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A New Perspective on Treasure of
Painted Pottery of Majiayao Culture --
A Groundbreaking and Classic Collection of
Painted Pottery of Majiayao Culture

Zhang Pengchuan

The painted pottery of Majiayao Culture was world renown for its great wonder in the first decades of the 20th century;
they attracted the attention of both archaeologists and art lovers, and ranked top of the arts of the Neolithic Period.

Now over 80 years elapsed, and with the development of large-scaled archaeological excavation in the site of Majiayao
Culture, we have further understood the historical and artistic values of the painted pottery of Majiayao Culture, which
has thus become more important in the art history. Many large international museums have collected the painted pottery
of Majiayao Culture; many national museums in China, especially those in Gansu and Qinghai Provinces, have collected
the painted pottery of Majiayao Culture and are therefore regarded as palaces of painted pottery.

1. Love for Painted Pottery

Many people have a profound love for the painted pottery of Majiayao Culture. There is a special group of lovers as
archaeologists working in the related fields of the painted pottery of Majiayao Culture, to whom I used to be a member.
The first site excavation of the Neolithic Period I participated was in Zhangjiatai of Jingtai County in Gansu Province,
a tomb of Banshan Type of Majiayao Culture. When for the first time I cleared up a painted pottery buried underground
for over 4000 years, 1 felt like taking over a newborn baby, moistened and warmed with a smell of the Mother Earth. 1
took the painted pottery with the affection that no one but those with the same experience could have ever understood.

The love for the painted pottery can be tender sometimes, just as deep. Of all the experts in ancient culture I know of
in China, Mr. Su Bingqi has a love for the painted pottery that originates from his mental brilliance. Mr. Su Binggqi is the
founder of the Chinese archaeologist typology. It is said that Mr. Su can tell what type of culture a pot is by touching
it alone. 1 once followed Mr. Su on an inspection tour for the painted pottery drums of Majiayao Culture, and saw him
caressing a painted pottery drum repeatedly, in and out, then place it gently on the ground, and narrow his eyes with
satisfaction as if a tough problem had been finally solved. Then I understood that a love could long endure by virtue of
understanding,.

A group of folk collectors of painted pottery have emerged over the country since the end of the 20th century, and some
of them became my friends and acquaintances. The love of the collectors for painted pottery is very complicated,
somehow like the various attitudes to marriage; some love lifelong, and some divorce; some cling to it, and some respect
it; some patronize it, and some condescend to it; some deify it, and some just take it for a deal. With different attitudes,
one may come up with different feelings, which only the collectors themselves may know of.

2. A Classic Collection

The collection of painted pottery began when smuggling of painted pottery was prevalent. As it was not sufficient for
museums alone to prevent painted pottery from going abroad, so far as I know, most collectors could not bear to see
painted pottery going abroad and, out of love for it, tried to buy the best of the painted pottery with what they had, and
some of them eventually became great collectors. Mr. Wang Xincun is one of the earliest collectors of painted pottery.
He had already collected 30 to 40 pieces when I first met him, and now he is still diligent to collect more. Now more than
a decade has passed and 1 have lived in Suzhou for quite some years. My memory of the Loess Plateau, on which I spent
the major part of my life, seems to fade out against the beautiful scenes of the city. This summer, however, Mr. Wang
rang me up telling me that his painted pottery collection has reached over 100 pieces, among which many can be precious
articles of the primitive art. Mr. Wang is unwilling to see the painted pottery stay unknown in the hands of collectors,
as if the unearthed relics bearing significant cultural values were buried for a second time. He wishes to publish the
painted pottery treasured by him and, after consulting the pressing house, decides to share it with others in the form of
a book. Thus Mr. Wang, accompanied by Mr. Gao Runmin, designer of the book, came over to my home in Suzhou,
carrying with them over 200 colored pictures, their initial pick of the collection for the book, and asked me to editor it.
[ have long refrained from writing on painted pottery for fear of being cut-and-dried. But from what I saw in the pictures
of Mr. Wang’s collection, I believe they are eye-opening. There are quite a few pieces of the first rate, and some pottery
forms and design patterns which I have never seen before, and which may contribute to the findings of several missing
links in the evolution of forms and patterns of the painted pottery of Majiayao Culture and shed light to the meanings
of some outstanding and not yet decoded designs. The pot with a dancers pattern of Majiayao Type; the 66-cm-high pot
with a whorl pattern; the head-shaped-mouth pot with a whorl pattern; the jar of Banshan Type with a demigod pattern;
the head-shaped-mouth pot of Machang Type with a demigod pattern; the pot of a human head sculpture with a demigod
pattern; the single-eared pot with a vis- . -vis demigod pattern; the three-mouthed pot with a variation demigod pattern;
the pot with a zigzag pattern and surrounding symbols; all these have very high historical and artistic values, and may
be said to be a classic collection of the painted pottery of Majiayao Culture. It is for the rareness of this collection of
painted pottery that I agreed to editor this book, which has been named as A New Perspective on Treasure of Painted
Pottery of Majiayao Culture.
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3. Huge-sized Pot with a Dancers Pattern

By “Treasure”, this book demonstrates that, among other select and precious pieces of the painted pottery of Majiayao
Culture, there are top pieces. To rank top of all is the pot of Majiayao Type with a whorl pattern. A similar pot was
unearthed in Datong County of Qinghai in 1973, which was regarded as a very precious evidence of the primitive art.
Two other painted pots of Majiayao Type with a dancers pattern were discovered thereafter, one in Wuwei of Gansu, and
the other in Tongde of Qinghai, on the north bank of the Yellow River. The dancers pattern on the three painted pots
represents the figures as holding hands together in groups. The pot discovered in Tongde tops the number of figures,
where one group has eleven and the other thirteen. This painted pottery pot of Majiayao Culture with a dancers pattern
in Mr. Wang’ s collection is of an extraordinary huge size, 64cm high, much higher than an ordinary painted pottery
pot, and may be said to be “king-sized”. Most patterns on the painted pottery of Majiayao Type are drawn in black,
whereas the patterns on this pot are specially drawn in black and white. On either side of the belly of the pot, in the middle,
is drawn respectively a group of the dancers pattern, one group with three figures and the other two, all of them holding
hands together; and only their heads, upper bodies and hands are drawn. Their heads are round, represented by a large
black circle pattern dotted with a large white circle at the center surrounded by a ring of white dots. No sense organs
are seen but abstract round dots, therefore the dancers are not human in flesh and blood but superhuman. Xu Shen (58-
148), an Chinese linguist of the Eastern Han Dynasty, explains the relationship between a dancer and a witch in his Origin
of Chinese Characters (Shuowen Jiezi), saying that “Witch means a woman who can get hold of the invisible and invite
gods by dancing.” Dance as a folk practice shares the same pronunciation as “witch” in the Chinese language, and they
have very close relations. The dancers pattern in the painted pottery of Majiayao Type therefore represents the witches
dancing to invite gods, depicting vividly how the witches conducted witchery by dances. This pot of a dancers pattern
was allegedly excavated in Jiangjiaping, Yongdeng County of Gansu, beside Datong River. According to their regional
distribution, the four painted pottery pots of Majiayao Type with a dancers pattern center the Datong River valley, which
for certain was a place where dances and witchery were prevalent.

4. King-sized Painted Pottery Pot

Another large painted pottery pot of Majiayao Type in this collection is 66cm high with a whorl pattern and has a belly
of 52cm wide. It is so far the best painted pottery pot ever preserved, with so beautiful a pattern and so big a size. The
widest part of the pot is the shoulders, as with a man of a strong constitution, and its belly is decorated with a large whorl
pattern, extending extrovert as if with the preemptory air of a king. It is not assumptive to call it the “King of Painted
Pottery” because it represents the outstanding artistic achievements of the painted pottery of Majiayao Type.

5. Imitation of Human-faced Pot

About 6000 years ago, there in the Wei River valley appeared the head-shaped-mouth painted pottery vases of Banpo
Type and Miaodigou Type of Yangshao Culture, and Shilingxia Type of earlier Majiayao Culture inherited the process
for manufacturing head-shaped-mouth painted pottery vases. In Jiaojiagou of Qin’ an County of Gansu was once
unearthed a head-shaped-mouth painted pottery vase of earlier Majiayao Type, but the human head at the mouth has
deteriorated from a three-dimensional sculpture to a plain relief and a colored painting of a human face at the vase neck.
The shape of painted pottery vases of Majiayao Type gradually develops into the shape of painted pottery pots; this may
be evidenced by a broken piece of painted pottery of later Majiayao Type as unearthed in Hualinping of Lanzhou, which
has a head-shaped mouth, where its nose bridge and ears are sculptures, but ts eyes and mouth are painted. In Mr. Wang’
s collection, there is a complete head-shaped-mouth painted pottery pot of later Majiayao Type, whose belly is decorated
with a pair of continuous whorl patterns; on one side of the pot neck, two ears protrude sideways; the upper part of the
face is carved with an upheaved nose bridge; the eyebrows, the eyes and the mouth are simply painted in black. The
discovery of this head-shaped-mouth painted pottery pot of later Majiayao Type contributes to the findings of the missing
links in the evolution from the head-shaped-mouth painted pottery of earlier Majiayao Type to that of Banshan Type,
and helps us understand how the peculiar small ears on both sides of the neck of the painted pottery pot of Banshan Type
were developed from the twin ears at the head-shaped mouth of the painted pottery pot of Majiayao Type. It is worth
noticing that in primitive arts, the parts of a painted pottery work were usually dealt with the way they are dealt with in
a human body.

6. A Superb Basin with a Concentric Circles Pattern

The painted pottery basin of Majiayao Type is characteristic of its exquisite patterns inside the basin. Some painted
pottery basins are decorated with concentric circles. For example, a painted pottery of Majiayao Type excavated in
Yanerwan of Lanzhou is decorated with thirteen concentric circles inside the basin. However, a painted pottery basin
of Majiayao Type in this collection is decorated with 16 concentric circles inside the basin, each perfectly round without
any overlap or signs of connection, which demonstrate the superb skills of the painter, such that some ever doubt the
painter was using a tool like a compass, but two of the connecting points of the concentric circles betray the pinpoint
of a brush touching and leaving the surface, which means these circles were not drawn with a hard-tipped pen. 1 once
tried to remake a painted pottery basin of Majiayao Type, which proves that, upon repeated experiments, these concentric
circles may be drawn only with the help of a potter’s wheel. The parallel lines on the painted pottery vases, jars or pots
of Majiayao Type were practically completed with the help of a potter’s wheel, and the proficient skill to use the same
may be one of the artistic features of the painted pottery of Majiayao Type.

7. Multiform and Multi-mouthed Painted Pottery with Special Purposes
Some new shapes of painted pottery appeared in later Majiayao Type, such as the special waist-girdled pot, which might
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be a product of inspiration from the pots being baked one on top of another, usually a larger one on top of a smaller one,
and from which one can see how a waist-girdled pot gradually takes shape.

The shape of tree-formed pottery cup first appeared in Daxi Culture in the middle reaches of the Yangtze River, for in
Yichang of Hubei was unearthed a red pottery cup of Daxi Culture with three cups sharing a single bottom. The shape
of three-formed cup was prevailing from the lower reaches to the upper reaches of the Yangtze River. Of the painted
pottery shapes of Majiayao Type along Bailong River valley in the upper reaches of the Yangtze River, a three-formed cup
was found in a similar shape to that of Daxi Culture. The trunk of the cup is decorated with two continuous cord patterns
of a spiral design, which is a characteristic pattern of painted pottery of Daxi Culture. We will not disregard the influence
from Daxi Culture on the painted pottery of Majiayao Type when we talk about the influence on it from Yangshao Culture.
Majiayao Culture, however, has a keen ability of absorption and creation. Take the multiform painted pottery for
example, there were varied developments and changes. The three-formed painted pottery cup of later Majiayao Type in
this collection shows a shallower container of the cup, which means it has an obviously less practical value. Although
no multiform painted pottery cups were found of Banshan Type, there was a twin-mouthed painted pottery pot, as well
as a five-mouthed painted pottery jar of Machang Type and a three-mouthed painted pottery pot as collected herein,
which should be regarded as variations of the multiform painted pottery cup. There is a twin cup in the shapes of Machang
Type; in this collection, we will find two painted pottery twin cups whose bottoms are no longer round bases. There are
two types of connections in the twin cups-one is that the two cups are connected with a cylindrical handle, exemplified
by a painted pottery twin cup of the same kind unearthed in Minhe of Qinghai, to which a loop handle is added; the other
is that the ears of the two single-eared cups are connected to form a twin cup, exemplified by a painted pottery twin cup
of Majiayao Type, which is cute and small in size with both a loop handle and a handle, suitable for carrying with just
one hand. These multiform or multi-mouthed painted pottery utensils are, however, not practical articles for everyday
use, for when they are used to pour liquid, the liquid may run out of the utensils from more than one mouth, so how these
utensils are used? We may be inspired by some customs of the western ethnics in China-Qiang nationality, for example,
who has the practice of sipping wines from utensils through a sucking pipe made of bamboo or highland barley. These
multiform or multi-mouthed painted pottery utensils could be used as special utensils in a public ceremony.

8. New Meanings in Demigod Pattern

Demigod is a major design in the painted pottery patterns of Majiayao Culture, despite that many disagree as to its
meaning as well as its denomination. The first to so name the design was a student of J. G. Andersson, but many people
after him still name it as a “frog” design chiefly because the four limbs of the demigod on the painted pottery of Machang
Type look like those of a frog. The demigod designs are no rare in the painted pottery of Machang Type, but they appear
in Majiayao Type and Banshan Type often in a more concrete form, and thus are more recognizable as the prototype of
the demigod design. The demigod design has a basic invariable feature, as viewed comprehensively from those in
Majiayao Type, Banshan Type and Machang Type, that is its upper limbs and lower limbs are nearly of the same length,
all reaching upward. Its body is slim, without buttocks, and extends downward beyond its lower limbs, which is more
like a prolonged tail in conjunction with the body. In most cases, its head is drawn without facial features, but decorated
with geometrical patterns within the circle that represents its head. A frog, however, has no neck and, with its upper limbs
shorter than the lower limbs, takes the form of a triangle, and besides, it has no tail. A true “frog” design often has a
round or triangular body instead of a slim body, so it may not be proper to call this design a frog design.

In the painted pottery collection of Mr. Wang, there is a demigod design of a special form painted on a jar of earlier
Banshan Type, whose head is round and whose face is thickly outlined with a circular design where two round dots
represent the eyes; the nose bridge is connected to the mouth, with two nostrils on either side of the nose bridge. Its body
is slim, which extends deep downward beyond its lower limbs. Its upper limbs and its lower limbs are of the similar
length, all reaching upward. On either side of its body between the upper and lower limbs are the ribs spreading outward.
This design has some facial features that resemble a human’s, but not so much of a human in reality; this design should
be a design of a personified animal, a half-man or a half-god, combining the features of a human and an animal.
Considering its figure characteristics, the personified animal is very similar to a lizard, and traces can be found as to the
development of designs which combine a human being and a lizard. The pottery pieces unearthed in the site of Miaodigou
of Shan County of Henan and the site of Majiayao Type in Jiangjiaping, Yongdeng of Gansu are decorated with relief
designs of a lizard. The painted pottery pieces of Majiayao Type unearthed in the site of Linjia, Dongxiang of Gansu is
decorated with the lizard design. The painted pottery vase of Majiayao Type with a head-shaped mouth discovered in
Jiaojiagou, Qin’ an of Gansu is decorated with a signifying and simplified lizard design on the belly, which means a
human head and a lizard are two sides of a coin. There are two cases of the rib-extending demigod design painted on
the painted pottery -- one is the painted pottery jar of Majiayao Type unearthed in Shizhao Village, Tianshui of Gansu,
which has a relief of human face, on top of which is a relief of a protruded snakehead, where the human face is thickly
outlined in a circular design, and the trunk with ribs painted in black; another is the painted pottery bowl of Banshan
Type unearthed in Waguan Village, Guanghe of Gansu, which is decorated with a rib-extending, human skeleton design;
it is worth noting that its head is represented only with a circle, without buttocks to the skeleton, and its crotch extends
downward in the shape of a tail. The painted pottery jar of earlier Banshan Type in this collection is decorated with a
rib-extending demigod design, which has a long tail and may be, with the ribs being removed, the design of a lizard,
whereby a human being and a lizard constitute a typical demigod design. If the pictographic designs on the painted
pottery of Banpo Type of Yangshao Culture are characteristic mainly of the warship of fish, and the pictographic designs
on the painted pottery of Shilingxia Type of Majiayao Culture are characteristic mainly of the warship of amphibians,
then the designs on the painted pottery of Banpo Type and Machang Type are characteristic of the warship of reptiles.
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The progress of warship from fish (in water) to amphibian (both in water and on land), and then to reptile (on land)
coincided with the progress of the residential conditions of these Cultures and Types, from subterranean to half-
subterranean, and then constructions on the ground. Coincidental as they are, it is still doubtful if it is merely a
coincidence that the people of the eastern and coastal area of Chinalive in pile dwelling whose primitive tribes worshiped
birds, whereas the nomadic tribes of the north-western and northern areas of China had a residential style and economic
life connected to that of sheep, horses, tigers, eagles, dogs etc. which they worshiped. We may consider involving the
living conditions of the local tribes when we discuss the meanings of the designs of primitive art.

9. Demigod Dancing with Snake

| had finalized this introduction when Mr. Wang Xincun mailed me a picture of his new collection -- a painted pottery
jar of a demigod design. This painted pottery jar has a relief of four snakes, a kind of jar we have never seen before. Due
to its high cultural value, I decide to include this piece in this collection.

The painted pottery jar of a demigod design with a relief of four snakes was unearthed in Huining County of Gansu,
which, according to the features of its model, belongs to the intermediate period of Banshan Type, about 4500 years ago.
On the belly of the jar is painted at equal distance a series of four demigod designs, each having the patterns of a nose
and a mouth encircled by the pattern of a round, human-like face, which is quite different from the facial patterns of any
other demigod designs of painted pottery, which often take geometrical forms. In between the four demigod patterns
is each painted a snake in relief, crawling and winding upward, with a strip and sawtooth pattern attaching to both sides
of the snake. The four patterns of stretched-out demigods and the four relief patterns of crawling and winding snakes
interact in harmony, constitute a magic picture of a demigod-snake dance, and represent the correspondences between
demigods and snakes.

It is not an isolated example of the artistic modeling in the painted pottery of Banshan Type featuring the demigod and
snake combined together; in Banshan site, Guanghe County of Gansu were unearthed two lids to the painted pottery pots
with head sculptures. On one of the lids, the human head sculpture has a pair of short horns, and from top downward
behind the head is a relief of snake like a pigtail pulling down at the back; in addition, a painted pottery utensil of Qijia
Culture discovered in Gansu-Qinghai region is also decorated with a sculpture of snake; a red painted pottery jar
unearthed in Qijiaping and collected by Gansu Provincial Museum bears a relief of snake design, on which the scale
patterns and the claws under its belly signify that it is not a worldly snake but a manifestation of snake-dragon.

In remote antiquity, there were a few great persons legendarily born in the northwest of China had close relations with
the snake. Yu of the Xia Dynasty (c.2100 BC-c.1600 BC) was said to “be born to the western Qiang nationality” and
the Chinese character of the word “Yu” resembles the shape of a horned reptile (a “long reptile” is also known as a
snake). Mr. Wen Yiduo (1899-1946), a scholar and poet, researches and proves in his Mythology and Poetry that Yu is
the name of a snake, and that “what we calla ‘Yu’ sstep’ in the ancient times for a kind of single-foot dance is an
imitation of the jumping of a snake”. Moreover, he holds that “the descendents of Yu were mostly of the dragon clan”.
In the Lives of the Immortals (Shanhaijing), Qi of the Xia Dynasty, son of Yu, is described as “wearing two green snakes
on his ears and riding two dragons”. In the Writings of Lie Yukou (Liezi), Qi is described to have “asnake’ s body
and a human face”. From the above mythological legends, we can see how the totems of the Xia clan developed from
a snake to a dragon.

The other great persons of remote antiquity are Fuxi and Nuwa, whom many ancient books describe as both having
a human face and a snake’s body. In a painting on silk of the earlier Western Han Dynasty (206 BC-25 AD) as unearthed
at Mawangdui, Changsha of Hunan Province is a picture of Nuwa, who has a human face and a snake’s body. On the
mural painting in Bu Qiangiu’s coffin chamber of the Western Han Dynasty in Luoyang are painted the pictures of Fuxi
and Nuwa, who both have a human face and a snake’ s body. The Genealogy of Emperors and Kings by Huangfu Mi
(215-282) of the Jin Dynasty mentions the “birth of Fuxi in Chengji”, now Qin’ an County of Gansu, and holds that
Fuxi was born in the east of Gansu Province. And some experts hold that Nuwa was born there too, for there remains
a Nuwa Temple in Longcheng of Qin” an County. These great legendary persons have been long coexisting with the
snake, and on a painted pottery jar of a demigod design with a relief of four snakes as unearthed in Huining, we find the
primitive mode of the artistic model where a human being harmonizes with a snake. It sheds light on the understanding
of how the first ancestor god originated, which combines a human and a snake in one, in the region of Gansu. It also
inspires the imagination of how a snake becomes a dragon in the mythological formation of the legendary animal.

10. Painted Pottery Pot with Group Symbols

The painted pottery pot of Machang Type with a zigzag pattern and surrounding symbols as published in this collection
is an important physical material for study of remote ancient Chinese character symbols. Determined from the prolonged
and slim shape and the red coating, this painted pottery potis of later Machang Type, some 4000 years old. Itis decorated
with the continuous zigzag triangular pattern round its belly and the continuous quarter frame pattern round its
shoulders, and in the space between these patterns are painted twenty-six symbols of various forms surrounding the pot.
These patterns may be roughly classified into any of the cross series, the circle series and the free flame series; the cross
series, 12 cross patterns altogether, ranks first in number, in which five crosses have claws on their four ends, but most
have three claws. In the triangular spaces to the right of the zigzag triangular patterns on one side of the belly are painted
two cross patterns without claws, which look like two flying birds spreading their wings evenly. In between and above
the two cross patterns is painted a sidelong flying bird with long crest and feathers. There are four circle patterns in the
circle series appearing in irregular oval shapes, in which two have irregular prickles on both upper and lower ends, which
are perhaps meant to be claws or rays of light or both. There are four flame patterns in the free flame series, whose
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meanings are just as uncertain as their pattern forms. It is a special pattern, however, where a vertical line stands on the
right and a vertical curve line on the left like a crawling snake. A pattern of the similar type was discovered on a rock
painting in Yinshan of Inner Mongolia, which has been interpreted as a snake pattern. At present we can not yet decode
the various signifying patterns on the painted pottery either individually or comprehensively. There are many color
painted symbols on the painted pottery of Machang Type; in the painted pottery of Machang Type excavated in Liuwan,
Ledu of Qinghai alone, we have found sixty-seven kinds of color painted symbols, including most of the symbols painted
on this pot. If we take a broader view of the symbols on the painted pottery from the perspective of a remote ancient
culture in the upper reaches of the Yellow River, we may have found more than ten kinds of symbols of single-element
character in Dadiwan Culture of some 8000 years old. The pottery articles of Banpo Type, as well as the Shilingxia Type,
Majiayao Type, Banshan Type and Machang Type of Majiayao Culture that appeared later have more signs and color
painted symbols, and oracle bones with symbols were even found of the Shilingxia Type. We can not ignore the fact that
certain symbols were successfully handed down for over 4000 years within the same area, because these symbols must
have been developing and evolving under certain rules, and I believe there will be a day when the enigma of the
surrounding symbols on the painted pottery pot of Machang Type are eventually decoded.

11. Mysterious Decline of Painted Pottery of Majiayao Culture

There occur significant changes in the painted pottery of later Machang Type, such that the shapes are smaller; the
painted pottery pots used as containers become prolonged and slim; the patterns look crude and rough. But there also
appear new shapes of painted pottery containers that are easier to carry, with four ears and a ring of holes round the mouth
for tying loop handles. This has been reflected somehow in this book by the painted pottery of later Machang Type. Why
did the painted pottery of Majiayao Culture, when in its prime, suddenly decline in the later period of Machang Type?
The residential site of Qijia Culture in Lajia, Minhe County of Qinghai was discovered, and found to have been destroyed
by the natural disasters of flood and earthquake, by which we understand that there were natural calamities on an
extraordinarily large scale in the upper reaches of the Yellow River some 4000 years ago. That may serve to account for
the sudden decline of the painted pottery of later Majiayao Culture.

12. Broaden and Deepen Understanding of Painted Pottery of Majiayao Culture

This book has demonstrated a precious collection of painted pottery of Majiayao Culture, broadened and deepened the
understanding of the historical and artistic values of the painted pottery of Majiayao Culture. The art of patterns in the
painted pottery of Majiayao Culture ranks the highest in the remote ancient culture of China, and the people in the tribes
or clans of Majiayao Culture were good at representing the symbol of a community through a pattern or design. In the
Neolithic Age, Majiayao Culture was spread near the west end of the agricultural cultural distribution area of the Yellow
River, in which later appeared Xindian Culture and Siwa Culture, which are believed by some to be the culture of Qiang
nationality, a much more ancient nationality than Han nationality. The development of Qiang nationality, and the
relationship between Majiayao Culture and the culture of Qiang nationality, are worth more study and research. The
free-hanging hairstyle and the facial tattoos of the figures on the painted pottery and sculptures of Majiayao Culture
demonstrate that there are certain relations between Majiayao Culture and the culture of Qiang nationality. In many
ancient cultures in the northwestern area of China, people are still using painted pottery dispute the passage of time from
the Bronze Age to the Iron Age, which may be regarded to result from the influence of the painted pottery of Majiayao
Culture. The art of painted pottery of Majiayao Culture bridges the painted pottery art of Yangshao Culture that precedes
it and the painted pottery art of the northwestern ethnic nationalities that follows, and promotes the interaction between
the agricultural civilization in the upper reaches of the Yellow River and the pastoral civilization of the northwestern area
of China.

13. Realm of a Collector

The precious collection of the painted pottery published in this book, in my opinion, has never been easy to come by,
so I begin to consider the philosophy of collection. It is for sure that a museum is a place for collection. On condition
that it keeps its collection in proper custody, a national museum shall be obliged to make its collection available to the
general public for the purposes of publicizing scientific and cultural knowledge. The collection of a museum is the
property of the people. If the collection of a museum fails to serve the general public, the meaning of its existence becomes
questionable. What a collector has collected is a private property, but the precious cultural relics in his collection are
also the property of the State and the people, or to be more exact, also the property of the human race. Mr. Wang believes
it is true of the famous saying that a private collection can never be handed down for more than three generations. Having
a precious collection does not mean you are a collector; what makes a true collector as an expert among hundreds of
collectors is that he preserves the culture and publicizes science with what he has collected, and thus becomes well-
known; a true collector is thus poles apart from a miser collector. Mr. Wang has turned his love for the painted pottery
of Majiayao Culture to the pursuit for it, and then publicizing of it This is perhaps what Wang Guowei (1877-1927), a
scholar of the late Qing Dynasty, discussed in his Prosody of Ci Poetry (Renjian Cihua) on the three realms of a great
person or scholar in achieving his enterprise “Missing her by looking into the end of the road” being the first, followed
by “Having no regret though getting thinner day by day”, with “Suddenly finding her in the dim lantern light” to top
the process. Only when a collector attains the realm “beyond personal interests” will his collection of cultural relics
be properly preserved. We are happy to see that this precious collection of the painted pottery of Majiayao Culture is
now published and available to the general public, shining bright “in the dim lantern light”.






