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PREFACE

In recent years, China has embarked on a frenzy of construction,
buildings emerge like bamboo shoots after a spring rain. Imitating
European style architecture has become a fashion. Sometimes you
even find several so-called “Roman Pillars” standing in front of a
small local restaurant making for a strange view. I personally have
been quite interested in the European style of architecture, particu-
larly ancient ones. When I studied the “History of Foreign Architec-
ture” I still remember my teacher, Professor Huang from the United
States, who was very popular with the slide show he had made from



when he had toured around the world. Few people had the opportu-
nity to go abroad at that time and it was quite uncommon to get the
first-hand photographic information. When I was taking the class, 1
was dreaming of viewing the great architectural specimens presented
in the slide show with my own eyes. I never thought that my dream
would soon come true. In the meantime I have lived in Western Eu-
rope for more than 10 years and had the good fortune to enjoy the
sight of beautiful ancient European style architecture daily. Archi-
tecture in Western Europe is indeed distinctive and possesses great
character. All manner of buildings from the ancient Roman style to
modern buildings compliment each other, forming a real museum of
architecture. People who have just set their feet in Western Europe
may feel that many cities there are short of modern sense, especially
around city centers since there are few modern buildings. Downtown
buildings are out-dated; streets are shabby; and even paths are built
from stones and bricks. All that makes people associate them with
old-styled carriages rumbling across the streets in black and white
films. However, after living there for some time, one gradually be-
gins to understand that it’s actually a graceful taste, or a lingering
charm, a pure and nice flavor like that only emitted by fine aged
wine. Western Europeans are very proud of the old towns they are
living in and take good care of them; they consider it respectful to
their culture and heritage. They do not build skyscrapers in the cen-
ter of a city since it would not accurately reflect their cultural heritage.
The fadeaway of some China’s aged architecture is a great pity, and
in such a civilized country, it will be a great contribution to hand
down those delicate ancient buildings to our descendants.

[ read several Chinese-published books about ancient foreigh
architecture, particularly that of Europe, finding that they primarily
covered Southern Europe, but provided little more than an introduc-
tion to the architecture of Western Europe, Eastern Europe or North-
ern Europe. Furthermore, most books mainly focus on several classi-
cal architectural styles from ancient Greece and Rome; two thirds of
a certain book was about the ancient architecture in Italy while it
hardly involved the ancient architectures in other places of Europe;
other books have a general introduction and the illustrations are only
those for the entire buildings; they make little mention of decora-
tions like stone and wood carvings. It’s hard to clearly study the fin-
est and the most subtle of details through those illustrations. Although
the overall structure of architecture is important, I believe that it is
the details that perfect the architecture. In this artificial age, decora-
tions allow people to better understand the artistry of the time. Handi-
craft art is a luxury that most cannot afford in these days and age of



expensive labor. In Western Europe, although much ancient archi-
tecture originated in Italy, most had been personalized to reflect re-
gional tastes and thus gradually formed a unique style. I compiled
the Collection of Ancient Stone Carvings in Western European Ar-
chitecture out of my personal interests, making full use of the conve-
nience of living in Europe. It would be my great honor for readers to
enjoy these delicate stone carvings with the help of this book and its
fine illustrations.

The book also introduces stone carvings from some privately
owned buildings. These art works bear neither political nor religious
themes. They are closely related to the common people. On the other
hand, the contents of this book may fill gaps that other books and
documents do not address.

Stone carvings of ancient architecture in Western Europe are
introduced according to the following topics: 1. stone carvings in
columns; 2. stone carvings in doorframes, doorways and doorheads:;
3. stone carvings around windows; 4. stone carvings in balconies: 5.
stone carved figures; 6. stone carved animals; 7. gargoyles and
chimera; 8. graveyards stone carvings; 9. other stone carvings. Chap-
ters of the book are not organized rigidly along a time-line. Readers
may find it refreshing to go through the chapters in this manner. The
author also asked Christoph Deschryver, a professional Belgian cam-
eraman to take the photographs. The pictures taken by him are lively
and unique. He has fully presented the artistic sense of ancient West-
ern European architecture from the point of a native-born European.
Readers may find this quite refreshing when they first view the
contents.

There are certain terms translated from foreign language in “Col-
lection of Ancient Stone Carvings in Western European Architecture”,
among which most are transliterated into Chinese and annotated in
the original language in the brackets that follow. In addition, other
general terms such as “Cassicalism”and “Baroque”are annotated in
English in the brackets that follow. This will make it very conve-
nient for readers to reference the terms.

[ sincerely hope that this book is a valuable reference for read-

ers and I'm looking forward to your comments.

By Zou Qiyuan
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Stone Carvings in Doorframes,

Doorways and Doorheads

Every day people travel into and out of doors. Doors are the
most familiar and the most used architectural component.

One is often drawn to an entrance when one approaches a
building. Therefore, a door is also one of the most attractive archi-
tectural elements. Besides, the door also indicates the use and style
of a building. It’s easy to find out whether a building is pubic or
private from the style of the door. As an old saying in China goes,
. “door matching to door, household matching to household.” The
implicit meaning is that just as being well-matched in social and
economic status for marriage is important, so is the style of a door.
It sometimes decides a person’s social status, too. Moreover, as a
commonly-used component in architecture, doors are easily dam-
aged and therefore need protection. For example, a door should have
a doorframe, the exterior part of a door should be built with a door-
way or installed within a porch; some doors are even designed with
an extended balcony to protect one from wind and rain. These com-
plimentary components built around a door provide a convenient
location to create stone carvings as well as illustrate the artistic style
of the whole building by working together in the facade.

Various doors can be found in ancient Western European
architecture. They bear rich carved stone decorations that vary ac-
cording to the architectural style. The most outstanding door is the
cathedral gate. Church gates of the Roman-styled period are massive,
tall, heavy and thick, accounting for almost one third or even more
of the fagade (see illustration). In front of the gate is a stone-laid
arch doorway, of which the two sides consist of columns. The most
delicate semi-circular doorhead has illustrations from the Bible
carved into it, and in the middle of the gate is a gatepost. Typical
gates are that of the Saint Andoche Basilica as seen in the illustrations.
Gates of Gothic cathedrals are magnificent, or even at times shock-
ing (see illustration). Ribbon decorations on arched gates in the Ro-
man-styled period were replaced by strings of disciple figures in the
Gothic period and semicircular doorheads were changed into grace-
ful arch-shaped triangles. Both sides of Gothic Church gates are
often carved with beautiful lifelike images of disciples such as illus-
trated at the French cathedral like Laon Cathedral, Amiens Cathe-



dral and the Reims Cathedral. After the Renaissance period, secular
architecture took the place of the Gothic architecture that symbol-
ized divine rights. Town halls, guilds and residential buildings
emerged endlessly and the essential style of gates had been altered.
Classical columns, arches and triangular doorheads were commonly
used, such as the gate of Boomgaardstraat No. 3, Bruges, Belgium.
Baroque gates are luxurious and complicated; whirl decorations are
most representative; a good example is the gate at Mutsaertstraat
No. 30, Antwerp, Belgium. Since the 19th century, architectural style
tended to return to the ancient, like the gate of Brussels Bourse, which
is of Neo-Baroque style. In front of the gate is the porch; six Corinthian
columns are in front of the porch; and a triangle pediment is com-

pletely decorated with delicate stone carvings.
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R R ESEL L LV S N1 5 @t 11 1 A P 3
The gate of St. Andoche Basilica in Saulieu, France
2 BEAF A KT TRIEETE I I .o i e 4
The semicircular door head of St. Andoche Basilica in Saulieu
3 4L S S R KT T BT THE SR < 4
Part of the semicircular doorhead of St. Andoche Basilica in Saulieu
I 5[ (S A 17 N 5 4 1 N I PP 5
The gate of St. Lazare Cathedral in Autun, France
5 EREBRE KB AT IRNEBTEI T 5 cocasaining avsns smimrrmrmreressemiernmnsmnnns 6
The semicircular doorhead of St. Lazare Cathedral in Autun
R R E TSI 0.y 1 7
The left gate of Laon Cathedral, France
Y TE - & 1 ;PP P 8
The doorhead of the central gate of Laon Cathedral
8 AR T LR — BB BREE . .ovaimmimisirmier srrvarmes s rcrem 9
The saint figures on the gateway of Laon Cathedral
R TE . =1 . LT APPSR 10
Part of the doorhead of the central gate of Laon Cathedral
10 S R A BT e e mm e h b s A BB R BN N S IR RS T ey 11
The gate of Amiens Cathedral, France
TR 5 N2 i 015 N P 12
The gate of Amiens Cathedral
12 IR KR ATIIIHE - e P 13
The doorhead of Amiens Cathedral
13 T T R R T T e et 14
The gate of Reims Cathedral, France
4 BILTTBUTEITT v e eeieemiae veins s e mnmms s en i baisd baaas snems nasusvanns 15
The gate of the Town Hall in Leuven
1§ BWHETAI TR RGN .. ovnsrimine ssimimmiosasrnrssssinrimimacerns smuws 16
The stone sculptures of the arch center of the Town Hall’s gate in Leuven
16 LRI AT B T A T T ] 17
The ogee arch gate of Bruges Town Hall, Belgium
17 G ETBUTEIGL THIRED «rvnveee e evenssnisesnonssasssnsrsrsscarms inrssossnsns 18
Part of the ogee arch gate of Bruges Town Hall
18 A H AR R ITIIEIINTD ottt et e 19
The entrance to Bruges Gruuthuse Museum
19 A H kA T A T THEIIRITE « e e 20
Part of the door head of Bruges Gruuthuse Museum
20 HE AP BORIIITT v ieeemnseisrssssinsssimsmninssesainssnnnesasns v 21

The gate of Bruges Saint Blood Church
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A H 2 B N B T I R e e i 22
Part of the doorhead of Bruges Saint Blood Church

ATEZE IR By R 55 5 KT 23
The gate of Boulevard AD Max 55 in Brussels

e R KT 55 S T T T o e e e e e 24
Part of the doorhead of Boulevard AD Max 55
Ly KA S5 S5 TIHRIRI o 25
Part of the doorhead of Boulevard AD Max 55

DRBRB ST BITIBREE «oovovas vavms snsse omums ssvms smvas 4o snsdosniss iosmsssinis 26
Part of the doorhead of Boulevard AD Max 55

Ly SR S5 S5 T I ZRTE oo 27
Part of the stone sculptures beside the gate of Boulevard AD Max 55

BB RET S5 S IIHAZIRE oot ininsratniisisissinsnmmnsssnnsnesnnesssnes 27
Part of the stone sculptures beside the gate of Boulevard AD Max 55
LCTIR 7 Ao LN 2 13 I 28
The gate of Saint John the Baptist Cathedral ( Sint-Janskathedraal ) in ‘s-Hertogenbosch, Holland
e 2 B AR i dp o ) 29
Part of the gate of Saint John the Baptist Cathedral, ‘s -Hertogenbosch
AT R B 3 T T T 30
The gate of Boomgaardstraat 3 in Bruges
A BT 3 5 KT T Z a0 e 31
Part of the stone sculptures of the gate of Boomgaardstraat 3 in Bruges
AT R BETE 3 5 KT ZUA 31
Part of the stone sculptures of the gate of Boomgaardstraat 3 in Bruges
e EREN S SATTEERT vixsenissoniorssroranrmins sasms edsnumn sz ensming 32
Part of the stone sculptures of the gate of Boomgaardstraat 3 in Bruges
ATE TR 35 KT TR e 32
Part of the stone sculptures of the gate of Boomgaardstraat 3 in Bruges

A& H BT 3 5 KT AT Z R0 e 33
Part of the stone sculptures of the gate of Boomgaardstraat 3 in Bruges
A R DA 355 KT AT ZIIRTR e 34
Part of the stone sculptures of the gate of Boomgaardstraat 3 in Bruges

B EEEET I BRI TRBREE c.voime snens onvms smvmssmsssensascsisssnsnsms psssnss 34

Part of the stone sculptures of the gate of Boomgaardstraat 3 in Bruges
AT I PEHE BT 17 G0 RT] 35
The gate of Spanjaardstraat 17 in Bruges
T AR 17 GRTTRIURET covs cormsarinionimiassnsssmsss sormsabsnsas smins 36
Part of the stone sculptures of the gate of Spanjaardstraat 17 in Bruges
R R R TR WA= N W Y ) o S 36
Part of the stone sculptures of the gate of Spanjaardstraat 17 in Bruges
A HPEHEA T 17 5 KT TR 37
Part of the stone sculptures of the gate of Spanjaardstraat 17 in Bruges
ATE VU 17 5 RTTAZURTE « e 37
Part of the stone sculptures of the gate of Spanjaardstraat 17 in Bruges
A HPEHEA T 17 5 R TR o 38

Part of the gatepost at the gate of Spanjaardstraat 17 in Bruges
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44 ATEHPEHEFE 17 SR TR - 39
Part of the gatepost at the gate of Spanjaardstraat 17 in Bruges

45 BRAi e A O] « viomrninsimrmrrmsns smamssramaersminvremsms carms om 40
The gate at the entrance to Diest Convent in Belgium

46 TR LA BE N L R TR « o e e e 41
Part of the gate at the entrance to Diest Convent

47 BT EBE AR AT TR o o: corsssmrmrmnsnsnernses smpesrymsnsr sy rmsnysms 42
Part of the stone sculptures of the gate at the entranle to Diest Convent

48 M LAEBENURTTATZIRTS oo 42
Part of the stone sculptures of the gate at the entranle to Diest Convent

49 BB RTIEFERERME - cooci camsamuranininssaims ensmansrssnaasrerses 43
Virgin Mary’s Sculpture in the niche above the gate at the entrance to Diest Convent

50 S LABBE T T EJTATZ] 44
The stone sculptures above the gate at the entrance to Diest Convent

51 MBHFR BRI EH R oo cnssnimismins sosmvansssmnimrmnaning turesvnensnsns 44
The stone sculptures above the gate at the entrance to Diest Convent

52 JWHEEABBERTT LT AR e 45
The stone sculptures above the gate at the entrance to Diest Convent

55 MBI LBBEAT T LR . oo cnnsiiimainenias inemsanisnssshsns susms s asaning 45
The stone sculptures above the gate at the entrance to Diest Convent

54 A HEHHUIET 25 SR oo 46
The gate of Predikherenstraat 25 in Bruges

55 Al HEER AT 25 BHIAIT covssmmonrmssnenimssssns omemsmnsssuesanes shaws e sn 47
The gate of Predikherenstraat 25 in Bruges

56 A& ST 25 S R T 2RI e 48
Part of the stone sculptures of the gate of Predikherenstraat 25 in Bruges

57 HEHEGRIE 25 FRTTRBRE .. ccovvenivisssminisvsnssmisssasnossssnins sarns 49
Part of the stone sculptures of the gate of Predikherenstraat 25 in Bruges

58 A HEMRITE 25 SRTIAZIRE .o e 50
Part of the stone sculptures of the gate of Predikherenstraat 25 in Bruges

58 BB EMTRIT ccvnrsrinisssnsns smsmeanisinnsmuns nimenmanssstsinscnyms 51
The gate of the Old Fish Market ( De Vismijn ), Sint-Veerleplein 5 in Ghent, Belgium

60 AR I L I B A e 52
The buildings beside Vrijdagmarkt in Ghent

61 BB PTET GFEIEIATT viiioisncniosinons snansanisisesnsss ssomesnsssesnins 53
The gate of a building beside Vrijdagmarkt in Ghent

62 FCRIE 2 P SR 30 SSIRT] e 54
The gate of Mutsaertstraat 30 in Antwerp, Belgium

63 B PUEASEE 0B AT o covsimsininssnsnssnsmsmmnninrsarmscannsemnsns 55
The doorhead of the gate of Mutsaertstraat 30 in Antwerp

64 LHF P BALRRET 30 ORI TAZUREE oo 55
Part of the stone sculptures of the gate of Mutsaertstraat 30 in Antwerp

gL T T IR N 7 3] ) 56

Part of the stone sculptures of the gate of Mutsaertstraat 30 in Antwerp

66 ZHF DI SRR 30 S5 RITAZIRT o 56
Part of the stone sculptures of the gate of Mutsaertstraat 30 in Antwerp
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67 W DA TTHT AT ST oo 57
The gate of Falconruistraat 47 in Antwerp

68 L AR s T 47 SORTITIHE « 58
The doorhead of the gate of Falconruistraat 47 in Antwerp

69 SIS TR 47 ST TEIIEIE <c.voseonins envas snrmsanimsumenimpsnsns nsns 48 58
Part of the stone sculptures of the gate of Falconruistraat 47 in Antwerp

70 HF PUPAT T 4T SHRITRZREL oo 59

Part of the stone sculptures of the gate of Falconruistraat 47 in Antwerp

T R TR AT B RITRZRED - e e et i 60

Part of the stone sculptures of the gate of Falconruistraat 47 in Antwerp

72 G DEVERI T 47 S RTTAZRER o 60
Part of the stone sculptures of the gate of Falconruistraat 47 in Antwerp

73 B EBBIRAE—ERBAIRTT ccvsvvvvmnsmonsonims snens ssens smumpssssnmssninses 61
The gate of a building in Everdjjstraat in Antwerp

T4 AT I T KT ] 62
The gate of a building in Everdjjstraat

75 BHRAE BRI TR IBERIRED < oocviomsiminncninssnons swsmssnsnmsssensesss 63
Part of the doorhead of a building in Everdjjstraat

76 BRI A ZURED - 63
Part of the doorhead of a building in Everdjjstraat

77 R EN O R —FBRITHIRIT oo corsravinrersorssrmens crsas engnrnmansmnss 64
The gate of a bank in Meirstraat, Antwerp

78 Rl PR KT 505 e 65
Meirstrat 50 in Antwerp

79 LR PRI SO T IIRTT oottt 66
The gate of Meirstraat 50 in Antwerp

80 MERKBISO T RITIITZ] «oerneeei e s iuis s s s e naaes 67
The stone sculptures of the gate of Meirstraat 50

Bl MR 30 BIE T vvosvmruinniniursnins smnes sxrms apmarseses spsEanrLEIes §9 68
The stone sculptures of the doorhead of Meirstraat 50

82 MEIR KA SO 5 T IHHATZIRIER <ot 68
Part of the stone sculptures of the doorhead of Meirstraat 50

£ BAClETEWENTT oxcus cosms sarns cniniaeieiriRsme SR BENNR3 AEI RSP AN P EEIRE2NES 69
The gate of Rubenshuis

84 MR T T /NI RTT oo 70
The gate of Augustijnenkapel in Ghent

85 B DA R ZMINEEIIRTT ot 71
The gate of Sint-Annakapel in Antwerp

86 L DM U/ IIRTT <o 72
The gate of Sint-Annakapel in Antwerp

87 LR PEBEIIKTITAREE o coninins carnsansmmmninsmessing s ssanessunessnyenss 73
Part of the stone sculptures of the gate of Sint-Annakapel

88 XU NHE IR TATZ R o e e e 73
Part of the stone sculptures of the gate of Sint-Annakapel

89 Fi BT B REBBIIRTT o corveciins soensamsninssnimasnsns sasmsnmensmsssss 74
The gate of a building beside the Grote Markt in Antwerp
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90 £ I HE /R AT 85 B SR B I R T] o 75
The gate of the Osterrieth-house, Meirstraat 85, Antwerp

91 2oy DA/ KA 85 5 BN IR BB T TIT5E Lo 76
Close shot of the gate of the Osterrieth-house, Meirstraat 85, Antwerp

02 F I B o T T T ] e e 77
The gate of Louvre in Paris, France

O3 P R T N oo e ioinsassseis tatinanmmenmennimmnnemennemssmsnesaennsmens aonsse 78
The gate of Louvre in Paris

94 DESFEEXE I SHEETT covasvurmssncasansnrms sasms emams s mems s mems 455me 5516888 79
The gate of Rue du Louvre 16 in Paris

95 [ATIE M 12 % “YREAER D" BRI .o 80

The gate of ancient Trade union of the French Grocer ( Syndicat de I’Epicerie Francaise )
at Rue du Renard 12 in Paris

96 LB LU U 8 Fr T T ] o 81
The gate of Quai de la Mégisserie 8 in Paris
97 WAL LTI 14 55T RT] e 82
The gate of Quai de la Mégisserie 14 in Paris
98 UALE LUIIIIAT 20 SIIRTT ot e 83
The gate of Quai de la Mégisserie 20 in Paris
99 A ST KB LG IR o 84
The gate of Wijngaardstraat | in Bruges
100 A FERUETFATIITTIIRT T oo e e e e e 85
The gate of the Bourse in Brussels
101 SERAB I AR U RT ] o e 86
The gate of a building in London, England
102 224 P 2] « BRI 25 550 27 550 29 5 oo 87
Cogels-Osylei 25, 27 and 29 in Antwerp
103 ZRF D20 « BMFRHET 25 5. 27 %50 29500 50 oo 88
Close shot of Cogels-Osylei 25, 27 and 29 in Antwerp
104 2 DRl 2) « BITARHI25 %5, 27 55, 29 S AR T oo 89
The left gates of Cogels-Osylei 25, 27 and 29 in Antwerp
105 &5 DAt a) o BB KA 25 5. 27 %50 29 SR ITIARRS . ..o 90
Part of the doorhead of the left gate of Cogels-Osylei 25, 27 and 29 in Antwerp
106 245 DAt 2) « BUIRHET 25 5. 27 %50 29 SAMRTITIMR®E ..o 91
Part of the doorhead of the left gate of Cogels-Osylei 25, 27 and 29 in Antwerp
107 BT LS RIITIHMEZ] . oo e 92

The doorhead sculptures of the post office in the center of Leuven
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