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EEBREEROARADLUX L RS, BEAKEFFEFRAXRRALLE, ERESFNTRY
7, BHBRE UREFAFFELRZEZT]” A, AEEE (BB LHFERLEKRXA 20 E) (£
THE). CEHAEL ARG 44 B (FERKRE 47 B (BERPETSE). (B HREERSHEED
(BFEH—M). (FRRBEAT S (B (HHFEY 28). CGHERTKHEY. (ERRFXXFALED
(BEH—M) UE C(TERRERTGHEY fn CGEE - BEFH LA 39 &) F. UEXNERF
HWAEER, EREFRERAYB TR, ETERE—AQE! XKAWHETREFRHTURS KF
R EREFENT K.

AEMBEENEXREESRIIAE S, FOREETHEE (1600—1750 ) KR, HRAR
# ( Antonio Vivaldi). F/E/R ( George Frideric Handel ). #Z /X (Henry Purcell). E# (J.S.Bach) %
BAEHE, NWERMBEEREEN, EEREFRERAFERTE, A—+HERREFR
FRART OB T RERGF AR, FRERK. EXRBIBR. KW REHTHE T K Z
TEEAFHNESERER, BERFEHEERTRENZN, LEREFAREFKAARLE
FERMERBORENERERBE .. ER ARG FRERFLT ZHEFNER, E4MRLY T L.
AREFFEERAL, BREENEY. BRNENT . REHE 4, HEAEF I X 78 % (Bel canto )
HREF, SATHONEHRER.

AT ARZEFHF IER “BREFRNMEREHLLT A, EHfoHRES TEAF
FERBRS AAEHEN, H) ZWRTEEHEN. AEARXERRENE R+, ZHRXT Y
R B -7, TEHTUTIUAMER:

YARBERENTEATREE LS, YARTBPREERLE BN RS RRE T AR &4,

HK, “WREFAWELZHEZT” MBS REHNMERAGRET R, XA THEN BB, U
B “FFEE MEAMAR. BH BE 0 FRAFEE HESWREAREIX, TREKIAAE
(EHBLHEERLHTE 20 B (ETH). (FERKIHE 47 B (BFPEEFS) UK (BE
REH 40 B, BT A RGN BRIART T AR LB R A, T4t x4 — 8 K 0R W EiE 2
FTEXNATFH “ER” fuofth BB, BXHLRXAZATHF A#T: FAARMEREX; F24T
RAMEMMNER AN FXTREFHE, B “HE”; F-OAREMMTFHZERE, B “BE. W
“EE7, MRE “BER” A8 L8BEMI, XY, EAANTHRY EAERRLE —NIMEEFET
FEANSXHEEAS, BET FIMNETHERTEAE XS M, A EA FHH BRI E
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FARER., XERHHEREOIENERR LN (FEREKTHE 47 8 o (GAERTK W 40 ) XHEF
W, BTFREANEBRURAERR G PR ER AL AN TR EMSAREEARAZS, XL F
REZEFOAANMY, BHENZEREPHEERAFETEGRER, WETARTEEEEHATIT
B HEIEES.

BREFBRALRELE R LT LR ERA¥REREZAMBEAMNELR LY - RERFA¥R (1
Conservatorio di Musica “Niccolo Piccinni”) BA R £, REAF FREKHBE L EHXE. X F—F
FERE, BENTREFLRFLNERTERERENNEFRERIATRS. REFEEFLRES
—SBE LB, U HEIME, MEHBBOBFHEAEK.

RENFRHFERTHFPRETAABE RS, RN, FRERGRRMLEORETEL
E. KREFBERBETRA L AR EERRARAT ZEXYE HRARAH LN “HREFEK
FiERERZT)” AH, TREABREF LM ERELHKBME T T 50T,

AN EE, BRBRE, #HHRIAFEL.
A=

(RN, EZLRTRER. BE
HER, LEFR¥RASGHELD
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e - EEHE L - E# (Johann Sebastian Bach, 1685—1750) # g #HE X “BWH FHZRX”, &
BT RAFELNFES: EAMETRAZEMERNLE LR RFEZ TR, £FK
FRBALF, LHEBFANER; HK, REERAFRARREATS, AKFETELRNRIN;
BA, WL THERE T FHERN; Wit RTFRERS, EHECTRAREEFSNPHA
BHERGRA R, 5%, EREHHT R, CRMARKNFT FREN —REZIHE, T4 TENE
W R R, BN ERTRINE R, thhyE AR T R A T WON R eyt
R

EHEEEELEMR. EAER. EH—ETHEDR, AT H 800 8 /Kth, BAfuE
R O(HBIRSN) REHEDE: BRESRTE, FAXEHZMERGE RSt UK H 48 o HAE Ao
WEMARH RS (THERFUE) &, FRAERURETRAE, AZRBERFANZHER,
AFEI 300 ZHBERE (A7 195H) fo s I (AAHERN, B (G RZHEY o KAHZHE D).

THERRERE EHEE IR FTNEHNREERTELE TREH, TEHLHE
BEEERRKIEREHE, WAL ETEHLAFERSKERNL ¥ 5, BN REBELNA
ERFHHMREERTH ! B2 RERCENRTE, U5FRRMAREEENREEEE
HEEHGER, HtAlERREBENZR T EFRLFRERBARNRE.

“BEIE” (Cantata) B EH EAFEHN “BE” (cantare) —17, B FFRHEHN LM, FELTAE
SME. EERAE, FHERANEER, —HEES-MULWEAE, HEAERH - ENETHNS
FEWNABFLREN. —GHAY “BEEE AHEUFHRESEFAR, REUSGEBER, PHRXEFH#
AWEAH. WEREEHXNKCAURTEAENEE. T REL #h “KEE” RTHEA
W, EXNE “EEE dFARRAE, MHBEREEEELAEYEENMAL.

L e X, HMERNREEIHFTAR:

16 HEHMBAMFRUFRNE, BT 17 HLBRFHRER, HLREL “FH#” (sonata) HyH
K, GLHAEFERREH AW BBEHEN “REE” (Cantata). 1620 FREAMEH XTI LK - %
23 ( Alessandro Grandi, 1586—1630) 73478 il #y (B 55k WR Y ( Cantata ed Aria) F, 5K
HOAMENE XL Hn e F R — A MEmRh RBEE. 17 #D 40 FRR, EF
i iy Sl bR AR T BhPE B R, RN B R AR AR O R A A 4 N R E A
A AN, HBEY, FEEER REITHANITANRFHEAH B ELREY, HREHE
Bk GE (RERLHR) FHLENERALRK, FTHSREEMEES, £ 17T HEWEER
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— b 2 7 E R R B RB AR XA AR KU R R R — R B R, MRS AR
# (bassocontinuo) ¥ &, FXKXEHRZ FHMH K. £ WEELE (Cantata da camera) B THBF &,
ENTHLFH—H2 BHLEHNEARN —EBHZT R, BAKAT, BN FHES, HLEEE
HEARARK, FUNE—ESHK N, SEXMETHRETRN—ZERANFHNE A EREEE,
W 2 i & B 7 K( Giacomo Carissimi, 1604—1674 )% J& 1 B T F # & K Hy % & £ 3 cantata da chiesa ).
X B R EL WREBEH R LB RAAG T LKA - #HiF4r# (Alessandro Scarlatti, 1659—1725),
EEQMET 600 Z FHEMBRMEFHERNEELE, W60 ERBBESBANELE, #EAET
BHHREFHEENEAREE.

Bl 184, REERAEESCEGRERENT R, HEHE—BAHEZ (Ritomello). —BEHH
ML ERNKXFEAUR —BEROARET AR, A A REEE. XN T AN AEEEETERN THY,
A—ARANEEH . 678, ERFE RN, KIEARAZEEX. F¥ % (Georg Phillipp Telemann, 1681
—1767), # ¥ (Heinrich Schutz, 1585—1672) 1% #£/R ( George Frideric Handel, 1685—1759 ) #\4| {E
XM RBEER, BafREH. BEHET ZFREREEE 300 4, X5 TETHEIMH A5 EE
B ok REEY (Coffee Cantata) Fo (R RJEBEY (Peasant Cantata), X —F FEFWERLE
EEMEX.

HBERNEARY, EHFHNSRERBEN RN “EXH” R “hEH”, Eb4EES
HEERMAL, FLNRRERE 4 TREE (EEH AR TS, NPTUREEHERTRAA
RUEANBR, F—HAFAEN-NFENETHARATEE.

EHAERBRIN—F 2 ERER, AORT TEE X ZHEREH LA HR £, f xS,
RHEBW PR —BAR LA EAN MBS, E40H. EEURSEMAY, TENRAET
ERB%. AMONREBNERBRERNRZZAAREABREAN TN EE, RBELERS ELAHA
HAERFHR, HyREEERERATALARERASENRREE, A - LEEBEFGEEZHEAH
=

HRT AL, B 1 A RN R W S WA, At KB R B R AR, HERIET
MEREE, FwE 2 FREE(RZHBT), MARGNEARKEE. EMfeEZENEHRE T
B, YAFRRAEREREE BN REEFTENRMNES, EXBERARTHTELRELAL
FERENERGRE.

E#HEAEF N =ATERE: F-ANEREHDEN (1708—1717), T UREAEZETRRE
B # oA BEMERR (1717—1723), XRMAIFENFIEN, ¥4 EZ2NERHEZRTEIANAH
B, F=AMBRERLGHA (1723—1750), XREHEFRI AR EZREHERWHB. TEHTE
# 300 ZHEEE (AHF195%), FREZ=AMBEELGHNK (1723—1750) B~4.

EwslE mH RBEEZE, WAFLZE N AN RSRS, Ut EREESL R ZHAM, 24
MEeHEWALFTE, XORMINFFUREZEHEN =+ L4 18 P B — TR A6 Bk m:
B 1723 S B4 38 S B A AR ER LGN X - KDY HRFECHXISE, EREN 2750 —
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HEMFEGA, BEGBMARERR, LENKLRS, FE - FHBETREE. 2ARTXHWE, %R
EEZF—RATHEAMESRN TS EENATE S, EXXETHATERE, BHAKTHHE, ¥
EREYHFE, AETRANER, SRTSHEEE, EEHLAREZEETER.

BENZHREBENLRNLERD T  -BEFFUHARTN T RMEH, AERAEL PR T 8
FoR R OER, A LB R UL R IR FAMAME T XM R B W ZHERE. FHEEBEXL
GHBEZRANFIREE, BT - BENZHAENZHALRSSAFNR, hHDT - BEEH
EFHNA P RABEGARABTIE. BT - BEMMNB FNETE - HBEEF, OHERERE
WAL, FREEXMHASETRE. YREEREETRT B =K. KSR = EE R
B, WRKTEEREFEUAREAABRERANCYR, FEBREETR —FHTENLARA,

X MREEEEMEREE (L) BEHIANTARE, EAFRNKX P REERT R E. £E
XA HELFHTE S HREE, ANEHRKZHE AT Y. =AEXRTENRRENA
B CEEHEER). TUL—F-ERBPNATANREE, IR REmRERNE R (BEilEX
B BALRBEE). 1723 1729 FE P MAIET NELFRANERE, §E2451Y4. B8, BEHE
T 30 FRA 40 FRMBRET ELEREE, BEEHFHFLHOHhAK.

EMNREEATHERERE TR, XPAHRARLGHAES, AHURREERKBHZ
. ERHNREESY, EHAREATREGH RN TN AN FENRERMFIL K, Lk EA
BIAKEREETERNEIMABANETS EHEHHRBEHLZ TERAREFLAMARR, &4
LARALIE, B R BN EH T RPEATENEN. FELYNT RAF, UWRP KL
FH BT fo R R AT

T E b AR R (bR P — KM RN “FRERE) RAZAENGEEHEN. F—4
FREA TR XA FTHERBENEAFLDO N, Bln (FEFHERD AT —MEREY A TH
Bk, T B SRS A REENGHE (GREHSEY (BWV201) UK 1733 44 KR L& #i#=
MRS (ZRBE, BRFH) (BWV206); T k&Y (BWV201) fu CREEEE)
(BWV212) MRMA B RERNFHAATEZHNER. EETTH/AHL 30 KWL EEHBRELRES, B
ZRRAFHETMAK, FFREALTEERM, AREEITELSEENMHE, AFET —Lxik
Moo A BB A AT B RAE, ER DL S FT e F k.

E#HbRERE —LEANZTREAR, AN FERE “BHFLFHARZE, BRLFEAXL
BRI AR, TItEE RRBRE ABRIER X FHBEIRTAN. B TEHRARTHE, TF
HRMBEEHER, FIABET A LNEREN, HEXMZHBELERGE—R. BETHUE, B#
EFRFAENAMRELRX EHZHAE, TRESERBIYHEMLLERMOANEZHAR, F
FPELCTREFENRE, HZEHAAMEZERF ALY T - NMHEANNEAREN AL, BH
EZEFRNZHMBRNLE AR R EZTRAN, FFFFREA LT, GHET L Le!
X —&, WREHEEY “BHEFRZIR WEERREZ —,
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19 AW RBE U HA BB XRERE, BEUZERENEAM, L2 —MHEDNRERC.
3% /R fin ( Edward William Elgar, 1857—1934 ) #j ¢ ® 41 X E » (King Olaf ) #1 i 3. 3% + # ) ( Caractacus )
R—MBEARENEARERE. ML EER 20 4L, MERAABENY A, FHAMN FEE”
5 WHEE” R OMB” RREREY, FHAENEA RBEE HER, WAXFETHAEMR
MAHR, ERFAE REL” 5§ “wE” REEmEA: FwRARH (William Turner Walton, 1902—
1983) By (A ¥ W E 8 & 2 ) (Belshazzar’s Feast ) #13K & - g e # (Ralph Vaughan Williams, 1872—1958)
# (2 K) (Sancta Civitas), B{EHIE DREHRZA “HEE”, BERER “BREE” wx2F
¥ . i B (Benjamin Britten, 1913—1976 ) # (Pt &) (Cantata academica) ZE. A8 fu kR
PAYE R By FE &, T AT XT3 (Igor Stravinsky, 1882—1971) # £ E (Cantata ) & 4/ NEYE#
LEAEBRNERBTE, F%, EATEXZ, U EXE 19 F 20 A WEREEN 5 BR W EH B &
B TRAME.

BT UARE -~ EEN AL R NABN T AR, HAERRATEARFEETER, WMHEN
TWERR, AR RBAHARBOEROT AN, TN TR HHE ER, FiEH#
ERHXATFRERBEEHNRBIAFL. ThAH, HAXALBEEHMBANEE., E8ART. BA
REHERAMEZNER, FAUEESREERMA W, AR NZHTE.

EHEE R R ERAERTIR, EERIERQNER L 300 £ 3HRBE (A 1958 ) f0 5 HZ A i
(AARH, W CGRZTHE) f (ARTHEY). XEPEMFHRR S M 6o 5vE dAE N RA,
HRUAFRLPEREBEFNREYE. EHAIAFHENER (BT, LKE. BFHENEHRET)
BEARPHER, HIARNLPFRLEEFALNEN,

B EREREFEZHEY, REATRELI, RPAT)BRAGFEEREYRE. EREEH
e, FRAFHNFSBHAKNERE, FRAOAESFLHMANETI LK, FTHEEH M MK
B, ENEHEEETHBANREAY, BEEATHYNERESREREEMTH, FTHEAK
REEE, WA EMEAEAH, EFERFES LR BHAEN ETEERNFRRE.

NEAFRRNBAUERAMALTE, RMNEELEHET. KT, FREURFHFTEANES, £
B 7 B3 200 R HREE UM FL G TRBlE P, 28 4 T A FHRARRMEN — LB RE
Bk SO, G ak €8 & 8 B Rk U 23 B0 (B #h A F R B 23 ) (BE#HBHEF
R SGR 24 B UK CE# 5 B FREBERE 24 §) E3H WM RS, HREE#HE REL
ERRAZAMNBLEAFRRGMA. A TETEHEER, Fra e X% R i REEE R R
51 565 W HER

BFEEREHNERER “RER PR TGN EEARTSZ—, HUSERNEAT AR
BRI SRR AR T R b 8y B R A K S B SME R SR B SMNE R AE d, BURFE X AME R XBOR #14T
HE, #FTHANFRME, T “FXF” GREFARGRZ, W4 x4 — 4 Rt 1 5MEHA

o: “REHIET 5 “REIERI” WX SRR “HEUERI” K& “PR” (oratorio) FHEL, “REEHE” HAR/N, ABRESFEISRRE: T “TEBR”
MABNEE IR, &FERRIAEAN LR “BEE" ERERNY.
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BT EATH “HiE ffE—AN “EE HELWEET K. BEXHIRAZATHTART: £
AREEEX; $-TR4NEMEELRANTTRTEE, 0 LE"; FZAFREMTHE
BEE, B “BE. XM ETREHFETRMENE - MARNEERANER, XHEGER
ARTEARE L. EE: FXFHER, RATRASENRAARBEEE; B, Bl KT £,
EA LA LFEEX N E AN AR . i, ELEF M ER g T RA A W, AT E
EE.

NTEFEANFERFAY I RE P28 E, RNV RERGRENEE T 288 By K
BEERR, BERT —KS5ABREMES TEH MP3 A, RARFEISH,

KREZ—EFRHE R LT RFRF KR NR /N RHE R — R P R R AT T e
T, A EREREE T EREL, ATEZAFRENRERS T RIE, EHRFROH RS

TR AF B A 5 B 0 (B o < AR R T AR UL F F AR R A KN E
B, ERAMFEEGAIRTHNERS X, b HFRTHRNHE!

BARA
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FRR KEFEHEFWER, AFELTEAEEA¥RAREAAMBANELRAE - R ERF £¥
BeAt LB, REAMFRRKB REE L REFHEXE (AL THL).

ERAMNELERFRRENE, EERABAAE4 EFERER. FAAKFTRBS + -EHR
% (Luigi De Corato) EBEUKBAMEL L P FHEXR. FAATRENER - LEH (Nicoletta
Ciliento ) K HF I RAMKE], HFEHBEBEAMELNEMLER. FRIABI LT -2 - T
i & ( Guerriero Anna Maria ) #3% 2 4i8F X /& 2 ¥ R Tkl

ERANEHRENE, FLE S AL EMREXEFRERFHKS: 2008 447 & AF| B i (Rodi)
BAWE AT LERANERLF KA (1° Concorso Nazionale di Musica “A.Copland”) #, %
KB L ARAE —4; 2008 FEBAFEH (Mola) BATHENER Y HREREAHNERET FA
% (4° Concorso Nazionale N.Van Westerhout ) %, % 3k # Bl th 41 % — 4 ; 2008 475 & A #|48 ¥ (Foggia)
BTN E —RAREAFE XK E R AZE (1° Concorso Musicale Nazionale “J.N.Hummel”) %, %3k
“FREWRA” BRIARBEEES —4; 2008 £ E XM WA R ¥ (Garganico) HA4TH & — &
An R e A AR 2B 44 F % A% (1° Concorso Nazionale di Esecuzione Musicale “Garganum”) &, %
REEI L SRAHE — 4 2008 FEEAFRKT (Lecce) BATHE+ R “BEAIRTH BEAFLEF
SR 3 (XV Concorso Lirico Nazionale di “Citta del Barocco”) W, ¥ IKGE|ILLEHE =4 .

ERAMNEFRENE, RTYFIFREEMRB RS, RERFREEFF AN “BETH
B W EORAE R RN, AR T X — R R B K F4E /R (Handel ). HE /R (Purcell ).
F#E (Caccini). £RARE (Vivaldi) LR E# (Bach) $AM# % & RER, HFEIEEEZBY
B K AT, ERAHE: (FRARBIEL R XHLEY. (GHERB 40 ¥ (FEB YA B )
(B G EARY 2%). (ERREREACRY (£FH—4K) LR (BHLwEREER A 23 §)
%, BN TREFRARELE AR A RMERFRHEA.

A RRMXZERHER AR EM RGO LERENRNFRER, TEAKE: S48
W CEHAR LR EE ALK 20 ) M (EHBZRT % 44 B0, REBH I (BE - HiRs
WEARBH 39 BN, HERHFEREY CEMUEL L. (A2 (RBZHY;, HF2WFREw
CFAZRY fo (ELHERSAE) %,

AHEREEARCEFRMALERT S RFRAXE: Ghk “BXEEY KkT (PRTFFR¥K
FARD 2009 45 4 M, CRAMEFHEEGHEATRY KXT CRRHF) 2009 % 3 8; (k2
RE<HFRY KKXT CERFED 2010 £% 2 #.
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L WA RISCRIIE S (A5 7 TREE: MM EFET4HR)
Des Vaters Stlmme liess SICh hﬁren .................................................................................................. 1

(aus der Kantate Nr. 7: Christ, unser Herr, zum Jordan kam)

2. R LR, HAERIZIR (G205 8 SRS RELZHEF, LRAHLE)
Was Wlllst du dICh, mein Gelst ....................................................................................................... 14

(aus der Kantate Nr. 8: Liebster Gott, wenn werd ich sterben)
3. BRAEATIERAR GLAF 95 RBE: AMNTBRA)

Wir waren Schon Zu tief gesunken ................................................................................................. 22
(aus der Kantate Nr. 9: Es ist das Heil uns kommen her)

4. IR, FHEK (£ AF135RBE: KL KHEK)
Meine Seufzer, meine Trénen ......................................................................................................... 31

(aus der Kantate Nr. 13: Meine Seufzer, meine Tréinen)

5. BARBEKRE GLAFITTRES: HAR, #BREAK)
Welch Ubemlass der Gﬁte .............................................................................................................. 39
(aus der Kantate Nr. 17: Wer Dank opfert, der preiset mich)

6. RAE, TRITBEAERSIAE! LA % 19 FEBE: Z4 T HH)
Blelbt’ ihr Engel’ b]elbt bel mlr! .................................................................................................... 49
(aus der Kantate Nr. 19: Es erhub sich ein Streit)

7. KM, RAERE G A S 20 FTHRBE: H, K, RiZiERZ)

Engkelt’ du machst mlr bange ...................................................................................................... 61
(aus der Kantate Nr. 20: O Ewigkeit, du Donnerwort)
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8.

10.

11.

12.

13.

14.

13

16.

14

18.

II

MR RBEERNEATZE (£ A% 41 SREE: K, Hhah)

Wofeme du den edlen Frieden ........................................................................................................ 69
(aus der Kantate Nr. 41: Jesu, nun sei gepreiser)

FRIEIRE Q! (o $55FRB%: KRATHRHA, ZRAFEHRE)

Erbarme dlCh! ................................................................................................................................. 76
(aus der Kantate Nr. 55: Ich armer Mensch, ich Siindenknecht)

PRGB! (£ A % 65 FREBE: BATMENFEER)

Nimm mich dir Zu eigen hin! ......................................................................................................... 85

(aus der Kantate Nr. 65: Sie werden aus Saba alle kommen)

RIERERETE T ik A £ 675 REE: $GAEIRSKEGTILTY)

Mein Jesus ist erstanden ................................................................................................................. 95
(aus der Kantate Nr. 67: Halt im Geddchtnis Jesum Christ)

B, AEAEFUTIEIE! (& A F735RBE: EF, RMRETLRE)

Ach’ senke dOCh den Geist! ---seeeerereserrmmmmmrri ittt sttt 101
(aus der Kantate Nr. 73: Herr, wie du willt, so schick's mit mir)

BRER IR —Y) GAA % 75 FTHEBE: FALE LK)

Mein Jesus soll mein alles Sein .................................................................................................... 106

(aus der Kantate Nr. 75: Die Elenden sollen essen)

EF, BRAE GEAF 85 FTREE: ST SHREA)

Seht, was die Liebe tut ................................................................................................................. 1 13
(aus der Kantate Nr. 85: Ich bin ein guter Hirt)

B2 (L aF 87 5ARBE: 2| B ARTEAETAR)

TCh WALL LEIQ@N -+++-vververersreseesnessessessesuestenseaneaste st e et st ettt st s et sa s b s bbb s e e s 120
(aus der Kantate Nr. 87: Bisher habt ihr nichts gebeten)

b, KHSHERBEERKB/NT (LA F915 B IR IHA)

GOtt, dem der Erden Kreis ZUu k]ein .............................................................................................. 125
(aus der Kantate Nr. 91: Gelobet seist du, Jesu Christ)

W, PREEILTIRIERBIIE ! (kA F 95 TR KEHRKNLY)

Ach’ Schlage doch bald ----------------------------------------------------------------------------------------------------------------- 13 1
(aus der Kantate Nr. 95: Christus der ist mein Leben)

REBCEANBESBRA GLAF1045EBE: KEAUET], FhTTE!)

Verbirgt mein Hirte SiCh Zu lange ................................................................................................. 141
(aus der Kantate Nr. 104: Du Hirte Israel, hore)
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19. MRXEHERB AT (LA F 124 SREE: KRB FIEK)
Und wenn der harte Todesschlag ................................................................................................. 148
(aus der Kantate Nr. 124: Meinen Jesum laf3 ich nicht)

20. RWE, fS50E (£ AF 134 FTHRBE: RLOIMKG—HS)
Auf, Glﬁubige ............................................................................................................................... 154
(aus der Kantate Nr. 134: Ein Herz, das seinen Jesum)
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