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General Preface

Among the most important developments in contemporary global cul-
ture is the arrival of Western literary criticism and literary theory in China.
FLTRP is to be congratulated for its imagination and foresight in making
these crucial texts available to teachers and students of literature through-
out China. There is arguably no greater force in producing understand-
ing between peoples than the transmission of literary traditions—the
great heritage of narrative, lyric, and prose forms that give cultures their
distinctive character. Literary criticism and theory stand at the cross-
roads of these transmissions. It is the body of writing that reflects on
what a literature has meant to a culture. It investigates the moral, political,
and experiential dimensions of literary traditions, linking form to content,
literature to history, the sensuous love of literature to analytic
understanding.

The availability of these important texts will greatly help students and
teachers to become acquainted with recent criticism and major critical
theories and movements. I am convinced that the series will make an
important contribution to the literary education of China, increasing lit-
eracy in new fields and international understanding at the same time. It
is an extraordinarily timely venture, at a time when comparative literary
study in a global context has become increasingly important for
professionals, and beyond that, for a general readership that seeks a deeper
understanding of literature.

W. J. T. Mitchell

Gaylord Donnelley Distinguished Service Professor
English and Art History

University of Chicago

Editor, Critical Inquiry



~REXEAE
L/

i % B

R, BB REHERAREEWHFEFRTREELF
PR, Mg BT S MRARRRIER CELRERE, B
MEX LHETRENREFARBMHRE. BRE, KEX¥
BEEP R ESRADFRICE SR, SCEEE, SCEHRAICE
TABFEESE Y, UETHAZEETRINERERRBY
— KRR, LAV EIRAIBT TN Tl %5 7K P48 5 B L 2 B R
FERPER REARGIR LA S ERZER, b, BESK
JRTi CASM T T Hn.

i, S AR T 2E17 T E S R BT R BiH448 %K
KX EREE, EFHABE, REs#—HE58¥
RBEMERN, F¥ARIME, EEIEEHAREEAARNE
MISCEEDRE, SO, CEEMCETAY. IR—EFK
BMNRIEE, NEBMPXFFREA0#E R, HEXE
FHHRETEZBENKERERTEXLESEBEZ R
# AR, BEXMEE, TARRIRMSIERGFAAFEER
R, TR FR B RE RS SR TIRH KT

B4

AFIRFERFEEFER



XRE¥EMEERL s
[ & i/

N
ERT¥IE

YEREita] “EREEICESR" (The Oxford English Literary History) %2
IS, Fr9%k - DIFF (JonathanBate) BUIRTER “FHAIE" #XT “English
Literary History” {fETRABARZWENL : H—, BREEHMET IBAE,
EXFLRTHEIEERS, T, TRHOERIMEREEHAERZREZHE
*X, F_RETRERE—T. RFTAM, RMNIAEFMRNEE R dsks,
EE, BURLRCBRZAMNBE THE, SHE, NS ANIZER
WA, FAXHRAEE REYELZ . BRUATHEY “Big
EW” WEANBATEERPATE, H “BUAAER” WETFHHARRE
HEERM., BN, AEZT, R[N ENRET R BiigE
B, RN, FEE. BURTMBREASRR MRS, YEMYTH,
FHESIWRBEXER, RERA “English” Gk, MR EHEERE,
MLXBFR—FENHEYE R, NRSREEREL, “SEBR2AX" HE
M —REFEEZZ NI, BRE . BURLARSEHMISERRNE
K, XEEFRBEIPERE AN, IRHERERETERIHRETH
s —RHRARMUIMRRNBRIER, LHEIRER QAR FEIHES
FBR, ifigl, XBEXFFFHXEN—R, REEHEZ SHAREN X
HREREER X R, HHEE - & (BruceKing) #EH (EESCENEEF
1£) ATAEREANRIFREGFIX—BEN. ABRZANHHE =%,
WREE—%, INHEEN 1948 43 2000 45,

HEH - SR —MAXENERMIEECENMEF¥E, EX—T
MRS ZEER, I BB - WRERFMB HLE ALY (Derek Walcott: A
Caribbean Life, 2001), {V.S. &R/R» (V. S. Naipaul, 2004) F1 (IRCEIFEE
HEEFFI) (Modern Indian Poetry in English, 2005), 44 (BHMEX
%Y (Introduction to Nigerian Literature, 1972) Fl (#FREEMEHEREL
%) (New National and Post-Colonial Literatures: An Introduction, 1998) 53¢
%,



2. ~HEXEAHE
-

IERECEMERL? T8 - STEEBNSETPTXAME. “20 1t
WIREH, RECELN TEREWL, XBEIETE ke REtt
b, 5ZHEEEN (REBESC., ‘BEATEL M OCBMAREL FLERMF
FEIRMRE—H, BEFEEY, X—HBEEEHRE FEREX, 7
RECABRASRRERM, B ‘FFEA HRERTFESF, MBAN B
Bk’ BT EEFTBN “EiRe” HLRU, RESARHEMERNBRX
¥ ZIEGEE, CAYETHER L EEECENYR,

B - iR, XEBREHREEKMASIEEERFE
HEMERIER. EXNEX L, “HEL —RAMEHFER, B ‘B
RX%¥" HE “REEXE LFERYE, B8, /gl - £RA “‘BR
7 X—iEEERE OER, B “XABRRXTRIE, BIsHEas
PHEE, BRXENEHSTIAE BRI CEER S, XR—AXTX
FAWERHF=HEFERM . ik, “FEREXL XMREN—IHERE
B A R R R E LR R, TEE R, KEURFBRELFS
BRI —NRIFE, FBEREERNTIRKEFHNHE. TEMHRSN
&, FREARE. FHHNER. FELE, ‘BRL” 8 “BEHE” 1 5
WEA WRES—-ERESEY, ERFAEBEERERER LA
FEBRFEHWEN, BT “Hind®, wERANERR, YRREER—
MRIEM B TR S, ot BRI EXRE—FhFTRIRER.

K, —HERENXFE, BAHRNEYE, 5 EEEERL, X7
B EHERT - SFX, XEUEN, ENR—HEERMNHE. X808
T, “KEN BIREMHA? “EEXYE BREITREEN EX S £
EEHIFRA, 202 0FERFHLNS, ERVBHREEERE—ITAARE
HE, BRAFRHAXATPHAREBERANAE, ill, ZEERLTHE
H, BRXZESFELXENXRRYRMEZ TH.0, TR —FE ARIL
MR RR, EREXHFHRRET, 4R “REN M1 “REXE ¥
BIAEHEL., X—HL, 78 - SERFRSHRE S PHFERE
K. HEBPNA, BXK - BE (HomiBhabha) Hid—4&ZN (RESHRY
(Nation and Narration, 1999) WEHEREEXXE, HEERER, UES.
KB HEBARSHE RS RE L Y RIERAFEEMN, RER—F
SORE LA, BIEMEMERE. AR AENENNXRTEWERY, BF
Z, ‘R MMSEREFRAGTAREDTL (RABE230T), A,
TEABEFRE, RERERSRETREREGXRAAR? tERSBH



REX¥UE 3
N

BT MR- RENERAME SEHRRHIE, Ba, K
i X BFABIRRE TR E R A —RS, XA
R B BT R UREK.” XBERITATAESN, XT/EE, “Fk
&4 MRMEAWEEFT LR, M e —fEernSE. &
fRiRE, FSEECFIERIEXRE— N RERT AR, T8 - SRiFdE
RERS “BHER™ 3 “FFEN" FRPEHHEMRENRIRBSMER,
B UIP BA B IRE], Shr L, S5 ‘Binb” BRI
RE—MEBERES, ERAXE—KTOBHEDR, MERERNER L3
T “RESCENERL, EX—URERREREIRRAEZEE,

EHRE, XFERB—WATURKEBRIFENIE, EELAELK
HEAMERBZEERAEX S BRITREEN. SBRLRIEEE A REHR
BRAER, ERRERUABARYALEFNER, 88 - EBR/RHUA
BEXANEE, MEFEXFERATHANYELREEXEFH—IERT
H, MIEFE PR “WFEIE-BXTRAARBRICENHEATE
EXZH, BMREAIE—RE, XEERRERR - EEUARFHIRE
BEHEEN REREN ME—EE, MX—BEXRETEXERE., H
2, BURL. i CRRHARS 202 EE R EZ R, BiXEE—
EALIRAEF AR BAEBR T — M RBBVRREHEE, FEMMATX
SEREEBREEEAREREL EEME LHEHRER" (RAEH%S
). EREFETIIFRY (Virginia Quarterly Review) FRZHRE—HEE
iR 2 EREEENE B AFERNIERL.

e - SRBETMNI98ETE, X—F, AH 700245k 8 R
SMBRSFIBMTIXER, RCHREREHBRIITSE. £H00E, B
E—FAEHE B 204 (1948-1969) Sb, HAZEPUI0ER—0H. |
BRI —RE, RN, F—HaRMEARPKRE, SERA
FHE, ERERNVEDMARRETE, BRBIG, 25, . BENRES
ZHEHERMEN, EXABHPEHFBRICEQENLES. BEMPERIEHR,
HAM AT BN G RN/, FRAIRE . WG LR,
XMEHBRT AR, EER IXREBREE, BEMER, XESTH
HEK. BEEIFE, AENHRILS RISCER I R PIR RS
MBS ZERENE RSB R ERGE. DA 10 £ HEBH5
B, fEERERAERREME, BRI REBNEMEE— MBI EES
DAL R — RO E R TB. KL, AXRRBRRITESALA



4. EEXEXRE
J

HWHFFREET . XL, RIBEE, SHE, HHAURLRETE MRS
B, 10BN B REXE SN BIEFRE R, X2 EN 10598 E
— R Ui E BRI SRR EF

EEACEMNFES, DM BREELW, EEETNSRERERK
8. —FERE/MIRERSE, MENEER A UEEERENTANT
RBRLER, H—HH, BEERE, MEAEETGRHEFENFERRAT
%, CEEHUSBRBHINICFEER., AEME LR, MNURRE—F5
RWFHE., BEENRBELRMNBRERER - FEFEHT (Mike Phillips)
(B _EIRSHBE, HEREEET - SEXABERI TG CFEMITER
e, P NMrEENREERAS, X— SRR NI/ MDY
NEF, IHEBRELHEN, ATATIMERKGIA., FAYENNER, &
BRI EE, UEOITREXN EENBEFENFE, MERXER, SER
M BB RAE, ARNEERRIMEERMAT ., EESHXEERAS,
ik, RE. BEUARRBESERNZRE, FMUGEND T MR,
FEENRSHEXABHERE X, MTBRIEFRKE, XEEBIHEIH
RIYEER B AT BREHI BT

BEE/NMIRBIIXERERETNAZ L, AL RERE
“BEREHE" BV.S. =R/FR (V.S.Naipaul), §¥/RE - Hif{5# (Salman Rushdie)
AR (Kazuo Ishiguro) HEARRTE, A —HPMEFER/MAUEELES
HHERESLZHING, QHEER - 3 (TimothyMo), 7< - BFEf| (BenOkri),
R - /KRG (Samuel Selvon) . RFI/R - FEFEH; (Caryl Phillips) , Z4E
HW - Fl4 (Andrea Levy) FIPFE - %W (Zadie Smith) %, HBEEK
B, Bhxi—SprgEavMUERRMIINERNNARATDR, B, Xt
1 /RY) - £ - BAHL (Hargurchet Singh Bhabra) (1955-2000) BT4EEE
XE—MF. BAAHATERERE, HKTEENAZICHE, 2l T4
BRE=—%P, BR—MBIINRER/MIER. (EEESTIHERZEERN

1 FEHLER/INR A G i P B 302828 BR A Prose T I Novel 8{ Fiction, Prose#H)23E# X
M, BRI, AXFHRE, /AN (BIEER/NL) B R AL
A Prose #8B5+, ‘&5 Novel # Fiction Z HR X BB T, FERENZBHYE.,
BREEAERBEE T Prose i EERENG/NKR, BB T —EJEBiHA
fEi, MEEMCESE, FHik, PAProse SRR EHEAN. Z—MIFAIRLTER
X - {H#EF (Sacvan Bercovitch) E4KY (RIBFEELZEED (The Cambridge His-
tory of American Literature, Cambridge University Press, 1999) , RRIKE, HEHETH
B HATFETE Prose Z H1,



KEX¥XHE - 5
N

BT (BEY (Gestures) Fl (KT (The Adversary) XBH/IME, HIEREN
A&, MEAEABTRNE, EFAPREEBEMFENERSIX. AREKN
2, fEEER By EHEXEB&LERS T ENE, X—@Y%E
IRE, ZEAMIEE TIXUERERERNZERKL R ERHTEL, US#
RHRAEE, FRNEHE5RANEZMAE S KRBT AN X RIKREME
BXRENHE, RIMOWTAEL, IHRAERBEENEERREXER.

Xof RERCRI AR B T B R R R R TR ES 6, ETE AR IR0 IR KU 0 8 Bk
%, WHEE BEPMMAERE, FIFE, RERF0ZEHNBRFALE
RENEMTEERHE, HFREERTFGHHAAHEE (1910-1952)
ZR, 604ERR, ZPFHHENSHRAARRFROK, HEREIAR
WK BHARA T SHE. ARBCHEER “RERFK” (Performance
Poetry) MRIKFHEAR, RZE 90 FR, ARERFKEEDSRFZMEEAS Lk
2, BRERME—HMKRERENZ o EHEEEENERBREFA.
ERREEAERETEARMABENT EME S, MRl TEHnEEE
REARHIMREENELES., MBILTHE, KBWEsSTRataBEE
X (Social Realism) FIM3EASF (Brecht) MM NFH R HEE S
B EREAN AR RE. STHFRTHEL—H, BAENEYRMBREIER
—ERER, HIGEREZXMRERETENL, HAT —HHEEXEEHF
BHREMEERNER, RhELNMEATS BEMANGHMIBR - FE
B## (Hanif Kureishi),

RIER S, WEN - SEEEBHEP—DXEARIERAEMIERF
AREFEER, BEEISEW, XFETHS. HRAFURCETRSE, EEU
BONFEEMBRIN R TEBRXEN R BT EIEERIMEARN HRAE. T
MRESE, BHRIAMBBMAFTT0ER, HPFHaFE L2 KEEZME
fi4t, # Oxford University Press, Bloomsbury, Penguin #1 Routledge 4, {8
NEBEZHERIL L | HR T RERBREFRERW B ARG, Kb hRE
H KA Bogle L'Ouverture, New Beacon 1 Xpress &, T+ LA B WHWAE
The Journal of Commonwealth Literature, West Indian Gazette ¥l Wasafiri (3 E,
FEE, BH “KIT”) 4. 2042 60 ERPIFMHHI “TBHRBLE" X
REROBEE, TRFRAT A B RMERAEEES R EER. 19654, FlX
RERLERBRITREKBLERE, 7T 4RIEL (4 Review of
International English Literature) F1_LERB|AY The Journal of Commonwealth
Literature XTI . EFIKZIE, TFEENERFRE. HERFKE,



6. ~ EE X ¥ AW
—

BHEERE R EMETRAR R A A EX —F TR R R R LPR P L,

FIREEASER— R RCER, £ - S (DomMoraes) ) (FFim)
(4 Beginning) V. S. ZAR/RH (HBEEFFE LKLY (Mr Stone and the
Knights Companion) T 19575196344 5I3k15 “BREX” (Hawthornden
Prize), XAReE S RCEFFRBCAREEFN . WH, BOLT19694E,
HEEE R EEBURE N “HE3R” (Booker Prize) (JFHEN “BIRMAR
%” (Man Booker Prize)) X BIFHRMERMIERKMET, KRKIERE
BEHRA/R (1971), hifti (1981), AR—HE (1989) FBTEH (1991) 4,
BRI ZREER A WAREV - 1 (1982, 1986, 1991). RAIR - IEFIEH
(1993), BV - tN#EwHL (Romesh Gunesekera, 1994), B ML/RALFHLIA -
/R4 (Abdulrazak Gurnah, 1994) FIff#fikdk - FR3EKR (Ahdaf Soueif, 1999)
%, 19934, RIASEE CFRINBTY (Midnight’s Children) EIREB “BfEfs
T3 /NI” (the Booker of Bookers) HIZRK, XEBALIME/E 478, 2000
25, FRNTHESREREREIZHFISCARE. % - £2EHH (8
Y (White Teeth) —2#:4%18 “FEARFHEMRE” (Whitbread Prize) #1 “HF 3"
(Orange Prize) SEF#RI, FERHNILBERBREARE., R - MR
(Monica Ali) ) ##), (Brick Lane) 13%|20034F “THyi” RiEkRE, &
RN - FIZHR) DS (Small Island) 1K 2004 £ “RBFX7,

BRAERNOEMIRE, WHRBCE TEECGRHNEM, Wi “KEE
RIS B R TR, MR, X—HRSAREHERIT SGRSH
¥, RFBUAMSCETHEEEVNEIRR, AF— I HHE, RITEARA
FH, BREEFSNIERRET —#EXNSOWERIEMEIZREL, LR
B - FIEERE—F/MERITHAIREE:  “REEMEENATR, BRER
EXEEME,”

¥y 4

RTIEERFREFR

RENXHFEERL 3
/& )/

.
XET¥E




Acknowledgements

I thank the following without whom it is unlikely that there would
have been a book on this subject by me:

The National Endowment for the Humanities (which is not
responsible for my views) for a Fellowship.for Independent Scholars
during 2001; the Ball State University Library; the British Council
Library (Paris); the Theatre Museum (London); the Ball State Uni-
versity Honors College and its Dean allowed the following students
to help at various times with bibliographical and biographical
materials—John Harris, Christopher James, Erin McMullen, Ted
Fehskens, and Nicole Steward.

Material, interviews, and other information and help were pro-
vided by Melanie Abrahams (Renaissance One), Diran Adebayo,
Dotun Adebayo (Xpress), Rukhsana Ahmad, Moniza Alvi, Ranjana
Sidhanta Ash, Rajeev Balasubramanyam, Bidisha, Paula Burnett,,
Tirthankar Chanda, Rhonda Cobham, Tim Cribb, James Currey,
David Dabydeen, Fred D’ Aguair, Leena Dhingra, Farrukh Dhondy,
Ian Dieffenthaller, Bernardine Evaristo, Heidy Furlanis, Katija
George, Brian Michael Glavey, Harry Goulbourne, Romesh
Gunesekera, Marilyn Hacker, Richard Hill (Books for Keeps),
Rosemarie Hudson (BlackAmber Books), Aamer Hussein, Catherine
Johnson (Calabash and Centreprise), A. N. Jeffares, Adil Jussawalla,
Mimi Khalvati, Naseem Khan (Arts Council of England), John La
Rose (New Beacon), Harald Leusmann, Bénédicte Ledent, Gail Low,
Nick McDowell (London Arts Board), Gary McKeone (Arts Council
of England), E. A. Markham, Emma Matthewson (Bloomsbury),
Arvind Krishna Mehrota, Anne Mobbs, Dom Moraes, Shymala
Narayan, Susheila Nasta, H. O. Nazareth, Courttia Newland,
Alastair Niven, Jenny Owen, Lauren Onkey, Claire Pamment, Mike
Phillips, Steve Pope (Xpress), Alexanda Pringle (Bloomsbury), Jahan
Ramazani, Lauri Ramey, Ravi Randhawa, Leone Ross, Cecile
Sandten, Chikiu Sarkar (Bloomsbury), Christiane Schlote, Kamila
Shamsie, Muneeza Shamsie, Jon Stallworthy, Victoria Tadjo, Jeet



ii  Acknowledgements

Thayil, John Thieme, Jatinder Verma (Tara Arts), Sarah White (New
Beacon), Janet Wilson, and Adam Zameenzad.

William Riggan and Marla Johnson of World Literature Today,
Paolo Marchonni of Wasafiri, Abiola Irele of Research in African
Literature, Jeet Thayil of Gentleman (Mumbai), Erica Waters of The
Caribbean Writer, and Finn Fordham of World Literature Written in
English have sent me books to review. Many of my comments are
based on reviews I wrote for their journals as well as articles and
chapters I have published in Sewanee Review, the Review of Con-
temporary Fiction, Contemporary Novelists, Contemporary Poets,
The Routledge Encyclopaedia of Postcolonial Literature, James
Acheson’s The British & Irish Novel since 1960 (1991), Alamgir
Hashmi’s The Worlds of Muslim Imagination (1986), and my New
English Literatures (1980), V. S. Naipaul (1993), and Modern
Indian Poetry in English (1987). ] am indebted to Anne Walmsley’s
invaluable The Caribbean Artists Movement 1966—-1972 (1992),
Alison Donnell (ed.), Companion to Contemporary British Culture
(2002), and Prabhu Guptara’s Black British Literature: An Anno-
tated Bibliography (1986) where I learned of many authors, books,
and facts. Jonathan Bate and Lauren Onkey read my manuscript and
made useful suggestions.

B.K.



General Editor’s Preface

The Oxford English Literary History is the twenty-first-century
successor to the Oxford History of English Literature, which
appeared in fifteen volumes between 1945 and 1997. As in the pre-
vious series, each volume offers an individual scholar’s vision of a
discrete period of literary history.! Each has a distinctive emphasis
and structure, determined by its author’s considered view of the
principal contours of the period. But all the volumes are written in
the belief that literary history is a discipline necessaty for the revela-
tion of the power of imaginative writing to serve as a means of
human understanding, past, present, and future.

Our primary aim is to explore the diverse purposes of literary
activity and the varied mental worlds of writers and readers in the
past. Particular attention is given to the institutions in which literary
acts take place (educated communities, publishing networks and so
_forth), the forms in which literary works are presented (traditions,
genres, structural conventions), and the relationship between litera-
ture and broader historical continuities and transformations.
Literary history is distinct from political history, but a historical
understanding of literature cannot be divorced from cultural and
intellectual revolutions or the effects of social change and the
upheaval of war.

We do not seek to offer a comprehensive survey of the works of all
‘major’, let alone ‘minor’, writers of the last thousand years. All
literary histories are inevitably incomplete—as was seen from the
rediscovery in the late twentieth century of many long-forgotten
women writers of earlier eras. Every literary history has to select; in
so doing, it reconfigures the ‘canon’. We cast our nets very widely
and make claims for many works not previously regarded as canoni-
cal, but we are fully conscious of our partiality. Detailed case studies
are preferred to summary listings.

! Since Volume 1, to 1350, covers many centuries, it is co-written by two scholars.
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A further aim is to undertake a critical investigation of the very
notion of a national literary heritage. The word ‘literature’ is often
taken to refer to poems, plays, and novels, but historically a much
wider range of writing may properly be considered as ‘literary’ or as
belonging within the realm of what used to be called ‘letters’. The
boundaries of the literary in general and of Englisb literary history in
particular have changed through the centuries. Each volume maps
those boundaries in the terms of its own period.

For the sake of consistency and feasibility, however, two broad
definitions of ‘English Literary History’ have been applied. First,
save in the polyglot culture of the earliest era, we have confined
ourselves to the English language—a body of important work
written in Latin between the fourteenth and the seventeenth
centuries has been excluded. And secondly, we have concentrated on
works that come from, or bear upon, England. Most of the writing
of other English-speaking countries, notably the United States of
America, is excluded. We are not offering a world history of writing
in the English language. Those Americans who lived and worked in
England are, however, included.

So too with Scottish, Irish, Welsh writers, and those from countries
that were once part of the British Empire: where their work was
produced or significantly disseminated in England, they are included.
Indeed, such figures are of special importance in many volumes,
exactly because their non-English origins often placed them in an
ambivalent relationship with England. Throughout the series, par-
ticular attention is paid to encounters between English and other
traditions. But we have also recognized that Scottish, Welsh, Irish,
African, Asian, Australasian, Canadian, and Caribbean literatures
all have their own histories, which we have not sought to colonize.

It would be possible to argue endlessly about periodization. The
arrangement of the Oxford English Literary History is both
traditional and innovative. For instance, the period around the
beginning of the nineteenth century has long been thought of as the
‘Romantic’ one; however we may wish to modify the nomenclature,
people will go on reading and studying the Lake Poets and the
‘Shelley circle’ in relation to each other, so it would have been
factitious to introduce a volume division at, say, 1810. On the
other hand, it is still too soon for there to be broad agreement on the
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literary-historical shape of the twentieth century: to propose a single
break at, say, 1945 would be to fall in with the false assumption that
literature moves strictly in tandem with events. Each volume argues
the case for its own period as a period, but at the same time beginning
and ending dates are treated flexibly, and in many cases—especially
with respect to the twentieth century—there is deliberate and
considerable overlap between the temporal boundaries of adjacent
volumes.

The voices of the last millennium are so various and vital that
English literary history is always in the process of being rewritten.
We seek both to chart and to contribute to that rewriting, for the
benefit not just of students and scholars but of all serious readers.

Jonathan Bate



