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Once, 1 was a professional designer and an amateur watercolorist. Because of my work, I needed to visit
other places sometimes. So, I was on the road occasionally...

Now, I am a teacher in a design college. I have chances to take my students to countryside for painting. In
addition, I have two enviable long holidays each year. So, I am on the road often...

Perhaps because I was deeply impressed by my living environment when I was a child, ancient houses
always hold a special place in my heart. I made up my mind that I would visit and paint most of the
ancient towns and villages in China. I have been making efforts for that goal.

Then guided by a friend, I had the opportunity to visit several relatively poor countries in Southeast Asia
for sketching. During the trip, I was thoroughly fascinated by the rich and unique foreign cultures created
by the collective wisdoms of multi-nationals. As a consequence of the memorable trip, my walking
territory expanded from national to global and I am striving towards an even broader goal.

Different people have different purposes and ways of travel. Some choose flight for vacationing, others
choose walking or bicycling to train their bodies and minds; to me, I choose painting to experience the life.

To different people, the feelings and expressions of travel are also different. Some choose to write travel
notes, others choose to take photographs but I choose to paint while sightseeing.

All the time, I've been very interested in those ancient, disappearing architectures and cultures rather than
emerging and developed modern cities.

Nepal, Cambodia, and India are the most characteristic and mysterious countries which I have visited,
thus the experiences are also the most memorable ones. All the sacred religions, unique architectures, and
the ancient glorious histories and cultures have strongly shocked me, and greatly inspired my painting
and creative passion.

These three books of the first volume of my “painting while walking” documented my feelings and
understandings to the ancient architectural scenes through the form of painting. Besides sketching, most
of the works shown in the book is completed after the trip. In hope to display the mysteries of Nepalese
temples and sacred buildings, the desolation and vicissitude of Cambodia’s ruins, and the magnificence
and decadence of ancient India’s architectures, I used a more realistic method in painting. In addition,
to illustrate my experience better in creating the work, I wrote a short note to explain my personal
experience for each piece of works, which would allow the readers to understand the performance of my
methods and ideas more clearly.

I hope that by pictures shown in the books, the readers can feel the considerably mysterious charm of
these three countries. It will be certainly my greatest pleasure if my works can somehow inspire some of
you when visiting these three beautiful countries in the future.

I’d like to give my thanks to my wife, Chen Suiyuan, for her love and care, to the editors of Southeast
University Press for their many years support, Cen zhigiang, Sun Hongtao and Qiu Huiling for their
plentiful picture materials, and to my colleague, professor Xu Bing, for his graphic design.

January 2012, Hangzhou

Keliang Xia
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Preparation Before Departure
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