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PREFACE

Fed by no less than nine rivers, the Gu
River is running very long, on which Tian-
jin is the one city where talented men still
remain in concealment and exquisite trea-
sures are gathered and stored.

Mr. Liu Kuiling, styling himself Yao
Cheng, was a famous person and a prodigy
in the painting world of Tianjin.

Mr. Liu’s ancestors were very wealthy
but his parents suffered financial decline in
extreme poverty when he was a small child.
However, young Liu cultivated papyrus,
“sowing Chinese ink in a straw hut”. He
was very diligent, dedicated his brush al-
ways poised at inkstand to sow and reap his
paintings.

Mr. Liu was both adept and meticulous
in producing paintings, such as featuring
birds and animals as well as figures. He
loved planting flowers, raising birds and
rearing cats, dogs, chickens and ducks in
order to observe them for depiction. He cre-

ated his own models, following natural

Qin Zheng

principles, and had no specific teaching
from any master. With untiring vigor, he
developed his own style, learning from the
west and practicing the eastern tradition,
disregarding old formalities. He utilized the
strong points of others, casting and forging
an original result. His fine brush techniques
show on the painting in which the message
was inhabited. His techniques were fine and
delicate in terms of the expression without
luxurious strokes and bold emulation.

Yao Cheng wrote an inscription on one
of his vertically-hung flower scrolls, saying
in plain terms that “ There is no such a
technique in the Northern Song Dynasty”.
On another fan shape drawing, he said: “I
only go with my own painting style in my
life time”. It is very true indeed that any-
thing and everything, both ancient and
modern, Chinese and foreign, will be ab-
sorbed for my own use. Such as in the pic-
tures of Two Turtledoves in Green Willow
and Golden Fish Playing with Water, the




focus perspective was boldly adopted to
show the observer the tails of birds and fish
gracefully dancing with leisure movements,
flying and swimming forward to the depth
of image spacing. What an extraordinary
striking technique! Different approaches
contribute to the same end. On another ver-
tical scroll of an eye-caching painting — — —
Vegetable, Fruit, and Birds, he wrote a po-
em himself;

Nobody in a wild garden with

closeddoor at night,

Cucumbers initially ripe and

violet eggplants fat,

Who could be invited in such

an autumn scenery?

Only with singing turtledoves

flying freely about.

Such a poetic and artistic conception
naturally reveals the carefree and leisurely
frame of mind of an ordinary artist who re-
ally knows how to appreciate the nature.

In his old age, he was deeply in love of

»

X

PREFACE

painting animals in great abundance from
big ones, tigers and lions — —the kings of
the mountains, to small ones, squirrels and
rabbits, etc. Connoisseurs may comment
that “Each has its own merits”. In my hum-
ble opinion, I think the cat and the dog are
the most vivid and expressive ones. There
is not need to give any comment on whether
they really look like the true ones or not
when many in display are tastefully appreci-
ated. Anyhow, such artistry of unsophisti-
cated feeling and true significance create the
lovely animal world. Charmingly naive,
were they called they would become alive
while their barking and mewing could be
heard. Here lies the exquisite charm of Mr.
Liu’s animal paintings. As a matter of fact,
“Pen and ink speak that given age”. It
would be to paint the lily that the styles of
the Song Dynasty and the Tang Dynasty are
followed and imitated. There are not many
who could do whatever their ancestors dare
not do!




It cannot be helped that there are vari-
ous schools whose current fashions are
closely pursued by ordinary painters, but
Mr. Liu made achievements after extraordi-
nary persistent and painstaking efforts,
originating a style of his own. During the
half century in which he devoted himself
wholeheartedly to the art, he made the ex-
clusive acquisition of refining upon his art,

unwilling to follow the He was

suit.
trekking with heavy steps on his life road
upon which no flowers were paved. Al-
though no applause was made to him, only
with calmness like water and in straw san-
dals and a common gown could such an in-
different but a conspicuous artist be made.
He left the world quietly in his senile age,
leaving behind him the footmarks the front
traveler made in solitude, and the pure and
mild beauty with his great erudition and
versatility, and even some meditation . ...

I have kept in mind that a wise and able
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person once said that “Do not hanker after
noise appluases in short while, but look for-
ward to inward nods some other days”. His
high perspicacity, which is still echoing in
ears and reaching down to many generations
of common people, is also an irrefutable
statement in evaluating the graceful fine
art.

For forty years, Tianjin People’s Fine
Arts Publishing House has richly collected
the authentic work of Mr. Liu Kuiling’s cal-
ligraphy out of which one album has been
published and issued. Now some his work
have been selected and edited for the publi-
cation of the second and third volumes of
Liu Kuiling’s Album of Paintings. Such a
philanthropic act can sincerely indicate that
the society and the public love Yao Cheng’s
paintings of flowers, birds and animals, and
the whole world admires the artist, Mr. Liu
Kuiling.

November, 1995
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