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Ci-poem of the Song Dynasty is one of
the most precious treasures of classic
Chinese literature, as same as the Tang
Poetry, representing the highest level of
classic Chinese poetry and having been
cherished greatly by people all the time.
With numerous works and broad themes,
it fully conveys the poets’ philosophy
and nostalgia thoughts, desire for
love, worry about parting, as well
as enthusiasm for country and
lament on destiny, with incisive
connotation, carefree aesthetic
conception and fetching

emotional experience.
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In order to give the audience an integral
perception on Ci-poems of the Song Dynasty,
this book offers a general introduction on
its origin period and background, as well
as the themes and contents. Meanwhile, it
enumerates some most prestigious poets
and their representative works, from which
the audience can not only have a better
comprehension on its inner implications but
also get a deeper understanding on Chinese

culture.
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Different from the poetry which was considered as the symbol of
elegance in the first place, Ci-poem was originated among the folks.
With plain and simple content, it was mostly used for recreation.
Therefore, Ci—-poem was widely described as a kind of vulgar culture.
However, by the Song Dynasty (960-1279), the writer of Ci—-poem
went through a great change: those well-educated people from the
upper stratum, such as nobilities, literati, etc., started to take the
dominant position among the poets, so Ci-poem also made some
changes in many aspects. Through the poets’ unremitting endeavor
in the Song Dynasty, Ci-poem was completely developed into a

literary form and finally confirmed its comparable value with the Tang

Poetry in three hundred years’ tempering and development.
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> Northem Song Dynasty and
Southern Song Dynasty

Song Dynasty (960-1279) is the most
flourishing period when economy and
cultural education were both valued in the
more than three thousand years’ history
of feudal regime. Numerous advanced
technologies in the Tang Dynasty
(618-907) were widely applied in the
Song Dynasty, which greatly promoted
the development of people’s livelihood.
The emperors of the Song Dynasty learnt
from the mistakes and experiences of
Tang Dynasty’s over-granted rights and
liabilities of the military officials. They
stuck to the theory of appointing civil
officials to administrate the national
affairs and vigorously propelling the
development of cultural education. So
with the abundant financial resource and

well-developed education system, people
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Riverside Scene at Clear and Bright Festival,
by Zhang Zeduan (Northern Song Dynasty,
960-1127) [Partial]

It depicts the hilarious streets and markets,
prosperous business as well as the hustle and
bustie people in the city Bianliang (present Kaifeng,
Henan Province) in the Northern Song Dynasty
(960-1127).
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of the Song Dynasty achieved a great

satisfactory on their mental and material
lives.

However, even so, comparing
with the worldly renowned Han
Dynasty (206 B.C.-220 A.D.) and Tang
Dynasty (618-907), the destiny of the
Song Dynasty is full of hardship and
frustrations. Rather than stationing
massive forces at the frontiers like the
Tang Dynasty, emperors of the Song
Dynasty seized the military leadership
in their own hands firmly. In the Tang
Dynasty, generals of local military
authorities could command a large
number of troops and set up their
own separate regimes. After the Tang
authority being overturned by peasant
insurgence, those military governors built

several kingdoms on their own and kept
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Bluish White Jade Ornament with Design of
Peacock (Song Dynasty, 960-1279)
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fighting among each other. This period
of time is called Five Dynasties and Ten
States (907-960) in history. Emperor
Taizu of the Song Dynasty eradicated
those kingdoms and unified the Central
Plains. In order to avoid the reproduction
of this situation, the emperor gradually
retrieved generals’ military leaderships
and appointed civil officials as the
commander in chief. Although the
measure strengthened the centralization
of authority, it buried a hidden danger on
Song’s frontier.

By the Song Dynasty, the nomadic
ethnic groups originated from the
northeast area of China started to
expand. They learnt and accepted the
advanced management system of Han
people, unified each separated tribes and
gradually occupied the whole massive
land in the north. They successively
established the Liao Dynasty (Khitan)
(907-1125) and Jin Dynasty (Kin)
(1115-1234), becoming a severe threat
to the Song Dynasty. At last, the Kins
overturned the Liao Dynasty and
occupied the capital city of the Song
Dynasty, captured two emperors as
well as most royal members and crucial
officials. The only remaining royal

lineage, the ninth prince Zhao Gou
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Black Hare-hair Glazed Cup with Hawksbill
Flecks from Guangyuan Kiln (Southern Song
Dynasty, 1127-1279)
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Copper Mirror With Peony Pattern (Song
Dynasty, 960-1279)

fortunately escaped to the south and
rebuilt the authority at Lin’an (present
Hangzhou, Zhejiang Province), called
the Southern Song Dynasty (1127-1279).
And the precedent one is called the
Northern Song Dynasty (960-1127).
Emperors of the Southern Song
Dynasty were satisfied huddling up in the
south and bowed to the violence of the
Kins. They pled for a temporary peace
by paying a great amount of tributes
including gold, silver, jewelry, silk and
porcelains, etc. And the principle of
valuing the civil officials while despising
the military officials was still emphasized
in the courtyard, which directly led to
the vulnerability on the military. And
people living in the border areas were
often harassed by the Kins and Dali
State (in present Yunnan Province). The
political situation was still in turmoil.
After years’ tug-of-debate between War
Hawks and Doves, the Hawks were
completely defeated in the political
struggle. Patriots could not do anything
to reverse the crisis. In hundred years,
the weak Southern Song Dynasty was
overturned by Mongolian who rose in
the backyard of the Kins. And the most
tragic fight was the last Yamen Sea

Battle. Famous patriotic general, Wen
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Humiliation of Jingkang

Humiliation of Jingkang, also Jingkang Incident,
is a historic event happened in the Period Jingkang
(1126-1127) of the Northern Song Dynasty (960-1127).
In 1127, a northern minority ethnic group occupied the
capital of the Northern Song Dynasty, Dongjing (present
Kaifeng City, Henan Province) and captured Emperor
Qinzong and his father former Emperor Huizong, as well
* as imperial concubines. Tens of thousands of civilians
were killed in this catastrophe which also indicates the

doom of the Northern Song Dynasty.

Tianxiang depicted the scene in his Ci-
poem: hundred thousand soldiers had no
heart for further fighting, and was routed
completely. Dead bodies were floating in
the sea and the blood stained the whole
seashore into red color. The last emperor
of the Southern Song Dynasty, Zhao
Bing, as well as nobles and officials,
totally more than eight hundred people,
jumped over the cliff, which declared the
collapse of the Song Dynasty (960-1279).

* RRFR

Portrait of Emperor Qinzong
of the Song Dynasty
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Portrait of Emperor Huizong of the Song
Dynasty

> Birth of Ci-poems of the
Song Dynasty

During the social prosperity or turmoil,
great literati or masters would arise
who were exactly inspired by people’s
happiness or hardship and endowed with
creative enthusiasm and abundant themes.
The Golden Age of the Tang Dynasty
(618-907) contributed to the bold and
generous feature of the Tang Poetry;
however the tough time experienced in
the Song Dynasty made the Ci-poem
graceful and restrained.

In the early Northern Song Dynasty,
the society was flourishing and the
population even exceeded the one of
the Tang Dynasty. The financial and
commercial businesses were in full flush;
the education business was blooming; and
the cultural quality of the entire citizens

was in a relatively high level; the material
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Wintersweets and Mountain Birds, by Zhao ji
(Northern Song Dynasty, 960-1127)

life was rich and colorful. Many emperors
in the Northern Song Dynasty were fond
of literature and art; they promoted the
principle of civil-official administration.
Emperor Taizong, Zhao Guangyi was
fevered in elegant literature and Ci-poem;
Emperor Yingzong, Zhao Shu valued
the classification and collection of books
and records; Emperor Huizong, Zhao
Ji, as a prestigious calligrapher, painter
and connoisseur of historical objects,
was talented in art and also had great
attainments in calligraphy and painting.
Even his son, Emperor Gaozong, Zhao
Gou, was influenced by him and became
a distinguished calligrapher as well.
Unfortunately, Zhao Ji knew nothing
about the national governance and his
cowardice and incompetence directly led
the doom of the Northern Song Dynasty.
He himself was also captured by the Kins
and died in the wilds. On the other hand,
the literati in the Northern Song Dynasty,
represented by Yan Shu and Ouyang

Xiu, etc., raised those popular songs of



LM PBER . BRAXMEER.
Wt L R i % X 52 B K
AR B ER . SRR
&, RECEEBUE LZETERM, i
I LRE B TILRB KT, B
CEEAE, FHFS . mL
Bk . BRBHIE S R E ARSI )
VElEtE, A WSS, HELR
7F S 1) i 3 A 4 i K ) B R —
P fER SR, AR R R
HERASCFOERR. &5 XHh
RXER ., RBER. K2ERH
BOETF e TR LIS 5, &

o (JABAE) ZH (FER)
Homing, by Yuan Pu (Southern Song Dynasty, 1127-1279)

romance into an elegant literary art and
made it become a main literary form at
that time through their constant endeavor,
which later was elevated into an
unprecedented level by Su Shi, a master
in literature, calligraphy and Chinese
painting. It finally could represent the
literature of the Song Dynasty and rival
the precious value of Tang Poetry in the
Chinese literary history.

During the years of fights between
the Song authority and Khitans or Kins,
many scholars were taken captive to the

cold and wild northern grasslands. At the
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same time, there were another group of
literati escaped towards the south from
continuous battles. The turbid situation
and erratic life made a great impact
on their mind and therefore delivered
a large bunch of South Crossing
Poets. The Humiliation of Jingkang
was the everlasting pain deep down
people’s hearts in the Song Dynasty.
Many patriotic poets expressed their
agony in the Ci-poems, which greatly
enriched the contents, raised the taste
and philosophy height, and infused a
heavy anxious awareness and patriotic
enthusiasm into the soft Ci-poem.

Most rulers in the Southern Song
Dynasty were passive and reclusive.
They only focused on the enjoyment
instead of the national governance.
Their incompetence directly led to the
arrogation of traitors, fights between
political parties and the decline of
the national power. A passive and
extravagant tide flooded the entire
society. At this time, the Ci-poem was

divided into two parties: one still held the
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Three-color Porcelain Pillow (Song Dynasty,
960-1279)



