed distinctive and possesses great
character. All manner of buildings from the ancient Roman style to
modern buildings compliment each other, forming a real museum of
architecture. People who have just set their feet in Western Europe
may feel that many cities there are short of modern sense, especially
around city centers since there are few modern buildings. Downtown
buildings are out-dated; streets are shabby; and even paths are built
from stones and bricks. All that makes people associate them with
old-styled carriages rumbling across the streets in black and white
films. However, after living there for some time, one gradually be-
gins to understand that it’s actually a graceful taste, or a lingering
charm, a pure and nice flavor like that only emitted by fine aged
wine. Western Europeans are very proud of the old towns they are
living in and take good care of them; they consider it respectful to
their culture and heritage. They do not build skyscrapers in the cen-
ter of a city since it would not accurately reflect their cultural heritage.
The fadeaway of some China’s aged architecture is a great pity, and
in such a civilized country, it will be a great contribution to hand
down those delicate ancient buildings to our descendants.

I read several Chinese-published books about ancient foreign
architecture, particularly that of Europe, finding that they primarily
covered Southern Europe, but provided little more than an introduc-
tion to the architecture of Western Europe, Eastern Europe or North-
ern Europe. Furthermore, most books mainly focus on several classi-
cal architectural styles from ancient Greece and Rome; two thirds of
a certain book was about the ancient architecture in Italy while it
hardly involved the ancient architectures in other places of Europe;
other books have a general introduction and the illustrations are only
those for the entire buildings; they make little mention of decora-
tions like stone and wood carvings. It’s hard to clearly study the fin-
est and the most subtle of details through those illustrations. Although
the overall structure of architecture is important, I believe that it is
the details that perfect the architecture. In this artificial age, decora-
tions allow people to better understand the artistry of the time. Handi-

craft art is a luxury that most cannot afford in these days and age of



expensive labor. In Western Europe, although much ancient archi-
tecture originated in Italy, most had been personalized to reflect re-
gional tastes and thus gradually formed a unique style. I compiled
the Collection of Ancient Stone Carvings in Western European Ar-
chitecture out of my personal interests, making full use of the conve-
nience of living in Europe. It would be my great honor for readers to
enjoy these delicate stone carvings with the help of this book and its
fine illustrations.

The book also introduces stone carvings from some privately
owned buildings. These art works bear neither political nor religious
themes. They are closely related to the common people. On the other
hand, the contents of this book may fill gaps that other books and
documents do not address.

Stone carvings of ancient architecture in Western Europe are
introduced according to the following topics: 1. stone carvings in
columns; 2. stone carvings in doorframes, doorways and doorheads:
3. stone carvings around windows; 4. stone carvings in balconies; 5.
stone carved figures; 6. stone carved animals; 7. gargoyles and
chimera; 8. graveyards stone carvings; 9. other stone carvings. Chap-
ters of the book are not organized rigidly along a time-line. Readers
may find it refreshing to go through the chapters in this manner. The
author also asked Christoph Deschryver, a professional Belgian cam-
eraman to take the photographs. The pictures taken by him are lively
and unique. He has fully presented the artistic sense of ancient West-
ern European architecture from the point of a native-born European.
Readers may find this quite refreshing when they first view the
contents.

There are certain terms translated from foreign language in “Col-
lection of Ancient Stone Carvings in Western European Architecture”,
among which most are transliterated into Chinese and annotated in
the original language in the brackets that follow. In addition, other
general terms such as “Cassicalism”and “Baroque”are annotated in
English in the brackets that follow. This will make it very conve-
nient for readers to reference the terms.

I sincerely hope that this book is a valuable reference for read-

ers and I'm looking forward to your comments.

By Zou Qiyuan
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Stone Carvings around Windows

Like a gate, a window is a commonly-used architectural
component. Windows, in concert with the gate will influence the ar-

tistic style of a building.

The first window, just an opening in a wall, let light pass through
and functioned as ventilation. Around the first century ancient Ro-
mans began to install windows with glass. After the 13th century,
glazed windows whose glass plates were attached by lead bars came
into being. Gothic cathedrals featured a large number of such win-
dows whose frames were shaped into various geometric patterns with
stone bars. Thus were formed typical Gothic-style pointed arch
windows. Stone carvings around windows had also become increas-

ingly colourful (see illustration). During the Renaissance, since
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architecture style tended to return to the classical and a large number
of civil buildings emerged, windows became more popular. Carved
stone decorations around windows were filled with classical elements
including columns, arches and pediments. It's worth mentioning that
window heads and pediments were usually accompanied with deli-
cate carved stone decorations. The stone carved window head at
Antwerp’s Rubenshuis, Belgium is a good example (see illustration).
Wooden window framework came into being in the 17th and 18th
centuries. Window design was more vivid and free; stone carvings
around the window were even more varied and colourful, such as
the Rococo-styled window heads of Osterrieth-house in Antwerp (see
illustration) and the classical pediments of the Louvre Museum in
Paris. At the end of the 19th century, the New Art reflected nature so
the stone carvings around a window at that time commonly featured

a smooth profile. Most were carved into the shape of plants, such as

the window embossing of Waterloostraat 27, Antwerp.
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1 B B ek Tl BRI oius snsnsamsmins snrmany smims appmims owsma cmomenn omem 3
Windows of Rubenshuis in Antwerp, Belgium
3 B P R T BRI BT T v evvrnmm s mvmns G h b R S e R B R AP 4
A window of Rubenshuis in Antwerp
3 2 P A AT R BT e 5
The stone carved window head of Rubenshuis in Antwerp
4 B P AT TG 5
The stone carved window head of Rubenshuis in Antwerp
5 2 TR 85 S HUITRE SR BB TEIT oo 6
A window of Osterrieth-house, Meirstraat 85 of Antwerp
6 b M R 85 Yo R AR RS IR A 20T HE o 7
The stone carved window head of Osterrieth-house, Meirstraat 85 of Antwerp
7 L TR 85 5 ST SRR IS A 2B o 8
The stone carved window head of Osterrieth-house, Meirstraat 85 of Antwerp
8 LA MR 85 BUNTRE AR IS A ZI T 8
The stone carved window head of Osterrieth-house, Meirstraat 85 of Antwerp
9 e DAEHE /R 85 5 WU AR B A 2B 9
The stone carved window head of Osterrieth-house, Meirstraat 85 of Antwerp
10 ey DA /R 85 5 IR R BRI A ZNIAE . 10
The stone carved pediment of Osterrieth-house, Meirstraat 85 of Antwerp
11 2245 DR AT 85 ' BT RAF B RBA A LA S oo 11
Close shot of the stone carved pediment of Osterrieth-house, Meirstraat 85 of Antwerp
12 225 P /R 85 40 Ty R IS4 2N A LRI .o 12
The elliptical window of the stone carved pediment of Osterrieth-house, Meirstraat 85 of Antwerp
13 HEERSEEEIHMRIEHETERRE o o voivimiaminsmimans smsmrnnsresns owana susunn 13-
The armour embossment along both sides of the windows of Louvre in Paris, France
14 ERBR TR R ATBTFY o vesamwos o h Mo A aE 8 a RS BRSNS H R B AR § e kW 14
A window of Louvre in Paris
15 PR AR BITEMIITE o vcev s v s mmem i as s s B R R AR AR R 15
The window head pediment of Louvre in Paris
e b= ) R 16
The window of Louvre in Paris
17 DT R BT ILAE .« 17
The window head pediment of Louvre in Paris
18 VAV Er 4 X BU T T e 18
Windows of the Town Hall at the First District in La Place du Louvre, Paris
19 AR by XU I T AT B oot 19

Close shot of a window of the Town Hall at the First District in La Place du Louvre, Paris



20 BB Py g D T T T R o e e e 20
Part of a window of the Town Hall at the First District in La Place du Louvre, Paris

21 LRI R AR W ) 3755 AR LS B 21
The gable window of a building beside Vrijdagmarkt in Ghent, Belgium

22 BRFE I s a0 L 22
The window of a building beside Vrijdagmarkt in Ghent

23 HURRALII L) s A BT R 23
Part of the window of a building beside Vrijdagmarkt in Ghent

24 MRF AW o e M 23
The window head of a building beside Vrijdagmarkt in Ghent

25 HUSBHAT BEREBE BN . v ovemiasinimissimias snimnininasi s emnanen. 24
The window head of a building beside Vrijdagmarkt in Ghent

26 BB IIRIRERIT ooius smimraninon ensme s s asainin: saissasssiis iniossiannsme 25
Boulevard de Sébastopol in Paris

27 R R OR E KA KM A 208 26
The stone carved window head of a store in Boulevard de Sébastopol

28 LA ke O/ 2 KA — R M B S5 A 2B 27
The stone sculptures around a store’s window in Boulevard de Sébastopol

29 AN CUIRE ORI SRR 28
The stone sculptures around a stone’s window in Boulevard de Sébastopol

30 LEARIS A 6 SO KRBTSR B THEAZ] - 29
The stone sculpture of a window head in Wijngaardstraat, Bruges, Belgium

31 A H SO KRBTSR BB A2 L 29
The stone sculpture of a window head in Wijngaardstraat, Bruges

32 A LSO RATERAA EIOTEEATZ] o 30
The stone sculpture of a window head in Wijngaardstraat, Bruges

33 S H TS AR EHEIEAZ] oo vuimssnamsan smimssnssees ssiniinisies sosns 30

The stone sculpture of a window head in Wijngaardstraat, Bruges

34 LA A 28 R DA B I R T 1 31
A window of Hotel Zenith in the downtown of Brussels, Belgium

35 AFESERIT AR EIE NI 32
A window in Passage du Nord in the downtown of Brussels

36 AEFE KT T IIE T Z] 33
The stone sculpture of a window head in Passage du Nord in the downtown of Brussels

37 A SR LA IBIE N IR /NG .o 34
A top window in Passage du Nord in the downtown of Brussels

3R BRI EB TR MBI < caimsonrnsns amnsns shomsansmens smimedeassns ERiSsdaimans sn s 35
The post office in the center of Leuven, Belgium

39 BB HIOBBREIBITER «ovmeinomsms smims sneeimn enums ousssssassms 5o i a5 an s smsonin 36
A round window of the post office in the center of Leuven

O BT R EIFT oscmsanimsms cmoms nsosdn insss bodssssiosas dessanaaimsinis 37

A window of the post office in the center of Leuven

41 E G B TS A B T RIFEIE 38

The bay window bracket of a house in the neighborhood of the post office in the center of Leuven
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42 EUOT LB R AT BN B FARRERIATZ] o 38
Part of the stone sculptures of the bay window bracket of a house in the neighborhood
of the post office in the center of Leuven

43 [ UURBT 2 S E B ACE PRI 39
The window head and stone sculptures under the window at Kortestraat 22 in Leuven

44 FBRLRT M U B 40
Building “Home of Sailors” beside the Great Market Square, Leuven

48 "B E™ WEHP « cnsurbe cnoms smiuswnemames smuusns smrss0usasni so5ems a6 ss 468 41
The windows of  “Home of Sailors”

46 MTEERAAAER BFRIMBE S o covvsinimisniniassainssssaisssniniis inidiss s 42
The windows of a building beside Place de Brouckere, Brussels

47 A IE KA R ) s T P AT 43
Close shot of the windows of a building by the side of Place de Brouckere, Brussels

48 g DT OISR LTS 44
The windows of a building in Leysstraat in the center of Antwerp

49 L PRI UG TR LTI 45
The windows of a building in Leysstraat in the center of Antwerp

S0 A4 TRE T oM T TR A BT e 46
The windows of a building in Leysstraat in the center of Antwerp

51 ZFF BB PLBIRIEE oovoiniossnimisnomins snimsanissassnsmas saissasssedsis 47
Hilton Hotel in the center of Antwerp

52 e T T A A RGBT BT S o e 48
The windows of Hilton Hotel in the center of Antwerp

53 R T B R B B B .ot iieit et e i a e aas 49
A window of Hilton Hotel in the center of Antwerp

54 LHF DN« BRI 25 %5, 27 5 29 SIUE T oo 50
A window of Cogels-Osylei 25, 27 and 29, Antwerp

55 2 D)« BITKAT25 %9, 2799, 29 SIUE T 51
A window of Cogels-Osylei 25, 27 and 29, Antwerp

56 R RN A « WETRHT25 5. 27 5. 29 SR 52-
The windows of Cogels-Osylei 25, 27 and 29, Antwerp

5T R A R T T 2T o 53
Waterloostraat 27, Antwerp

58 LR R T 27 A AR VR 54
The interfenestration embossment of Waterloostraat 27, Antwerp

59 R M T 27 SRR LROTERE 55
The interfenestration embossment of Waterloostraat 27, Antwerp

60 LR L B T 30 5 e 56
Transvaalstraat 30, Antwerp

61 “2Fr DB FOB A 30 S alhl BIVEmE ... 57
The interfenestration embossment of Transvaalstraat 30, Antwerp

62 R LT BT 30 Skl RRVERE ... 57
The interfenestration embossment of Transvaalstraat 30, Antwerp
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63 2 Py T BUM A 30 ST M

The window head of Transvaalstraat 30, Antwerp

64 2 Mg T O AR 30 SRR

The gablc window of Transvaalstraat 30, Antwerp

S e P LR 30 S RIS

The basement window of Transvaalstraat 30, Antwerp

66 2 P ey o BT CHE 50 SRR T

The window of Cogels-Osylei 50, Antwerp

67 AR T ) e BT CHE S50 S NTIAR BTN L

The small window above the entrance to Cogels-Osylei 50, Antwerp

68 ok P o BT A S0 SN ENEIE R o

Close shot of the small window above the entrance to Cogels-Osylei 50, Antwerp

69 W E B A A B S T R

“ The bottom embossment of the Bay Window in a building, London, England
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