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PREFACE

5/26 C/ﬁs ng{a ng

| readily accepted the invitation of the China Es-
peranto Press to write the preface for Jiang Hui’s Folk-
lore Oil Paintings, because | had appreciated so many
of her works as to know her personality and style of
painting like the palm of my hand.

Quiet and assiduous, Jiang Hui is a typical well-
bred woman from a good family. With an ardent love
for painting since childhood, she had dreamt of enter-
ing an art college. But somehow, by a twist of fate,
she ended up in a college, learning how to be a secre-
tary. Thus a tough road to the world of painting lay in
front of our aspiring painter from the very beginning.

Where there is a will there is a way, as the say-
ing goes. Jiang Hui believed that so long as she cher-
ished her ideal and went out of her way to achieve it, it
would be impossible that she could not attain real ac-
complishments. The determination to paint became a
perpetual motive force behind her efforts.

Oil painting, also known to many as Western
painting, found its way to China almost a century ago.
For one reason or another, it failed for so long to gain
the public recognition it deserved. For a time, those
who were absorbed in mastering it were often suspi-
cious of “worshiping things foreign and toadying to for-
eign powers”, and thus this “outlandish” genre of
painting failed to flourish in this country. Though Chair-
man Mao Zedong advocated “making foreign things
serve China”, much remained to be done to apply his
idea to the Chinese art world by adapting oil painting to
Chinese aesthetic taste, and making it serve the Chi-
nese people.

As a woman, Jiang Hui made the tough choice to
make a career out of painting. It is common knowledge
among experts that no one could amount to anything in
the world of painting, oil painting in particular, without
a sound foundation in sketching, a keen sense of
colour, and a rigorous aptitude in plastic art.

Following the strict requirements of oil painting,
Jiang Hui has spent long years mingling with the life of
common people at the grass-roots level and sketching
directly from Nature instead of from books.

The motifs of her works are mainly village people
and rural scenes in Shandong and Henan provinces.
For well over a decade, Jiang Hui's footsteps have
covered the countryside of these two provinces in gen-
eral and north Henan in particular. Donning a thread-
bare coat, and carrying a painter’s paraphernalia on a
rattling bicycle, she has spent the best part of her life
visiting new scenes and observing local characters and
manners, yet she said she had found immense joy in
her unending rambling.

This book comprises more than 50 pieces of her
work, each of which | have appreciated with surprise
and admiration. | am not boasting when | say | have
found the ghost of the eminent French painter Millet in
these masterpieces which turn out to come from a
young lady from China. Jiang Hui doesn’t allow herself
to be influenced by modernistic painting, and sticks to
her realistic style. Wu Zuoren, a celebrated Chinese
painter, stated in 1935 that art is designed to serve the
people and that only those works which belong to this
world and this era and which are understood by the
common people can possibly achieve immortality. As
typical examples of Wu's ideas, Jiang Hui's works,
touching and understandable in a simplistic way, have
succeeded in conveying the true meaning of life.

This is My Grandson is representative of her cre-
ations. The painting is set in the time of the year when



winter is giving way to spring. There is something
peaceful and congenial about the character, apparently
a mountain villager, as she sits on a stone step against
a backdrop of mountains bathed in bright and soothing
sunshine.

The painting is ingenious in conception and pro-
found in meaning. In China the feudal idea that boys
are superior to girls is deep-rooted; in the countryside,
the birth of a son brings such happiness to the family,
that it is often celebrated in the form of a feast. Jiang
Hui has cleverly captured a wonderful moment of rural
life, as if she were standing before the old woman and
asking, “Who is this baby in your lap?” The granny,
her face beaming with happiness and pride, pries open
the open-seat pants to reveal the boy’s important
mark. The warm sunlight, the mountains and river in
the background, and the smile on the granny’s
weather-beaten face, all combine to form a master-
piece which never fails to strike a deep chord in the
heart of the beholder.

Shandong Boy is yet another representative piece
of Jiang's folklore painting. It depicts a good-looking
young boy moving down the steps in the poised manner
of a Chinese grown-up. The tiger hat and tiger shoes
he wears serve to set off traditional Chinese costume to
best advantage. When some foreign friends asked me
why Chinese children liked to wear tiger hats, | told
them that the tiger, the king of animals, is the mascot
of the Chinese nation, and our children are taught to be
as brave as a tiger so that they can grow up to be
masters of their own in the world.

The cover of this book is aptly adorned with Jiang
Hui’s work Little Girl Sitting on a Haystack. At first
sight there’s nothing special about the painting, but on
further perusal, one could not but be impressed by the
perfect combination of profound feelings of the mind
and a pictorial language that only oil painting is capable

of conveying.

Little Girl Sitting on a Haystack is diffused in
warm colours. It is apparently an autumn day, as the
little girl, attired in yellow sweater, red trousers and
muti-coloured shoes, sits quietly on a pile of corn
stalks. Nobody can tell what she is doing — she is just
sitting there, smiling, with a tiny corn ear in her
hands. The beauty of this painting lies in the simple
and unaffected portrayal of the innocent inner world of
the little girl. The flawless disposition of space, the
striking contrast between cool and warm colours and
between abstraction and substance, are evocative of
such eminent painters as Vergilius Maro and Cepob. It
is by tracing the footsteps of these master painters that
Jiang Hui has remarkably succeeded in blazing a trail of
her own.

Jiang Hui's folklore paintings have distinguished
themselves by displaying the ancient culture of our
motherland and the strength of character of the Chinese
nation. She has followed the idea of “making foreign
things serve China”, and rendered a distinctive Chi-
nese character to an art which is considered by many
as outlandish. i surmise this is precisely the reason
why the publishing house has chosen to publish her
works in this beautifully designed book .

Having accomplished hundreds of folklore oil
paintings, many of them being art collectors’ dream
pieces, Jiang Hui refuses to rest on her laurels. With
dogged fortitude, she is constantly improving herself
without caring so much about personal gain and fame.
In painting she has found the haven for her heart — the
folks she is depicting with love — and the domain of
her art — the mountains and waters of her motherland.
She has found her 'ife’s goal — to be a people’s
painter.

August 25, 1997, Beijing
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