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Preface

Guan's road of art has been paved with his sweat and blood!
Seeing him so steadfast in his artistic work, | find him miserable, stub-
born and adorable.

Time and again | experienced a shock when | saw the quantities
of his paintings. How much time did he spend to come up with such
large and elegant works? His artistic commitment is faithful.

The reason why Guan Yuliang can create such good works is
that he has a very strong desire to represent things and life; the im-
pulses of the entire body finally result in the state of artistic creation.
His works have met with acceptance and admiration from all quarters.
Not only are they accepted by his fellow countrymen, but also by people
in Western countries and Southeast Asia, who have been conducting
exchanges with him and collecting his works. | guess this indicates
that his works belong not only to China, but to the whole world. ('93
Beijing Symposium on Guan Yuliang's Art of Color and Ink)

2I2hET

REXTRGBEE EE



L



St

FER. ZFIARN—NRERRERY, TEEFEHPEAEK RS
MREIER, ZFERIMLEFENIERAE, HEHERRNEFEREMN) IR
AENEBEES HMETERHRENYHE. EREREELNEZERE
A, BR ——B%, JEENE BREE. BF CLEETYENTEAR
FERIbE, —RILERBHARI, —&xtFE, PEEH TSREEHER
AR EEERRR. WNERMES: "B, AERE, SEEZLRE
EXZMR. ZMAREM—EER —ARB® RE—HEE. " @Rt
HEVENN, SEBENREREELRE, (FFEH, HORS. BETHRE
MRETRHRHE, RTERERORE. HAKEEHE RRTESRIE
BIE. BE. A% HEREE BEME. BARSEHG. EhEE. AR
ERE=nz—. MEHENHE BEZEOML, HAL. BAREENAIE
MHEEITR—, BRUSETUH.

BRENEHHE TORBRT —MFOBENENRSENTERAE. N
EZFENRER, NSZEBNTFEMARAE T EESRNERHER. EHERS
MERELFHEET -5, BESAERRIEFHUECKEEFEENEE. K
£, R OBY. BRERETETF, BEBRRRIPELTEXHRESNLE
WEMETRIFNEREN, WESE. BETE. REETMNEGBSIEER
AFzRMETHEY TRBIEMAE I, BB, BITERNEHRE
H, BERMER RERIIHTENAEZR, BAESTHESEAEL. &
faRm, REMRXSUMBETH, WE/ B, KERHIERTE, HE.
mE. FERTRE ERAVFEERIMNERZRE. ERPEETEMERH
A G RET BRI, MRER. REOBABREENE TEETEHE
MHNEGHFETNRAEREERTFEERRNERFEUTHER,

U E REMERRIUISHTY), Y FLMEMRERNIRREMKR S IU—EE
MR ARNT RO RERFEARZNE, BREFHEREEE.

ISR
TEENE - BE



PRELUDE TO THE EXHIBITION OF GUAN YULIANG'S NEW
CREATION

Guan Yuliang is a young painter from Helongjiang, who | made acquaintance with many years ago.
Guan is a painter persistent in exploring what is new and having a boast of a personal artistic style of his
own. Last year, he paid me an unexpected visit in my office. We had an intermittent talk amidst constant
interruption by telephone ringing and business contacts. Guan brought with him several thick piles of
pictures ,photos of his new works. With his introduction, | scanned and was moved by them. At that time,
the young painter, already of some popularity,coming from the utmost north of China, now absorbed
himself in artistic creation in Shenzhen, a city in the utmost south of China. For seven years since then,
little had been heard about him. Now he came forth with an astonishing number of his new works,
planning to hold an exhibition in Beijing. Just as Guan put it. " Time flying by, now | have entered my
middle age. | have worked painstakingly all these years just to have something to report to the people in
my home town, to my teachers and to my colleagues, to have them displayed and exchanged, so as to
show my sincere regard to them. " Seven springs and autumns have elapsed before we know it. All these
years he lived and created in seclusion on the campus of Shenzhen University, devoted to artistic pursuit,
as absorbed as before. At the planned exhibition will be displayed over 1000 of his works selected by
himself, including 100 odd dark color ones, 100 odd new inkwash ones, 100 odd modern Chinese hand-
writing series, 700 pieces of fan-shaped pictures, sketches and oil paintings; besides, exhibited will also
be scores of pottery and modern sculpture works,of which about 1/3 are of a large size. Such a large
number of new works he has created with his body and soul, with his creative labor , are really something
to be respected, admired, and celebrated.

The said exhibition of his new works as mentioned above fully manifests the wisdom and brilliancy
of an artistic explorer who never sticks to any set patterns or rules. Guan Yuliang, after many years of
absorption in his pursuit, has created colorful, variegated artistic forms, showing a stride forward from his
original creation. Those respective series of pottery, inkwash, sketches and Chinese handwriting works,
mysterious and intelligent, will demonstrate to the viewer the abundant content, and vigor and vitality
colorfulness and wonder, of the Chinese cultural history, which has carried on for 5000 years. The view-
ers may even be able to imagine the spiritual state of the painter during his creation, with the latter
mentally integrated, and freely communicating, with the vast universe. When admiring his creation, you
may perceive it being full of a feel of unconstrainedness. You may find yourself unable to resist being
induced into it, deeply going into it, and exploring in depth the innermost implication of it, which links the
remote past and the vast expanse. Engaged in artistic creation for scores of years, having seen, admired,
commented on paintings in their hundreds, and thousands, | have seldom experienced such a keen
touch, surprise or shock as | do when facing Guan's creation. It is the never interrupted cultural tradition
of China that has carried on from generation to generation for thousands of years, and it is its vast
bosom, so compatible and absorptive, that enable the traditional spirit of Chinese art and the modern
spirit to be fully embodied in the works of the middle-aged and young artists of our time.

Wish the exhibition of Guan Yuliang's artistic creation a full success; and hope Guan Yuliang can
convey to the world the good wish of the peace-loving people of China in a perspective and manner
proper to an artist in his international itinerant art exhibition that is to follow.

Written by Feng Yuan,
Curator of the Gallery of China
June 9, 2004
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PROFILE OF GUAN YULIANG'S STUDIO

This is an art complex which Mr. Guan Yuliang, the renowned Chinese artist, employs as the base to
perform his comprehensive artistic creation. Here the thinking of creation is dynamic, open-minded,
unconstrained, and different from those experiments with reference to the western culture; here you can
find what is original in our own culture. His experiment of many years, the innovation of the material he
uses and sublimation of his artistic ideas enables his artistic creation to enter a non-conventional state, or
"non-regular state," whether in his creation of dark color, inkwash, pottery, or oil painting, handwriting
series, sketches, and sculptures.

By " adjusting his state of creation "and the non-conventional employment of materials in his creation,
he succeeds in bringing his " non-regular” (or, non-stylized) state of teaching into his students' state of
creation. He helps the students be aware of what is conventional, and what is creative, and how to
approach the difficult subject of "non-regular creation”

He is a prestigious artist arising impressively in the 1990's. With his non-regular (non-stylized) artistic
thinking, he attained his peak year in artistic creation. In 1988, he held an individual painting exhibition,
the first one of its kind by northern painters, held at Sanyuanse Art Center, Taibei, Taiwan. A similar
painting exhibition was held at Baishiang Gallery, South Korea. The exhibition was a great success, with
a special prize of honor awarded by International Art Committee of South Korea. Guan Yuliang was one
of few fortunate. In the same year he signed a contract with the Gallery of Hong Kong. In 1992, another
of his individual painting exhibition was held at the International Cultural and Artistic Center of New York,
with an Oriental Art Trail-Blazing Prize awarded to him. In 1993, his first itinerant, individual painting
exhibition was held successively at Helongjiang Gallery in Harbin, Yunfong Gallery in Hong Kong, Yellow
River Gallery in New York and the Gallery of China in Beijing. In 1994 Guan Yuliang concluded a contract
with the British Gallery. 1995 witnessed another peak year of Guan's individual painting exhibition when,
sponsored by the British Gallery, it was held one after another in Hong Kong, Canada, Britain, France,
South Korea, and Japan. The exhibited articles were auctioned by Hong Kong Auction Company at a
fairly high price of one million H.K. dollars.And then in 1997 ,his personal picture appeared on the cover
of the journal The Art Circle. In 1999, he had the honor to win the First National Prize of literature and Art
of China. In 2001,he won the Montauroux Prize of Art in France. In 2003, his creation The Chinese Opera
was the only Chinese painting selected for the charity auction sold and at a high price during the World
Beauty competition that year.

It is hard for ordinary people to imagine in what state Guan Yuliang has carried out his creation, and
his unique grasp and perception of things is harder for people to understand .In more than a decade, he
has published a large number of works, and held individual exhibitions in various parts of the world on
more than 30 occasions. In the recent decade he has shut himself up working painstakingly and assidu-
ously in artistic creation. As a result, he is to launch his " A Divine World" - The International Itinerant
Exhibition of Guan Yuliang's Artistic Creation --an exhibition of more than 500 items, including inkwash,
inkcolor, fan-shaped color pictures, handwriting series, pottery, and sculpture. It is expected to attract
great attention in China, Asia, Europe, America, etc.

In the near future, the following books by Guan Yulian are to be published: 1. Collection of Paintings
by Guan Yuliang, one of the 20 renowned modern Chinese painters selected nationwide to be published
by The People's Fine Art Press;2. Series of Guan Yuliang's Artistic Style,--On Inkwash, On Inkcolor, On
Oil Painting,On Sketches, On Pottery, On Modern Handwriting Art, On Human Body Art, On the State of
Creation, to be published by Helongjiang Art Press. They are the series of books from Guan Yuliang's
"Non-conventional" experimental creation. Hereby we have them offered sincerely to readers.
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