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Tillandsia usneoides' is a plant without a beginning or an
end, light and rootless, untouchable in its glass box. It lefs
you see ifs silver hair fransparently. This supernatural hair,
like angels’ hair, appears to be an extension of the soul.
It loats above an unknown surface, water and sky, light
and mirror with multiple reflections. On this strange cloth,
garden chairs invite you to have a rest. They are alongside
a constellation of white and red water lilies, which
gravitate around the plant, a symbol of the mystery of the
soul. It might make you think of a merry-go-round that has
slowly come to a stop, time for contemplation, time for a
garden.
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Plants List

Acorus Calamus 'Variegata' Alisma plantago Aponegeton
Dystachios Colocasia esculent Cyperus Longus Cyperus Papyrus
Elodea Canadensis Juncus effusus fo. Spiralis Mentha aquatic
Menyanthes Trifoliata Nymphaea. 'Black Princess' Nymphaea 'Red
Star' Nymphaea 'Red Glow' Nymphaea. ‘Tuberosa Maxima' Pistia
Stratiotes Rhynchospora colarata Schoenopectus tab. 'Albescens’
Schoenoplectus tab. 'Zebrinus' Sagittaria ‘"Montividensis' Thalia
dealbata Tillandsia Usneoides

Christophe Marchalot, government approved architect,
and Félicia Fortuna, author, France
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Design Conception: Roland Barthofer, Student; Magdalena Bauer, Student; Manuel La Casta Miras, Student; Joana
Kowalczyk, Student; Roland Tusch, Advisor; Institute of Landscape Architecture, University of Natural Resources and

Credits:

Project Design: Austria

Applied Life Sciences, Vienna
Production: Municipio de Ponte de Lima
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The 6th Ponte de Lima International Garden Festival
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In the cosmogony myths of ancient cultures, the word chaos
describes the primitive state out of which the world, with gods,
sky, earth and man, was developed. In these myths, chaos does
not mean disorder, but instead a state of emptiness or 'nothing’,
as well as the undifferentiated unity of everything. In this ancient
meaning chaos describes a unity of everything in itself rather than
a highly disturbed and confused state.

The aim of this garden is to break with the common meaning

of chaos as something unstructured and confused. By showing
this ancient meaning of chaos, we want to surprise visitors and
underline the meaning of chaos as unity and the undifferentiated
primitive state of everything. The highly differentiated forms of

life that emerge from the unity of chaos are presented as a
counterpart.

Chaos is in the centre of the garden surrounded by life emerging
out of it. Both elements of the garden are connected by a
pathway. To visualize chaos we created a spot where the borders
between the typical elements of a room, floor, walls and ceiling
(sky) dissolve into an elusive mass of tall wooden posts that merge
to become a greater undifferentiated unit. This chaotic spot is

set in a field of many different grasses that which symbolise life,
differentiated from the primitive state and unity of chaos. The
linear structures of the grasses correspond to the linearity of the
elusive mass of posts that surround the centre spot.

The visitor enters the path, walking through a sea of grasses.

The connection with the outer world is gradually lost — the mass
of posts grows higher and denser, narrowing the pathway and
leaning in, giving a sense of tightness and claustrophobia. The
winding path conceals its destination. However a sharp turn gives
a surprising perspective of a completely empty spot where earth
and sky merge.
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Plant List

Festuca glauca Miscanthus sinensis 'Malepartus' Miscanthus sinensis 'Zebrinus' Nassella tenuissima Pennisetum alopecuroides
Pennisetum staceum Pennisetum villosum Phormium '‘Bronze Baby' Sesleria autumnalis
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Credits:

Designer: Alex Bartlett & Robert Boltman
(Canada)

Environmental Award - Canada Blooms
Implementing Partner: Tropic Planners &
Landscape Pte Ltd

Singapore Garden Festival 2010 -« 2010imszEs
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Shipping containers are commonplace in Singapore. Old
and discarded containers have often been used in usually
very rudimentary ways to provide storage, shelter and
crude work spaces. Eventually, it may be possible or even
necessary to use shipping containers in more meaningful
and longer lasting fashions. Our garden uses a children's
playhouse fabricated from a used shipping container as

a way of illustrating how such a common industrial item
can be given a use, a different purpose and a complete
re-birth as a piece of infrastructure in a modermn and
changing world.

The old, abandoned containers sit opposite the newly
repurposed shipping contfainer illustrating this stark contrast
of what will happen if we do not change to meet the
demands of the future. In the end, nothing is permanent
except for nature's beauty, persistence and ability to
reclaim anything that we will leave behind.
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Festival International de Jardins, Métis, Quebec, Canada * mexEREREAT
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Vernacular rural, agricultural, and playground
vocabularies come together in this very simple interactive
garden. Rather than a highly designed and controlled
environment, Cédule 40 developed a planting system
based on chance and random distribution. By revisiting
traditional modes of agricultural production and
integrating visitor participation in the planting of the
garden itself, they subvert one of the primary principles of
the garden, which is the strategic organization of a place.
Visitors are invited to swing on an oversized swing set,

this action triggering the rotation of cylinders perched
eighteen feet above, which randomly disperse corn on
the ground. Chance becomes the guiding principle of the
plantation scheme, the participation of the visitor its mode
of production. By embarking on the swing, visitors become
active participants. They are also offered a different
perspective of the garden, Festival site, and surrounding
landscape. In addition, the trench that cuts through the
site allows visitors to go below the earth's surface and
experience the root systems of the seeds they have sown.
In sum, there is a returning to the earth, a cutting through
air, a cutting through the earth. The effect, which will
become visible only as the summer progresses and the
seeds take root, is anything but a conventional garden
design.
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Credits:

Project Design: Portugal

Design Conception: Angela Ribeiro da Silva, Student;
Maria Teresa Costa, Student

Technical Design: Angela Ribeiro da Silva, Student;
Maria Teresa Costa, Student

Production: Municipio de Ponte de Lima; Angela
Ribeiro da Silva, Student; Ana Luis Sousa, Student;
Maria Teresa Costa, Student

Sponsors: Municipio de Ponte de Lima
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The 6th Ponte de Lima International Garden Festival « wsFgswsoamrEE®

What would a garden be like without shade from trees,
colour from plants and scent from flowers?

The Blank Garden is the materialisation of a garden in a
state of Kaos.

Here Kaos is mainly physical. An iregular net extends
across the space and hinders movement. In the midst of
this net, several spheres concentrate all the energy that
can convert the space, currently in a state of Kaos, into
a healthy and attractive garden. However, the spheres
resist the sought-after balance and the energy cannot be
released.

The spheres are wrapped in Virginia creeper and
surrounded by herbaceous plants that are concentrated
in small areas surrounding the energy centres. The further
away from the spheres, the more these groups of plants
lose vigour and chromatic contrast until their survival
become impossible. Those that can survive the deprivation
of vital energy become toxic.

The result is a place of disorder, bare, void — blank —,
disturbed by the limited energy conditioning all activity

in the garden as a place that generates life as well as
actions, states of mind and feelings.

The areas of melancholic grey, symbolic of inert

soil, contrast with the hardness of the rusty spheres
(representing obstacles and resistance), full of imprisoned
vital energy.

The unbalanced dimension of Kaos is also represented

in the distribution of elements which, despite existing in
sufficient quantities, are spatially restricted.

EUR—




