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Preface

Enjoying Dawn Blossoms

through the Camera Lens

It is through photography that | learned about
Professor Shen Jin. Around National Day in 2005,
| was given a collection of photographs signed by
Shen Jin. The book was titled Impressions of Europe:
An Architectural Perspective, published by China
Architecture & Building Press. As | have had a
strong interest in photography and collected reversal
films for the past 20 years, | paid special attention
to his book. It is exquisitely designed, and | see the
immense effort the author put in the content, shooting
technique, format and book binding. While reading the
book, | couldn’t help but admire the excellent moments
| would never have been able to catch. It is because
of this particular book that | learned of Professor Shen

Jin and know him well over time.

Professor Shen Jin was born in 1965, the year |
graduated from university. He was the favorite student
of professors Peng Yigang and Huang Weijuan from
the Department of Architecture at Tianjin University.
Due to the proximity between Beijing and Tianjin, |
knew a number of graduates from Tianjin University,
and have remained good friends for many years.

Impressions of Europe: An Architectural Perspective

was written during Shen Jin's one-year study in

France on the French President Scholarship with the
program “100 Architects in France” in 2001. At
that time, many young architects from different design
organizations were given this opportunity, and after
they returned, they presented their achievements and
improvements in design concepts and technigues. Shen
Jin was no exception. This can be shown in some
of his designs after coming back from France. Many
young architects collected lots of graphics and pictures.
However, few have managed to publish an exquisite
picture album shortly after their return like Shen Jin.
When | first read his album, | could tell the author
is an enthusiastic amateur photographer who always
pursues perfection, with a high standard in both
photographic equipment and technigue.

Seven years later, | received another photo album by
Professor Shen Jin entited Dawn Blossoms Plucked at
Dusk. Compared to his earlier album, | can still read
his pursuit of art and his sustained efforts all these

years.

Unlike his previous photo album, this one features
46 pictures of natural landscapes. The new theme
reflects a change in the author's concern. | think

this is due to Shen’s working experiences after

returning from Europe. When he came back to
China, most of his work is related to urban planning
management. Meanwhile, as a CPPCC member, part
of his work involves inspections and investigations of
different places around the country. Therefore, natural
landscapes have undoubtedly become a significant

component of Dawn Blossoms.

Shen Jin used to say, “Photography has led me
towards a more realistic and broader vision. The
vision of an architect should expand horizontally.”
Due to the particular features of his work, he soon
realized the city is more important than architecture,
and the environment, the eco-system and the earth
where we all live is more important than the city.
He realized that the natural and cultural heritages
need more care from humans. His photographs of
natural landscapes discover the beauty of nature,
as the world-renowned photographer Henri Cartier-
Bresson used say that the job of the eye is to find
and focus on particular subjects from piles of realities, )
while the job of the camera is simply to record what
the eye sees. In Shen Jin's photographs of natural
landscapes, the scenes are majestic but not isolated,
desolate but not lonesome, conveying elegance through
light and shadow, reflecting miracles through changes.



ETHEEZMASTMHAMIEE, URENLEBhER, EHLAW
WHE, HTEAREE TES EMMEMREN, Fik2diEkiEE
Bht, BRRNFHAME “FE” MEZARITD .

HHEEGHE. “BRWREAERLSTEONE, BT
N P, EEA AFK TAERE A, MRRAI: Bt
REEZ, HEMXRRER, RNEOFZ., £F. HREBTEEE,
AR A0S AL 7 B E 4

TEf AT RBLE AR LK, B2 RIE N 1R H KR EFT R I
x, MBRERITFH - EFR-MBRAU: “REOTHEREE
RHERELEYT, KHFENER, REL L. BENKES, T4
HRICERRENERRELRERE LMD" » K BERXEER
T, REMAER. RBFARE., ERPARLE. LEPEMT.
SR KOEER M A, fRf “ 8L " R I — N ER 2 ST A0 R L)
JTE R LA, AR RARCRMER, WRMAFEHRE.
RYUME L GO BSE iR, Rk OB ASCRR.

AT FEMEFTRBRRAN “FIE” , HEEL BRI HE M
Bre vFIRF TN BB CBBINATH T 2SRRI EEE,
FRFALROER. FEERBRZ KOMENZREZ KAE, MBI
FLUXA AR BRI WP EER . AT E ST AR, Sk
AR . 7 LA RN, BRESIMIAES, FIR A R E R
TERMTSA T, A TEEBIE — S E ST B ED & LA
i, ERE PR FNEETEREFBEESH&R, SEHLA
FERSM, HRAEARMmE, 2w, ER. LKHBRFEHBEF

EHUE——FEFRLERNEREN . XENRE—EE. BRE. F
Eine HENEARSKA, B\, ZAMBREREE. WHTEE
THEFM &M, BREGSERESAMARK “#E” [it.

NENRXAREERS (BESR) . 2BaH 0K, OF, O
B, BENANRE, SRS GER TR BOMN & #F R bR BRI 23
B, BRI T AL FEEMETF BRALERIMMKN (SES R |
Y “iEEITE, CFAREHBE, ERRARS. ERAELHD
MEFMIER, RENRMEMIMZILR, BRETNREROLE. K
#, MBMBEREN, SERNRT-NEZR. 7 82 ES R
M, NixRSMEN RN ENERLN, BENEOTE, FEaE%
BERAN, KEFEE, EdHRFORIAS, SHFK#E. K
SR R AR R

B ENTAZ, WREAER, BhEREAFNS, WEAZ
MEGFMNE, FUSEETTRENESR. XK (FEL#R) Ml
W, MEBRENTHS 44, HRERI. BESHMBE R FT
&, RERREMAKFHN, REFEON TRENKZAS, TRA
O — SRR, JFU “GrRRETIE” 24, WIRHEHEN R tHx
EABLEE o

OEE 20124ETHI12HFIkR
DE R PETERER L « B RM.  JERT R b S 2 ST



Compared to professional landscape photographers,
his Dawn Blossoms reveals the unique perspective
of a professional architect and urban planner. The
photographs are no longer simple records and
representations, but expressions of personal emotion,
reflecting his understanding of reality, concern towards

humanity and inward reflections.

Shen Jin has shown great enthusiasm and
perseverance that is reflected in the uniqueness and
appeal of his work. Writer Susan Sontag used to say
that when photographers embark on a cultural and
scientific investigation, they seek thrilling and breath-
taking images. No matter how much it costs or what
kinds of discomforts they endure, they should always
try to catch the world with an active, absorbing and
critical perspective, regardless of the rewards. When
he studied abroad, Shen Jin visited 75 European
cities when he was not at school or work. Sometimes,
in order to arrive at some specific places in time, he
had to walk for hours carrying all his equipment on
his back. In this album, some of the photographs were
shot on a snowy plateau. With several kilograms of
equipment on his back, we can imagine how difficult
the task was. Moreover, the framing and shooting
of cities, architecture and landscapes all required

the photographer to carefully measure and explore
the venue on his feet, making it an arduous task.
Fortunately, Shen Jin is strong and healthy enough to
take photographs. | firmly believe that he will continue
to publish other Dawn Blossoms in the future.

Shen Jin's photograph album is named Dawn
Blossoms Plucked at Dusk, and is divided into four
chapters, Landscépe, Season, Mood and Encounter.
In this book, the author has selected a delicate yet
poetic title and provided a brief caption for each
photograph, revealing his knowledge of literature and
culture. When Chinese writer Lu Xun talks about his
work Dawn Blossoms Plucked at Dusk, he says that
though flowers look and smell better with dew, he
can’t pluck them at dawn. Even in his heart he feels
strange and solitary, he can't turn those emotions
immediately into stories. When he looks up at the
floating clouds in the sky at times, such feelings
might just flash into his mind and vanish. This is the
same with excellent photographs. Collecting pictures
is actually collecting the world. Truly good photos will
stand the test of time. After years of experience the
photographer will think deeper and investigate further.
Thus he will be able to edit and reassemble the

previous collections into a new way to form a new

interpretation. After all, assembling photographs is like

assembling pieces of the world.

Shen Jin and | don’t meet often, and we only have
limited time for profound conversations. However, due
to his easy-going manner and wide-range of interests,
he has left me a fairly deep impression. Before Dawn
Blossoms Plucked at Dusk was published, he invited
me to write a preface. While | am not professional
in fields of photographic techniques or equipment, |
can only express some personal thoughts based on
my limited photographic experience. Nevertheless, with
Enjoying Dawn Blossoms through the Camera Lens, |
present my sincere congratulations on the publication

of Shen Jin's new photography album!

Ma Guoxin

July 12, 2012, in Beijing

Ma Guoxin is an academic at the Chinese ‘Academy
of Engineering, with a Masters in Architectural Design
and is Chief Architect of the Beijing Institute of

Architectural Design.
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Scenery on the Road

As a kind of visual art expression, photography
is a life time career with the possibility of great
achievements. As a personal interest and hobby, it
brings great happiness. It can also be a habit, a way
of free thinking.

Traditionally, photography is regarded as a mechanical
way of “representing the nature”. The optical imaging
of cameras distinguishes this expression from other
visual arts such as painting and sculpture. Photos
are deemed to be equal to replications of nature
free from the intervention from the artist. However,
in my mind, the camera lens is 2 tool carrying the
idea of the artist, rather than a mechanical recording
machine. Photography is different from treating reality
in a passive way, as it involves using the personal
perspective with the lens to observe, explore and
understand the world, and to delicately select typical
scenes, forms and moments to shoot, and to control
the images with technigues. It implies using strong
personal ways of thinking while showing things
objectively. To understand photography is not just to
regard it as a picture or a document. The real sense
of photography lies in the delivery of information via
the work and the different interpretations of it.

As a -graphic visual expression, photography makes
the comparison, selection, deletion and consolidation of
images a reality, and gains vitality with the authenticity
and attractiveness of the images. It becomes a task of
perceiving the world, representing the inner mind, and
expressing emotion. Some segments or details may be
neglected by others, or some natural sceneries which
seem ordinary and plain, will present quite different
feelings and attractiveness if we endow them with our
subjective emotions. In an aesthetic way, our own
sensations are imposed in the expression of an object,
and the appreciation of the object will transfer our own
emotions, and even result in a philosophical elevation.

That is the highest realm of the art of photography.

A saying from The Book of Changes explains, “Those
who are of high morals can make great achievements,
whereas those who are of low morals can achieve
little in spite of excellent skills". What should one
focus on when shooting scenery? Of course it is none
other than photographing yourself. You have to express
your innermost feelings and aesthetic tendencies.
Otherwise, it is nothing but a technical matter and a
mechanical function. Extending the scenery outwards is

easy yet difficult to extend inwards.

As an artistic form and a mode of thinking,
photography’s width, depth, and value, are decided
by the viewing angle, which is a magical factor. One
could say, “One can see a world from a flower;
similarly, one can use a leaf to represent a Bodhi

tree.”

Photography is a kind of concentration, empowered
to freeze time and to capture a moment in time.
As French photographer Henri Cartier-Bresson
(1908-2004) said, of all the artistic forms, only
photography can capture the moment. Photographers
are always looking for the subtlest and irreplaceable
moments. A writer can write out his imagination
in an unrestrained way, and the time sequence is
never an obstacle for him. But for a photographer,
once a moment disappears, it can never come back.
Photography is the art of “the decisive moment”.

| often travel to different places for research, business
and leisure, so | am used to recording the teuching
and impressive moments during my journeys and
holidays, the novel and gorgeous sceneries as well as
beautiful and memorable encounters. Travel enriches
my experiences, and photography can record the



journey of my heart. With a camera in hand, your
journey can be colorful and happy, and this way of

travel is joyful and meaningful.

During a journey, travelers spend most of their time
and energy to reach their destination. They are busy
rushing, as they do not want to be left behind, nor
do they look around. They even seek the shortest
distance to where they need to go. Exhausted from
their trip, they often ignore the beautiful scenery
beside them as-they get to their destination. Looking

back, they have missed the most beautiful things.

Life is a journey. The roads traveled are memories.
Where you go is not important, because your
experiences on the road will be your riches. What's
more, without scenery, how will people release their
feelings? In fact, those who enjoy the scenery during
the journey before getting to the destination find the
greatest gains and pleasures. The scenery belongs to
the beholders.

The journey is a kind of life, and life is like a
journey. The scenery doesn't change from person to

person, yet our mood is always influenced by it. Life

is not a fluent journey from beginning to end. Anxiety
does not bring one's goal nearer, nor does expectation
make the goal come true. Furthermore, sometimes our
own self-designed destination may be out of reach.
As travelers, if we can stick to our goals and take
everything easily, it may not take long for us to attain
it.

In fact, the images captured during the journey are
the by-products of the journey, which can hardly be
considered artistic work. They are only the record of
the travel of the feet and heart. They reflect reality
and may not be aesthetic-oriented. They express
feelings and may not be so insightful. Distinct poetic
and aesthetic styles are features of a certain photo
which differs in taste, not nature. It is the feelings
revealed by photographs that always brings me
unexpected pleasure. It is the imperfection of the
assembled photos that makes me to look forward to
my next journey. To look for the moments that best
illustrate the photographer’s feelings and aesthetic
choices is an endless pursuit. The pleasure of trying
to accomplish an impossible mission is perhaps the
charm of photography for me.

Photography helps us get to know things and express
our feelings. It transforms our beautiful episodic
memory into images, which can be compared to the
fallen plums which have been crushed in the mud, yet
still retain their scent. I'd like to edit the images of
sceneries |'ve captured into a four-theme visual essay
entitted Dawn Blossoms Plucked at Dusk to share with
my friends.

Shen Jin
Mid-summer, 2012
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