=P

H /Z/ﬂu
Uy
i .

t R BEA
IR ARA P i




ZHEIRI A
JIANG SHUPU’S SKILL
AT MAKING INKSTONES

LB R D=7

dAHE A A=

T % REA
Editor—chief Qi Junjie
mEEE ARG
Z HFE4d

A HTE

AH{ Ad R R
CULTURE AND ART PUBLISHING HOUSE
SO

=3t =& HAL



BB RS B (CIP) HitE

LPBIRMEAR / BERATES. — Lt SUEZAR TR, 20024
ISBN 7-5039-2179-X

L% IR L 80— Pl - A4 - xR - 00 e, H.
IV.TS951.28~64

Hh ] A P 3R CIP Bflid% y (2002) 55 023389 5

ZHERMZAR

% i RN
DIk i SR TS
Bt 7 F
Eidl 1 S TR
W R AT X ERA R i
o bk JEROTEARKTRSER 1S 100073
] Hi: http://www.whysbooks.com
ALl whyscbs@126.com
L % (010)63457556 ( KATHR)
2 B Hrfe)s
Ep kil B EI R
i e 2002 4F 4 A% 1 M
2002 4= 4 J1 55 1 ICE

I A 889 x 1194k 1/16

El g 11

o e 150 T

1 2 ISBN 7-5039-2179-X/71-635
5 #r: 260.00 JC

WA, BAGR . HRER, MR,






B T

N 1 S
sl s --

1ighook. com




' T XXX SN
R TR T SR

il i

; - B PR

!iﬂlu”numf 2

BET RIS SNSRI PREIFY

e rrrr e

———

ius T

T AET.re o7 AR A Saray’
5 -
R e
e b VO
L b ™
5
o

n v o1 $8 - - -
SR oL RN
e - - .

)
(g

e




hE - B - AR

L] F R R ﬂz!i'iﬁ Ak 2 By AL PR P S 1A
TERETLPR R S i ¢ JUAT R0 28 b i (AL PRt 4 IH L,
S0 ] o A (4 Jmfw U A i I CVE o G TIN5 A

F1T98S AEAFI LA, U1 70 Z O fd A28l N e 110 &
AEE Y 1000 %2 50 AR .

The China Sino-Japanese War Museuni is located in the
former Beivang Navv Provincial Commander Office of Qing
Dynasty on Liugong Island close to Weihai City. Jiang Zemin.
chairman of the People™s Republic of China. inscribed the
museum’ s name. The musecum has been managing and pre—
serving 28 sites of the former Beivang Navy. These sites are
the National Kev Cultural Relic Preservation Units. The museum
is also one of  “the National Patriotism [ducation Demon—
stration Bases™.

Since the founding of the museum in 1985, the museum has
received more than 70 the Communist Party leaders and the
National leaders of China. and more than 10 millions audi-
ences came from more than 110 countries.
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PREFACE

Mr. Jiang Shupu has long enjoyed a good reputation for making inkstones.
Early in the 1970s, his works were selected and exhibited in Beijing and
Tokyo.

In 1994, in commemoration of the 100 anniversary for Sino-Janpanese War
of 1894-1895, various culture and art exhibitions were held in our museum,
among which was Jiang Shupu’s inkstone exhibition. Taking this
opportunity, I had the honour of making acquaintance of Mr. Jiang and
observed his works carefully. His works quite differed from those in my
mind, which gave me an entirely new perspective of this art. One feature of
his works is that each stone, “the only existing copy”, is not repeatable, and
it has its own natural shape. And the other is that his inkslabs, being of
primitive simplicity and full of power and grandeur, have been designed
according to their original shapes, carved and engraved according to their
raw materials. Many items on display looked like mountains and ponds,
and facing them you couldn't help concentrating your attenion, and it was
as if they transported you to some real natural beauty spots. That is the
artistic charm of the craftsman’s art works which are made under the guid-
ance of the theory “combination of nature and man”. Carefully appreciat-
ing each exhibit, the location of the inkwell and pool, the distribution, writ-
ing and carving of the inscription, postscript and stamps, one can find the
artist’s talented skills in design, painting and calligraphy and engraving,
and his profound knowledge. All these are alike to a symphony, perfectly
being played on the inkstone. The appraisal by Mr. Wang Dingjun, a fa-
mous oversea Chinese prose writer, is precisely right. It says that Mr. Jiang’s
works are “both square and round, both flexible and solid, both simple and
charming, both natural and man-made, both real and imaginary, both po-
etic and meditative”. The appraisal properly describes the features and tastes
of the Tian Cheng inkstones.

In order to make more people know about the Tian Cheng inkstones which
“are made of purely natural stone and given vivid artistic spirits”, and to
introduce the special Chinese inkstone culture both at home and abroad,
we have collected one hundred masterpieces of Mr. Jiang’s. Now we have
made them picturde and compiled them into an album with explanations in
Chinese, English, Japanese and Korean for readers. The book also has sev-
eral appendices, including some famous masters’ inscriptions and com-

ments for readers’ reference while appreciating the inkslabs.

Qi Junjie
Feb. 2002
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INHERITANCE AND INNOVATION
( FOREWORD 1)

The book Jiang Shupu’s Art Skill at Making Inkstones will soon be published so as to entertain inkstone fans
and [ believe that it will be enjoyed among many enthusiasts in the inkstone art circle.

I am neither good at calligraphy nor painting, and I have never appraised the quality of an inkstone, which I
have only a second-hand acquaintance with. I know little essentials in making inkstones for lack of practice.
Anyhow, I worked at the Palace Museum for over forty years and quite often I saw writing brushes, ink sticks,
ink slabs and paper (known as the “scholar's four jewels™) produced in the Qing Dynasty and even in earlier
dynasties. So I gradually gained a little knowledge about them. At first I thought that the “jewels” were nothing
but materials and instruments in painting and calligraphy, and then I realized that they should be considered as
handicraft and painting products. With the lapse of time, I also found that beyond their practical function and
distinctive characteristics as handicraft and painting works, the “jewels” made in China, especially the inkstones
among them made in ancient China, have some other kind of function. So, what comments should be given to
them so that we can know their real features in a precise way? May we ask why Xuan paper made in Xuancheng
and writing brushes produced in Huzhou appeared in the Tang, Song and Yuan Dynasties? Why were processed
art paper such as powder, wax and gold writing paper in vogue in the Ming and Qing Dynasties? Why did two
contending inkstone-making masters, Cheng Junfang and Fang Yulu, come into being in the late Ming Dynasty?
Why have Duan and She inkstones been keeping their high prestige and enjoying their perpetual youth? That is
not fortuitous. In a word, with all the master-made “jewels” containing much inside information of culture and
art, our forefathers managed to keep them in small bamboo-plaited suitcases as cultural and artistic treasures
long ago. Facing these articles and attracted by their art charm, even we modern people would fondle them
admiringly with a long gaze. China’s writing materials made in ancient times are indeed artistic masterpieces,
which have already shown their originality in practicality, handicraft and painting, and now reached a dignify-
ing artistic realm. The precious inheritances are worthy of new judgement and further development and promotion.
Mr. Jiang Shupu’s experience in making inkslabs also tells us that an artist must learn creative approaches and
techniques from excellent inheritances, absorb nutrition and weed through the old to bring for the new so as to
build an artistic way for making inkstones in the new epoch of ours. One can see it in his own narration. My
first impression of the selected works in Jiang Shupu’s Skill at Making Inkstones is that the inkstones are
familiar and fresh, and that the stones, made by him without too much trivial carving and polishing work,
naturally as if made in Heaven, seem to be met before and to be found in an entirely new world. The style of
Jiang’s inkstones is different from that of ancient ones we can see now. In cutting and engraving an inkstone, he
has spent so much more in design than in workmanship that no ancient inkstone-making masters can match
him. His slabs of primitive simplicity full of fragrance of our traditional culture. It is a combination of inherit-
ance and innovation. The combination is Jiang’s great driving force which has made him successful in inkstone-
making art.

In the above statement are some immature ideas of mine after reading Jiang Shupu’s Skill at Making Inkstones
in manuscript. I sincerely expect that my improper comments will be pointed out and corrected by masters in

the inkstone-making circle.

Yang Boda
Written in Beijing on November 15, 2001
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