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All nature-sounds being silent My mind-sense being far-way
— The impression of Zhang Xiaoyan’ Chinese paintings

Deep valleys greet to the autumn, chill rivers print the moon. All nature-sounds are far away, leaves are falling from a lonely phoenix
tree.” When looking at Zhang Xiaoyan’ paintings, which will remind you the inscriptions, carved on the back of the gravestone of “Da
Sheng Yi Yin” — a famous Chinese Qin master of Tang Dynasty. If reading Zhang Xiaoyan’s paintings at cloudy dusk in the autumn or
in a light snow morning in the winter, each one may get the common emotion form his paintings, which closely resembles to the Chinese
Qin song — gentle, deliberate, quiet and remote. Like a water-bearing cloud, the nature sounds coming form a misty far shore surrounds
you in a moment and wet out your hairs, then flows far away as soon as your passion was just aroused, just leaving you to stand here mel-
ancholy and lonely.

To compare the impression of the Zhang Xiaoyan’s paintings to the song of Chinese Qin, because the song of the Chinese Qin has the
characteristics: If being in a noisy place, the song will be modesty, sometimes even despair or break; but if being in an open and quite
hall, the tone of graceful and unrestrained will permeate around thoroughly, sometimes you will feel thrilling and intense as in storm, and
sometimes you will fell calm and sensible as in dhayana. Zhang Xiaoyan’s painting has the identical characteristic with the song of Chi-
nese Qin. As his paintings are put among other person’s paintings, maybe you do not look at his works firstly, but you will come back on
the front of his paintings when you go over all of the paintings, I suppose that it may be a deep yearn for his paintings. One person has
aroused a little vague feeling to a piece of painting, it may be just so.

Xiaoyan’s paintings style is affected by Tang and Song Dynasty and his technical skill takes root deeply in the tradition which was ancient
but never to be lost, so you maybe did not find many rich or unusual postures in his paintings, but you can find the real and perfect ancient
technical skill to appear vividly on a plain paper by emitting historic odor. As all being quiet around, you will aware of a stream of calm
and brisk sense disperse slowly, which seemed it was not to meet for a long time. So you can not help thinking about that: Xiaoyan is not
an old pedant at all, but where does his ancient sense come by? How does he get the intelligence and inspiration that all painters dream of?
Except for dijjgence and experience, I would like to believe that he has a special natural gift. All of painters may claim that he inherited
the tradition perfectly, but I suppose that there are a few of the genuine persons who have continued the tradition technical skill and spirit
perfectly.

When the mist above the pond has cleared away, the scene in Xiaoyan’s eyes is becoming vivid gradually, those orgulous birds unwilling
to leave and those slender branches and leaves being shadowy and proud, which are honest, simple, and hide their mind in the season. In
Xiaoyan’s paintings, there will not be any superfluous maters, he just want to tell you how intelligential and lively the wings are, and what
the respect for the time the blooming flowers condensed.

If you are looking at a piece of brilliant flowers and birds painting, you will be feeling quite and soft around; and when Zhang Xiaoyan’
s painting is being opened slowly before you, the monkey comes on the stage, it seemed as if you have discovered stage to be surrounded
by green leaves along with the more and more lighting being. Looking at! Those monkeys dressing cleaning wools as clear as their inner



life are climbing on the tree or crouching down on the stone, without happiness, without mourning, without resentment and without hesi-
tancy too. Keeping away form the noisy earth they are here only for looking around quietly without any intention. If they turned their head
by accident, and will see you standing beyond the paintings, and it seemed as if you and monkeys are looking at each other,‘ however, you
would not feel any uncomfortable facing to the monkey’s eyes brimming with smile, and they know you are looking at them. When you
are passing through the woods with fleck of sunlight slowly, they would not ring off, and they know that it is just a brief encounter as you
go away form the noisy city occasionally.

The world to be wrote by Zhang Xiaoyan is as calm as a pond of ink, your inner heat will be wash off when you beside the calm ink pond,
and let you loose in a moment, which is as if you are walking into a natural island covered by flourishing green plants form a heavy traffic
street, there are many branches and leaves with dews, several of birds to be carding, and ponds with rippling as well, maybe a cry of mon-
key could lead you to go into the depths of the forest. I know you will say that all of those are the veritable fairyland, but I think it is good
for cherish even so. Xiaoyan’s temperament is the same as his paintings’ one, steady, quiet, and never haranguing but not to be dull. You
can feel his honest and goodwill form his earnest and warm way along with people. As the distinguished characteristic from those showy
paintings, Xiaoyan’s paintings have no artistic exaggeration and rich colors, but have more attractive to people. It is as if writing a poem,
and Xiaoyan’s paintings are painted brushstroke by brushstroke without any impatience and careless. Being among the changeable artistic
circles, it seemed that the much slow pace make Xiaoyan lose something, but anyway, it is just the slow pace to let Xiaoyan have a whole
world. I maybe have to accept such a fact that Xiaoyan needs to paint more and more slowly because he abandons himself in his paintings
deeply. I think that it is a Kind of deep love which does not belong to Xiaoyan, but to the nature.

However, it would be wrong if you hence think that Xiaoyan’s paintings have no strong passion. His passion does not be used for emo-
tionally purging, but for accumulating. It is just the forest, birds and monkeys that Xiaoyan wants to recover their original shape, and
which let us look at the good view that had been for a long time ago. I would like to believe that Xiaoyan’s paintings belonged to the
antique having been put the étagére, which had been gorgeous, then faded their colors and enriched their meanings after a long time, in-
articulate Xiaoyan just expresses the meanings on the point. Maybe, an attractive painting should be so, and.you could not know where
the spiritualism stems from. It seems as if it never had any omen, but the spiritual atmosphere has been on here when he began to paint. It
should be looked as the great atmosphere if the atmosphere is on call at any minute.

Sitting in the studio and keeping the great atmosphere friend, it should be thought a warm, and a return to an artist who had done his best
to work for year and year lonely. He is just to immerse in his painting and keep his faith, and never desires any advanced suddenly, but I
believe that a beam of light will illuminate here. That is the meanings of Zhang Xiaoyan’s paintings, and the God’s purpose too.

Ma Chi May, 2011
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Painting skill
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1. You should strike out the middle lines to the eyes, nose and
mouth of monkey in the medium black ink. (If you are a skilled
painter, you can strike out the lines directly, and if you do not have
quite sure, you can strike a draft by pencil in advance, then put the
draft under the alum rice paper(it is called “shou xuan paper” in

Chinese) to copy down.
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2. You should strike out the monkey’s face and ears in a kind of
mixed colors that is blended with the light ochre, a little of cyanine
and rouge, and you should use the method of doting along with
dyeing (it is called “dian ran” in Chinese) to strike the face and

ears.
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3. You should strike the outline of the monkey’s body in the light
black ink, then, strike the monkey’s hands and feet of in medium
black ink.
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4. You should paint the monkey’s body in medium black ink by the
brush to be split the hair according to the monkey structure, from
the head to the body, then to the limb, on where it should appear
the varying of the thick and thin, dark and light at the proper part
of the monkey. If you can not complete by once, yQu have to paint
again and again until the monkey looks perfectly, you may dye the
monkey body in cyanine one or two times as well, then add the
scene on the background. At last, you will paint the eye by the fol-
lowing steps: firstly, you should dye the ground by using the mixed
color that is blended with the light ochre adding a little of cyanine,
at meantime, you should remain the high light; secondly, you

should use the dark black ink to dot the monkey’s eyeball.
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Note:It is just the simple elementary technical skill above. If you
wanted to paint the monkey, and you should understand its skel-
ecton, fabric of muscle, the relation between the skin and the hair,
the conditions of living, and the social relationship of the monkey,
such as the senior, younger and older. Because the monkey is
belong to the quadrumana, so the ways of their act are similar to
mankind, such as the happiness, anger, mourning and enjoyment,
the painter could exaggerate properly in accordance with your ob-
servation or impression. In conclusion, if you want that yourself
and your paintings achieve the highest level, and if you want mas-
ter the subtle skill, you have to observe carefully, get insight with

your soul, meanwhile, thinking diligently and practicing a lot.
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the bright Fall scenery after rain
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never need to ask the monkey and a hollowness valley being here
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knowing the Spring has been just by the flower
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having nothing needed to think about so just sitting to look at the children catching catkins
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a new Spring coming along with the red peach blossoms
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as looking over the old tree and meeting with the Autumn wind
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peeping
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presenting a birthday gift by the black monkey
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