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Preface

Agents of Modernity is the first volume of the Shida Studies in Art
History, a series published by the Graduate Institute of Art History
(GIAH), National Taiwan Normal University. Taking examples
from Eastern and Western architecture, painting and visual culture,
investigating and analyzing the intermediaries and approaches of
modernity, theses articles aim to examine the concepts and currents
of “modernity”; and to rethink how this modernity, through its
different “agents”, challenges the traditional canon, interrogates
existing models and pursues progress, and innovation.

This volume ensued from the symposium “Agents of Modernity”
held by the GIAH on March 27" 2010, which was dedicated to the
very idea of the “agent”. All of the papers published in this volume
have been reviewed. Several of them, chapters 1, 4, 5 and 7, were
presented at the symposium. More papers were selected and added in
order to cover the topic more comprehensively.

After intensive work during the long summer, we are now in
the season of the harvest. I am grateful for the financial endowment
of Mr. Chi-te Chen. Without his generosity, the editing work and
publication of this volume would not have been possible. I am also
grateful to the members of the editorial board for their professional
and precious opinions. And last but not least, I would like to express
my gratitude to my colleagues Candida Syndikus and Miho Fukuda
for their proofreading while otherwise fully engaged, to the assistance
of Mark Caltonhill and my excellent assistants. Publication would not
have been realized without their help.

Shai-shu Tzeny
Taipei, November 2011
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