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Abstract

Annual Report on the Development of Chinese Documentary (2012) is an annual report
of Chinese documentary industry launched by China Documentary Research Center
(CDRC). The report is based on a series of research on the frontier projects launched by
CDRC. It integrates perspectives and opinions of documentary experts both home and
abroad, guided by national vision, industrial viewpoint and academic character.

China Documentary Research Center has launched a full investigation on the
production and communication agencies of Chinese documentary. In addition, the
center has conducted joint studies with the third Bureau of China’s State Council
Information Office ( SCIO ), Bureau for External Cultural Relations of Ministry of
China, China International Television Corporation, China Central News and
Technology Film Group, CSM Media Research, CCTV, and other related agencies,
on the topics of the production and operation system of documentary in CCTV,
provincial TV stations and city stations; the cinema market of documentary films,
Chinese documentary and the new media, the present situation of Chinese independent
documentary filmmakers, etc. The research group summarizes and settles the large
brand-new data with analysis, then combines with the relevant industry departments’
data by comparison and gets fully understanding of the present situation of Chinese
documentary industry, in order to raise some viewpoints to the future development of
documentary industry.

The frame of the book includes the section of “ General Report”, “ Broad
Vision” , etc, which pays attention to the evaluation of situation, analysis of problems,
prediction of the future development and putting forward suggestions. The sections of
“Industry Dynamic”, “ International Documentary Policy Research”, “ Academic
Views” , “Case Study”, “New Media” and “ Ethnographic Documentary” place
emphasis on presenting the annual developing dynamics and case analysis of documentary
industry of different businesses and areas. In addition, the “Big Events of Chinese
Documentary in 20117 is to conclude and summarize The big events happened in the
documentary field of the year 2011. It also stresses on screening the industry information

and possesses certain practical values.



Combined with relevant research of CDRC in 2011, the general report of the
bluebook follows the discourse framework of “Producing: The Overall Situation of China
Documentary Production in 2011 —2012” , “Forging: A Favorable Cultural Context for
The Healthy Development of Chinese Documentary ”, “ Building: The Cultural
Communication and International Influence of Chinese Documentary in the Global

Age” and “ Creating: A New Developing Pattern for Chinese Documentary in the
Media Convergence Background”. It focuses and describes the production and
marketing chain of documentary, and also pays special attention in the areas of the
cultural context and the international communication of documentary.

The outstanding feature of the industry in 2011 is that with the expansion of the
broadcasting platform, new opportunities occur in the production and marketing areas.
The production of documentary in the agencies, including city TV stations, is
increasing. Moreover, folk documentary producers and other independent documentary
resources begin to integrate into the mainstream of documentary production. In
addition, new media plays a vital role in promoting the gradually emergence of the
production and broadcasting chain of documentary, thanks to its flexible communication
conception and multiple communication paths. With the deepening of the media
convergence trend, traditional media and the new media will have more positive
interactions in documentary industry, presenting new situation with mutual supporting
and mutual promoting.

We believe that Chinese documentary will continue to play an important role in
the cultural construction, political communication and other areas in China, with the
expansion of policy space, the transformation of media form, the renewal of production

ideas and the abundance of marketing methods.
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