-4
~

oy
ey
A
i
P

l-
UN

EEwE A K







STREEE

ERRE =8k B

¥ = RBER KEZR

BT EBAREMLRT
(CBMREE672733%)

RIREDRI: CRMHER &

£ 8 2EREEE

B A 889%x1194 1/16 E)E3.5
1995128 %108  1995F 12881 RER)

H—E%: 7-5322-1614-4/J-1522

B #: 0001-2000

& & 588



8 X B8 N

std, HLBRSRA, 19355128258 £ RN,
RREBMEMNRBESEE, L BERRRIRE.

FEEBREAGB«LEDTRRAZEXRR
By (PEERAEMRAZRY « PESKBEMR
BARY V« BRRAEESAUZIAEGA)Y . (ERAR
(PEPDBFEIESIRERE) «DMNBEEKBE
B FTR&E. «BRKEER)Y 8%, 208 1LBERE
RENBERERY SALEM, HSEBE LR 71
217,

THE PAINTER’S BRIEFING

Mr. XU Yajun was from Sheng County, Zhejiang Province,
born on December 25, 1935 in Hangzhou. Now a member of
shanghai Artists Association and a vice— president of
Shanghai Hudong Painting Academy.

The brief biography of Xu Yajun has been compiled in
« Shanghai Modern Calligraphers & Painters W.W» « Chi-
na Contemporary Artitss Anthroponymy» « China Contem-
porary Artistic Circles W.W.» and « International Modern
Painting & Calligraphy Seal Gravers Dictionary) ,and his
works were recorded in « The Quintessence of Traditional
Chinese Paintings of China Middle Aged & Youth Ce-
lebrities» , The Works Anthology of « The International
Exhibition of Asian Wash Paintings)» The Special Album of
( International Exhibition of Wash Paintings ) and the full
contents of Picture Album etc. € 20 Century International
Exquisite Essence of Modern Fine Arts)» in addition, he
was an honorary winner of International Cultural Ex-
change.
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PREFACE

The modern Chinese Scholar’s paintings with their special skill of
brush — ink and the technique of expression based themselves on the world arts
were the foci of world attention. A group of modern painters engaged in
Chinese Scholar’s paintings, expanding national culture as a keynote, pouring
into modern people’s aesthetic consciousness, opening up modern Chinese
paintings to the audience, are emerging. They make bold innovation and never
seek peculiar strange; develop the strong points and avoid the weak ones; learn
the traditional methods and not stick to the accustomed rules, they are strict,
realistic, just and reasonable and strive to create the new things. True or false,
beautiful or ugly are expressed in their paintings. They are thinking, exploring
& initiative, giving all their painstakings and praised by their colleagues. The
middle aged painter Xu Yajin is one of them.

The aesthetic core of Chinese Scholar’s freehand brnshwork in traditional
Chinese paintings reveals the aesthetic feature of artistic object through
transformation at the same time (Showing mien by image or by both) the
interesting & temperament of brushwork operation (skeleton, brushwork, ink
difference in five colours)

In the freehand figure paintings, the process of trasform mainly through
abstract intensification of the figure’s character and through reunification of
human body’s proportion, then completed by form of sketchy freehand
brushwork. Owing to men’s own peculiar law, the freehand figure paintings
have much challenge in aesthetic & modeling ability to the artists of freehand
brushwork. Comparatively speaking, if the traditional Chinese painting is as
the traditional Chinese opera in the long developing process with its own
complete formula, a formulized art, just as freehand brushwork at mountains
and water paintings have their own strict & regular way of technical formula,
such as; every kind of creasing, depicting and inking are used to expreess their
trend of skin texture’s quality; then, besides the abstract aesthetic principle
between image & mental state relations in the freehand brushwork figure
paintings, there seems not to be any formula for freely wieding brush, even
though, there had ever been a great genius Master, Liang Kai in the history of
freehand figure paintings. Surely the famous painters of mountain —and — water,
flower — and — bird coming forth in great numbers but the masters of freehand
figure paintings are as sparse as the morning stars. Perhaps, only for this
reason, the freehand figure painting has a wider world than the freehand
mountain and water ones in the development of artistic ability & wisdom. In
a certain sense, it has much attraction to the artists, so it is worthy for you to
attempt & endeavour.

Mr. Xu Yajun’s freehand figure paintings possess four strong points:*Str-
ength, simplicity, motion and empathy.”

Let’s first say“Strength”. His brushwork is like strong wind with tempest to
sweep away obstacles in the way, such as, € Zhong Kui Has a Sword In His
Hand) , Fierce & forthright, projecting Zhong Kui’s Bold Spirit and Hating
Evil Like An Enemy; sometimes in freeflowing style of easy writing, sometimes
with a casual and an elegant bearing, such as,{ Marry Off Younger Sister) it
brims with joy in his writing. He put forth his strength in a clever way not in a
rough way which are different in persons and circumstances. The strength not
only expressed at lines but also at chromaticity and moldmaking measurment.
He enjoys the stable, ladder shaped moldmaking of the mass color block and the
lower center of gravity to strengthen dynamics of freehand brushwork. The



second is Simplicity, the marrow of freehand painting which can be treated as a
sketch in form, concise but not complicated, as one pleases but not to be stiff,
as if the running handwriting in penmanship, the freehand simplicity has a
clearly aesthetic purpose not a single simplicity but a one by cutting out the
superfluous, for protruding the writing “Intention”. The simplicity must have
substantial content of brushwork. As the traditional Chinese opera, an actor’s
performance vivified the whole stage which brings wide association to the
audience. Wu Song at Mr. Xu’s brushwork protruding the background of an
open square just at a few strokes, full of heroic spirit on the paper. The way of
Wu Song Attacking the Tiger & Killing His Elder Sister —in —law showed at his
kicking and between his eyebrows, The most exciting instance of figares in a
moving moment. As in the Picture of € Drunken Zhong Kui)» Mr. Xu protrued
Zhong’s twisty body after getting drunk with a prolonged S shape moldmaking
which is very interesting, protruding the other part of the rich & complicated
character of figures. Drawing Wu Song is to seize the motion of his holding up
the lower hem of his gown as a starting point. In the Picture of « Su Wu The
Shepherdr) experssing Su’s deep feeling of nostalgia in a flash of turning
round his head looking at the wildgeese homeward in the sky. This motion has
never limited the physical action with swagger, especially emphasized the
vividness of figure’s facial expression. Zhong Kui is a figure which Mr. Xu
draws most. The viewers may watch them in contrast to understand more about
the latent meaning of “Motion” in Mr. Xu’s figure paintings, Zhong Kui’s
countenance is so plentiful and lively in various scene. The figure’s motion
combined with the running pencraft forms a combination of Agility and Motion,
an integrity of Mr. Xu’s Motion in his drawings. The last word is Empathy.
Strength, Simplicity and Motion are all the means of freehand figure paintings
at bottom, they pointed to the same aesthetic purpose “Empathy” vivid touch in
painting. As the famous Painter Gu Kaizhi said in Jin Dynasty, “All are at your
own eyes”. The spirit of freehand figure painting deformed by body’s
exaggeration, finally often fell on the eyes. There are many Chinese stories
about Drawing Eyes, which must be known well by Mr. Xu and affacted him
very much. That drunkard Zhong Kui, in dealing with a closed eye and a squint
eye to express his unique humor and be always alert despising the evil in his
tipsy eye. The picture of Zhong Kui Killing Demons adding finished touch on
his eye in burned black ink, both his rising, coarse and short eyebrows in thick
ink, as if he was overbearing and determined to swear not to coexist with
ghosts and goblins.

Detouring different learned proffessions are your real masters. Mr. Xu has
been working in the artistic line of paintings for mors than 30 years. He was
engaged in the produce works of picture story book & illustrations. He held the
post of stage art designer for local opera and was engaged in designing of
figure, clothing and setting etc. Then, he was in charge of creative activity of
art & calligraphy at Hudong District. All these work experiences bred his wide
interests of folk culture among the people, assimilating plenty of nutriment to
the works of traditional figure paintings. Now he is a vice— president of
Shanghai Hudong Painting Academy and contacts lots of masters and
celebrities, I am sure it is not easy of his achievements at present, I am even
more sure, time permitting he will scale new heights in the aspect of freehand
figure paintings. All of us expect his full success.

Article Writer: Mao Shi’'an
March 22nd, 1995
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Wu Song, the tiger killer
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Outing in Spring
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Li Bai in poetic flavor
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Dispelling demons & ghosts
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Zhang Guolao soaring over the land



