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PFRE (Mini-Lecture ) 25— v —5S 800 FAAMN LB XF, HElKER
ZAVERERBNE, ABEENET¥. SHUERZAREEE, AL ESTE
WA, BEICEEEMT, BT’ Mini-Lecture BXES7E T4 4 BT T 15 Y
EEH, 2PKEECHERICIOME 10 BHESE, HIEEENENN.

1. M CEABEAEHNIEE, UREBERSEIESEMEENEN.

2. XM XEATEENER, S . PRER KR,

3. D45 45 (summarize) BIBEST .

[ 1.1 H5im ]

FFER—NMRK, REBRESZARES— T, RIMAK, RILEEHK.
PR R SR RE T HAN A RBEER T, Hik, fERERaE A
VREER) RRILL R BB, MUEBTRER SEEMY SHXRAY, FFAEERE
WEECIORNEERBES, RRIELCECHTEYE, XIARBEEEHRY,

1.1.1 WEEE

UriSCE A9 BRC7E T AR T L B P IR R, BN EERMELE X,
MIEREBORE, VHENTFL—BARMER. — FIRLE, = BFEE%
AT HFWAE, B—FRBRW VBT R A 8 B Lm0 E Lo
FEMRBEERLNBETEHEXHMWARET AN, FEERLIMER, B
HIERIPREEEREA 4.
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S—FMEFITRLRAFAREAET, HUFEEL, IMERETE, 8%
AR NI RI4EE . LAN 2010 SEEIPHRE .

Good morning, everyone. Today we’ll continue our discussion on describing
language. Last week we examined such features of language as grammar, vocabulary, the
sounds of language, etc. In this lecture, we’ll look at another important aspect of language.

Perhaps some of you may wonder what is this important aspect of language. Let me tell
you. It refers to features of communication that takes place without the use of grammar or

vocabulary. They are called “paralinguistic features of language”. These features fall into

two broad categories: those that involve voice and those that involve the body.

HEERARB T —-ANRBARR, EEEALRAZTEHASR, KR
HEEEU—-IFEASIEFENERE, Bl “In this lecture, we’ll look at another
important aspect of language”, 4 MIFEICHES, BT REARET —1E
B X, “features of communication that takes place without the use of grammar or
vocabulary”, SR/5HEEE 41, BP “paralinguistic features of language”, Z I Hl,
XERNEENETHEIEFIME, 23CKXNHH#TIRHIRR.

FH5h, FFITRILBRE B At < AR EaRS ] S E-, K 2008 SERTHE:

As we all know, English is widely used in the world. Although English is not the
language with the largest number of native or first language speakers, it has really become
a lingua franca. Then what is a lingua franca? The term refers to a language which

is widely adopted for communication- between two speakers whose native languages
are different from each others and where one or both speakers are using it as a second
language. For example, when an Indian talks to a Singaporean using English, then English
is the lingua franca.

FEB 565 H—AN LB A RRAd A1 lingua franca BE IS , Fl—MZIE)4] “Then
what is a lingua franca?” 5|tH% X, BJ “The term refers to a language which is widely
adopted for communication between two speakers whose native languages are different
from each others and where one or both speakers are using it as a second language.” 3§
JEEEBIE, AT BN AT SR SR R BB S SR E S .

B R RRIPE R — B — MEGR R E RSB, VRS XXM
RS EBFFIHEENRL, EERBAMRNAE, HELEEZIRIEKY
HIEMA . XFRRRE B R T E 2 WEmatE, DEXRELFAKICRAE, b
1 2011 £REFRE :

Good morning everyone, today we’ll look at culture or rather classifications of
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cultures. Usually when we deal with different people, we deal with them as if we were all
members of the same culture. However, it’s possible that people from different cultures

have different assumptions about the world, regarding such important and basic ideas

as time, personal space. And this is the view of Edward Hall. And Edward Hall is an

anthropologist who spent a large part of his life studying American Indians, their culture,
their language, but he was different from a lot of other anthropologists who just study one
culture. He was interested in the relations between cultures, how cultures interact, what
Hall believes is that cultures can be classified by placing them on a continuum, ranging
from what he called high-context to low-context.

VHE B AR — TR BRI T 309433 (classification of cultures) £, {H3f
BAHEHAHENELSAS, WRED “usually” XMXREBHENA T ERERT
M, B “we deal with them as if we were all members of the same culture”, ELiF
WA HBETE “however” J&, BP “it’s possible that people from different cultures have
different assumptions about the world, regarding such important and basic ideas as time,
personal space”, Z/55|FH Edward Hall AR S AT IR A SRR,

Hit, EFHRBLXMRAE LA LA TR EN P&, s
AR ESHIRIC, F2ER)E, WREKERNGSTNISRNE, FHAEEBM
Zic.

1.1.2 %5215

T EHENTOE, T—PREFESXNERAESR . JHEERNE
—REARBLA S, —RAZINEEA + He R + BB
e Introduction
—Opening (general / traditional concept)
—Thesis Statement/Definition
—Classification
e Supporting Idea A/Classification 1
—Definition
—Examples 1/2/3/4/5...
® Supporting Idea B/Classification 2
—Definition
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—Examples 1/2/3/4/5...
e Supporting Idea C/Classification 3
—Definition
—Examples 1/2/3/4/5...
e Conclusion
—Brief Review of the Lecture

RO RE, RS ME AR FTEmHETIER, e e
RESHEUNATER, AFENSHERERE SN ATE L REBMBH, 1
FHO R E RETHERE X EPHERBFEAL, PHEFHATHE, HinEA
KRS ERF, —BEESPRIB R,

IMTESS B EZR M PHE P IRBIZAR? XRBEEIRXEBESH, BEREH
RE, WIFRRWY . BHE. #97. FRSER. HABLEXRRNE, £€N\KH
R B SCRESHINT - ‘

a. JBiFF K32

first, second, third....

first of all, the second point, thirdly...
b. HE

for example, take...as an example

c. B '

however, although, but

d. FEZR

because, so, therefore, as a result
e. A EZ

in conclusion
f. Xt H R g

in comparison, by contrast, is different from
g RS

that is to say, that is

. ETHEE QP ERSHERAL, FAMETE, AFRIgPa SRR
AR 7 AT 45 -

1. AEEHE. EABXAMELT ANERRXRE S, LHEERR
SR REBARMIAL, WE—MEFSHEER—1
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2. BRME S, EE—RWH)E, MREXHICE, BRESEDESHE—RIC
F TS HEHTXTH.

3. BEMESA, HUT BRI ME SRR RSN TER, MM SR
EHERA, BEXH,

HoanF X B

First, go to the library and read other works by the same author. Second, get to
know something about what sort of meanings seem to be common in literary works in
that particular tradition and at that time. In other words, we need to find out what the
literary trends were in those days. And last, get to know what were the cultural values and
symbols of the time. I guess you can understand the author’s meaning much more clearly
after you do the related background research.

$—RMERYT: First, Second, In other words, And last.

FRERLLEAL, BTSN

FRBEEANMT .

1st 1library, read works by the same author

2nd meanings, common, in that particular tradition and at that time (in other words)

literary trends
3rd cultural values and symbols of the time

BT EX B & KB 7 B L E i Bk -

Thirdly, art can reflect a culture’s religious beliefs. For hundreds of years in Europe,
religious art was almost the only type of art that existed. Churches and other religious
buildings were filled with paintings that showed people and stories from the Bible. By
contrast, one of the main characteristics of the art in the Mid-East was and still is its
absence of human and animal images. This reflects the Islamic belief that these images are
unholy. Thus, on palaces, mosques and other buildings, Islamic artists have created unique
decoration of great beauty with images of flowers and geometric forms, for example,
circles, squares and triangles. The same is true of other places, like Africa and the Pacific
islands. Art also reflects the religious beliefs of traditional cultures in these places. As a
matter of fact, religion is the purposé for this art and is, therefore, absolutely essential to it.
Traditional art in Africa and the Pacific Islands is different from Christian art. Christian art
influences people’s religious feelings towards God. But the goal of traditional art in Africa
and the Pacific islands is the influence of spiritual power, that is gods to enter people’s

vl
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lives. Each tribe or village there has special ceremonies with songs and dances to make
sure that crops, animals and people are healthy and in increasing number. The dancers in
the ceremonies wear masks, headdresses and costumes that they believe are necessary to
influence gods. So these masks and headdresses themselves are a very part of the art.

¥—RIEEW: Thirdly, For hundreds of years in Europe, By contrast, Thus, also,
for example, As a matter of fact, therefore, is different from, But, So
FERERL BRI, ERHRHERERLR, BT R BN RRMFELT,

I .Art: reflect a culture’s religious beliefs

e.g. (For hundreds of years) Europe: religious art—only type existed religious
buildings (churches): people & stories from Bible

(By contrast) Middle-East: absence of human and animal images

(Islamic: unholy)

(Thus) unique decoration: flowers, geometric forms

((for example) circles, squares, triangles)

(Also) Africa & the Pacific islands: religious beliefs of traditional cultures

(As a matter of fact) religion=purpose of arts

(therefore) essential

(different): —Christian art: influences peoples religious feelings towards God

(but) —A&P: influence of spiritual power, gods to enter people’s lives

e.g. songs, dances=animals & people healthy and increasing

dancers: masks, headdresses & costumes—to influence gods—

(So) are a very part of the art

1.1.3 BBIH%

PR G B XMW LIRSS A TH=F2R, BMERIANE. ShgY
BRERAVWE, K, SHERESERHAVERFEELHFECHAMNER,
s SHMEBN T ZHE ISR E I SREE. HENHEEETREXN
AIFRRBRUENHE, RIEERIER, GEEE—8, &9 o 3iiE, HATEHR,
BUBARERT
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1. 12 B2 %48
FEREREHANBERE, —BSEFTFEAHH, REEN—RIIHHER
AR RSE ., —MERVIETHER 1 ~ 28, XBENEEH-RETEREE, FMUE
FRBENX EFAER, BRI,
Heam 2011 4RE05E T IEIRES
I . Conclusion
Awareness of different cultural assumptions
—relevance in work and life
¢.g. business, negotiation, etc.
—(10) in successful communication  (10)
3K “So, what this is all about is that Hall stresses that people need to be aware
of these different assumptions or concepts about reality. And he thinks that this has all

kinds of relevance, no matter what you are doing. If you are in business, negotiations,
interpersonal relations, if you are dealing with people from different cultures in aﬁy way,
it’s going to affect every part of your life. In any multicultural situation, these assumptions
need to be taken into account for successful interactions.” '

WEAXRHENBERS, SRTARAMEANERWER L, BR
“important” H-EAFEFCHEHEHI, FTUL, REENBE—A)H “need to” HEWIH,
HAERIEHEEEN,

2. & MmN

HEBANREEH - BRLERET T AREFRESPEENBAE, ¥E5R
BREE T H B HSCER TSR, W RS e SN B RAA T ESH
BRREH, BTBNESE R TICRMERE, BEHSNE,

Hedm 2011 SERRE B8 T SXfbiy 026, BRI AW KIE, —AFiH high-context
culture, —# 4 law-context culture, B PSS TFMNFH M HTEHRHTHERE, —RE
X, ZROIE. B BEERTHABIE, — 12 personal space, —*1 attitudes
towards time. BMAUEH N T OB BT . BESCERBT XS
g . B, B IESE ERL X AR B, B
REFRM S FECHINT, E5E S5, At EL e,
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3.iE8mY A

EEAVYEEWEES R LEBHRARE. @568 HIA BB % GlHE
RIS, BEPIEEERE B AN, MTARERAENHAERY . MEEHTH
ERERTFEH LM, EdBREN, BERAEEBIDE, TARERAZH®
RRERE,

tin 2011 SERBE S, 1. 2. 5. 6. TEHBIFRHATE. FTELZEHA
HOUFBMSHEYESL, Hinfh4 £ high-context culture, high-context 1 low-context
culture XA EI WM& ME L5, MUt KnBaATIR R ER s R RRBIHMN S
W, WA FEE.,

1.1.4 LiEH&E

1. el

ELPEFRT, FEXREFEMESELHRRNER, Hit, MF—RAEHE
Wi, FREENECY THREZXEER, NTEORY, RERETREEHIE
S, XERFBIEBHEARTKBRE. XIMEAREY—RRAEXEERR
(outline), WERBHFEMR . IRHWRAKJLMERUBIER RSB Fo

FIiCHBRE—BRIERBRENSEN, HRERSH, RIEHEBRRHLSH
(liner structure); $5REH, HIEFEELMAMBELRIENMNBEXRAETRR. £
RN AIERAARNFSRZRBRER, KNP DFER, KERFR, IEX
CFR, P AF%, RBTXAEHER, MBVITEH,

Wi 2007 FHIENAWERE, NHFESREGH, TREXIEHRAREBRPHE
KER, FRNEETHEBICRIRGHER R LS BT,

What Can We Learn from Art?

I. Introduction
A. Why study art history
B. What can we learn
I. Why _
A. Learn culture>general history (politics, economies, war)
B. Art history: a. political values, religious beliefs, emotions
b. information about daily activities of ancestors: living, cloth,
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ceremony
C. Art: essential qualities of a time and a place, deeper understanding about human
society and civilization
. Type of information
A. History Books: objective (facts about political, economic life)
B. Art: subjective (personal emotions and opinions)
e.g. Francisco Goya: a great Spanish painter painting to show power &
misuse, govern .
Mexican artists: anger & sadness about social problems
C. Art: reflect a culture’s religious beliefs A
e.g. Europe: religious art—only type existed
religious buildings(churches): people & stories from Bible
Middle-East: absence of human and animal images (Islamic: unholy)
unique decoration: flowers, geometric forms (circles,
squares, triangles)
Africa & the Pacific islands: religious beliefs of traditional cultures
religion=purpose of arts, essential
different: —Christian art: influences people’s religious feelings towards
God
—A&P: influence of spiritual power, gods to enter people’s
lives
e.g. songs, dances= animals & people healthy and increasing
dancers: masks, headdresses & costumes—to influence gods—are a very
part of the art
D. Views on art: depends on cultural background
—European & Americans:
art=decoration: on museum wall, in glass case, home attractive
=express ideas
—other places:
art separate from daily existence, has a function, practical role
V. Conclusion
art reflects the changes in society: different cultures influence one another
—tribal to urban: values & beliefs change—traditional art loose function
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—aurban: learn from traditional art

¢.g. African masks and figures on Picasso’s works

American and Canadian artists study Japanese painting’s simplicity

Arts become more international.

ZioMNGEENGHGE, RERNECHA—EMFEFHARARL—H,
NERIFLEHZRIER, FE5E, RRFERAEEES.

2. kL5
iCEich, MRS SEH—BREICHS, AT LAEEICEHSEME W,
IRt R KR EBEICHE, TANBUEEZHNT APERBER. ZiCRFSH

AW, UACREEIE, FELS, WARBREARENS, UAEZRE
A AREAERE. BEANECHSTUSRILAE, BRRBERE. HEX

£ 2P R E R A RRSR LA

(1) BHXEK:
because/as /since/concerning
HEEE therefore/thus/so/hence
) lead to/result in/cause/ >
caused by/originate from/result from/is given by €
HHiRR however/although/but 0
and/besides & +
IHFURF
or /
.t what’s more +
BHERF -
first, second, third... 1,2,3..
. important !
BAXE _
the most important !
(2) LBEER:
more than/is greater than/ >
less than/is lesser than <
LhEExT L equal to/is equivalent to =
not equal to/different from/not the same as #
compare to/in comparison with/in contrast with <
increase/grow/to go up/to rise
RKuo el i 1
decrease/decline/to go down/to fall ¥

10
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(3) 2B
for example/take. ..as an example eg.
245880 indicate/mean/according to
in another word =
(4) F PR :

A people °
professor/expert/professional/specialist °
government official govn®
student Se

/)] argument argu.
behavior bhav
education edu.
government govn.
university univ.

ShiE speak/say/tell/indicate/ask...

B2, ERBEANEILHSE, TLURE B CHI BRGNS L —ERRER

LRSS, BRIRIELED] 210N B R IFE A

1.2 FARF

)

ARG T I 2005 4FB) 2012 SF—3t 8 WYHE A FERFSCRIT. SMiEH
OB IR N A A ST IRNB AT EITERERAE AR AR
FRORE, HPFAEEIEMEHANGER; ERBIRSHERHTE R SEM
ML WHRPEXRES AN, EFHTERRE ST I,

1

l%:i‘s

3
.



