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About Eduardo Souto de Moura

Eduardo Souto de Moura was born in Porto, Portugal in
1952. His father was a doctor (ophthalmologist) and his
mother was a home maker.

Following his early years at the Italian School, Souto
de Moura enrolled in the School of Fine Arts in Porto,
where he began as an art student, studying sculpture, but
eventually achieving his degree in architecture. He credits
a meeting with Donald Judd in Zurich for the switch from
art to architecture. While still a student, he worked for
architect Noé Dinis and then Alvaro Siza, the latter for five
years. While studying and working with his professor of
urbanism, Architect Fernandes de Sa, he received his first
commission, a market project in Braga which has since
been demolished because of changing business patterns.

After two years of military service he won the competition
for the Cultural Centre in Porto, the beginning of his career
as an independent architect.

He is frequently invited as a guest professor to Lausanne
and Zurich in Switzerland as well as Harvard in the United
States. These guest lectures at universities and seminars
over the years have afforded him the opportunity to meet
many colleagues in the field, among them Jacques Herzog
and Aldo Rossi.

Along with his architecture practice, Souto de Moura is
a professor at the University of Oporto, and is a visiting
professor at Geneva, Paris-Belleville, Harvard, Dublin and
the ETH Zurich and Lausanne.

Often described as a neo-Miesian, but one who constantly
strives for originality, Souto de Moura has achieved much
praise for his exquisite use of materials - granite, wood,
marble, brick, steel, concrete - as well as his unexpected
use of colour. Souto de Moura is clear on his view of
the use of materials, saying, "I avoid using endangered
or protected species. I think we should use wood in
moderation and replant our forests as we use the wood. We
have to use wood because it is one of the finest materials
available."
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In an interview with Croquis, he explained, "I find Mies
increasingly fascinating... There is a way of reading him
which is just to regard him as a minimalist. But he always
oscillated between classicism and neoplasticism... You
only have to remember the last construction of his life,
the IBM building, with that powerful travertine base that
he drilled through to produce a gigantic door. Then on the
other hand, he arrived in Barcelona and did two pavilions,
didn’t he? One was abstract and neo plastic and the other
one was classical, symmetrical with closed corners... He
was experimenting. He was already so modern that he was

'post’.

Souto de Moura acknowledges the Miesian influence,
speaking of his Burgo Tower, but refers people to
something written by Italian journalist and critic, Francesco
Dal Co, "it's better not to be original but good, rather than
wanting to be very original and bad."

At a series of forums called the Holcim Forum on
sustainable architecture, Souto de Moura stated, "For
me, architecture is a global issue. There is no ecological
architecture, no intelligent architecture, no sustainable
architecture - there is only good architecture. There are
always problems we must not neglect, for example, energy,
resources, costs, social aspects - one must always pay
attention to all these."
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S.E.C. Cultural Centre - "Casa das Artes"
SEC. “ZARzZR” X{LHi>
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Site plan EFmEE
Wit EG Project Year: 1981-1985
S einile) Construction Year: 1988-1991

bt Address: Rua Anténio Cardoso, 175

& Location: Porto, Portugal #% 2 J&/RET

FHEA Client: Secretaria de Estado da Cultura

E1EE Collaborators: Jodo Carreira, Luisa Penha

LEA R[5 Structural Consultants: Jodo Maria A. Sobreira

S a] Electrical Consultants: José Sousa Guedes

BB 3 Mechanical Consultants: Constantino Matos Campos
BABA General Contractor: Soares da Costa

B Um Photographer: Luis Ferreira Alves
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"The castle was big, though, wasn't it? And the angel was big, very big, even when right next to you?" Rilke, Duino Elegies

Work was not allowed to interfere with the garden. Omitting was more important than proposing, filing and shaving was more
important than designing, and simplicity more important than composition. The building is structured primarily by a concrete
wall, and by another stone wall, adjusted and somewhat out of phase at the point of the doorway. A flat copper-plated roof rests on
these walls. Work would begin two metres from the line of trees that we did not want to affect. There would be three sculptures.
Regardless of their quality, we were interested in their location, and attitude in the place that they would participate in shaping
and making too. They are all essential pieces in the definition and codification of the three sectors: the Auditorium, the Exhibition
Hall and the Cinema. The first sculpture will rest on the wall that comes from outside the garden and, upon entering into the
auditorium, makes the interior stage or theatre. The second sculpture will be in the entrance to the exhibition hall, serving as the
emblematic doorway to the Centre as well as capping off the elevation. The third will have the cinema as its backdrop, placed
near the wall that separates the Cultural Centre from the nine-storey-high tower...

CEREXMHEEZEREAR, WIE? MXE, BHERX, EEYERERFONEREMLE? " —BR%, (HFERK)

HEXR, TRESTEGETRAEBNTE; BREABUETEERI, #HABATRERT, IEEFETHREASG. I—BREBZU-EAOREEFMN, HzIU
P—HZTRAEERELARE. FENONAE., XEBEKIBEE—ERTNERET. A7 FHAEAN], TMENBREBAREBTRAR K Z SN TTIT 16
Fo BANEB R ERE. BFSREAERR, BNBNBHNECIAENNEURERERAENSE; IX=ZEREASHS5H T HMMBEXNMTHT
BYd, ANEMEEALENBEZETXMAY T O TEAHS: AXHLE. REFTHES R, E—EREREEMNEEINERT NaEE L, —H#HARILER
EERNEARR. FTEBERERKATOAAL, FEIASN P OREMTIT, BEEMAAE EERETEASE. E=ENMBEERATR, FEXK
FLHBENAESENDFRELD -
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Section 1 EmE—

1. Yellow granite 1. RBERE
2. Bedding mortar 2 BEWR
3. Concrete screed 3RBRLIRE
4. Gravel 4. %A
3 5. Connecting pipe to the 5. EiZ125ZK%
collector ¢ 125mm BIREEE
6. Concrete box 6. BE A
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Section 2

. No.14 zinc plate top

. Cover of existing box

. Waterproof regularisation

. The same stone of the building’s wall applied
. Delta-drain with geotextile

. Cerezite

. Plaster

. Existing box

. Bottom drainage tube ¢ 150mm

10. Yellow granite cover

11. Adhesive

12. Waterproof regularisation

13. Concrete wall of the existing housing
14. Existing box

15. Yellow granite

16. Bedding mortar

17. Concrete screed

O©CoO~NOOOOPAWN =

WW/’/””’I.//AZ V//A:////;/]_;;; 18 Gravel
Y i //j-‘ 4! 19. Compacted clay
7 20. Humus
FmE=
1. 14 SERINTT 1. 3657
2. MEHE 12. FN LRIk
3. 4Rk 13. UBEFERLE
4. RASERBTREENEY 14 WEHE
5. W8 L THMDeltaf@HikE 15 RBIEXE
6. Cerezite 16. £ERE
- 7.0 17 RELWR
L 8. MHEMIK 18. R
i 9. ER 1502 KEHHKE 19. I+
| 10. ABREREER 20. [BFERA
i
| L
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South elevation ®5hzEE
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Roof plan ETNFEE
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Ground floor plan —EFHEE

18

00
e
4
1 | |
. ] ™.
15 ad
13 14 G
Basement floor plan fi—EFHEE
1. Entrance 13. General collection 1. AA 13, B R & X
2. Foyer/exhibitions  14. Book file 2.7/ B 14, PEF
3. Cinematheque 15. Film archive 3. Bk 15. A A4
4. Auditorium 16. Dressing room 4. 3L 16. L=
5. Stage 17. Chamber 5 %8 17. BE
6. Projection booth  18. Bathroom 6. BURE 18. B4 A
7. Fire station 19. Bathroom for artists 7. EYE 19. P4 ({RIEZAKTREEER )
8. Winding booth 20. Gallery at access 8. WMLMRAL 20 BERE R
9. Secretary 21. Command of light/sound 9. #tg 4k 21, EHREHE
10. Cabinet 22. Emergency exit 10 /0\BRFIZE 22 &*£HA
11. Library 23. Wardrobe technician 1. @Rz 23 REMTE
12. Public toilets 24. Conduct 12. A 3EmAT 24,5154
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