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B —FREIL, ffE. ZARTAIIESLEES, EX MRS, RINT
ZARNIEIR KR T . BRI AR TRIE, BhARBGIIMAN 2R EE. NEME
BE R, BIER—HAERTS R, L THEICHER L, Bl U#HTHIAE, &l
SRV . EREKBIRLES, RA R0 RN SR KA E R
FESHRESIR R, XEERESCA A AT RERCA —RTE S J7 AR B B3

—. BiEHME

KTFAARBIE, TIMASERARZE, £HE, “BR —dhKEA, &
HETRAIHR, W GLIE - EH) P, PE CEFZR, FEFE. BHRAR,
EHE, BEA- TR, LEBSEEE B FHMET ‘B ¥, RAT
“BIE —i. SPANEEEIG R BRI A A MR B R

o BRIERL (1980) AN

BRI — R S 105 — i o BT AR T P 2 Y T S A T T 2 1 SR
EEE.”

. FBE L BRR ERPIAD REMNER GES58%) HK.

BRI AR — RS S B B R R R N A R SRS I B T B B — R
EE R E IR,

o X BHREBT T 19 X BN e 12558 F B BIE K Eugene A. Nida (1984), ffs
AW

“BREBHE, RA5NIE BISCHK |75 o R VI T LA B AR B X 4558 T BURT
MiEa.”

DA B B SRV BTG 1O 4 AR, 38 7 L B B — A A H i, B E
RIS RO, T SS BRI AL B RS MR BRSO A KO A2 b B B, AT
DU BRI HREFA, HmFEEE. AR, AEBRER LRSS, &
B AT AN |

=. PEAHEERR

BAVRAR MR R 1 B PR S0 B S T OB O BN . A (] B3R SR A R — R 1O B
PEFRAESUEN R — RS VR S 1O 0 IR D RE L B AR T — o M B AR [ R AT A 1

B T MR LERAEERME L. 4TI £ BT IS 2 AR K BN
MBFERE. THEBRITEZE—HTNE,
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(—) TR

P ZRAMBFER IR TiIRAEs), MXEMEE. REA M XLMFEL S+
HG2BMRRCAESHRZAL, B0R% “BETRE" WRENEERL, “3%
BEE, W (ER) WEE, NEBRAER. BX (Z2) PEFE—-FHZL, 3
() FXWAESHARA Y SWE, BUMamE (F8) HERZE X, BIKF
SCHIHHE.” :

L B —#E=E0

TAMHBRAFEEEFE T ILK « 4558 (Alexander Fraser Tytler) 7E (g #I%
HIJEN Y (Essay on the Principles of Translation) (1791) —H 421 T E 4 ) B1%
= IR

a. BXMELEE S REEREE

(A translation should give a complete transcript of the ideas of the original work. )

b, EICH XU A2 R -5 B ST 4 B )

(The style and manner of writing should be of the same character as that of the o-
riginal. )

c. VBEICRLFNRAE FIFE I

(A translation should have all the ease of the original composition. )

BB = RN B0 52 R AR E AR B A i A (] R B — N, BT
R BRI BESR B X (ideas, sense), MIRJARMEFIE YL (style, manner), [AlAfH T
IRBIERAE A TETEE T SO FFEAE B SN —HE, SUERHE TIBIB Cease) HYJEI,

2. BE—FX (TED XEFEHER

1964 4, EEBIFMHMBLENLSE « £k (Eugene A.Nida) MIBEF¥HMAEH K,
RIERIFERAR, RIETEZN “SIEXE" B, Q87 O IR

KE

o fEf

R IL7NSES

o BEH R

fiky, BRRERHEZEDHIE L RFEEFENRIEMN BREFEY, BERE
BCHE, HREFSUAT E ., 35 N L2045 i 10407 AR 0 B R0, e
HAE B #E hABIRE B ST IR . TN

1. He described the claim in alliteration fashion as a composite of fantasy, fallacy

and fiction.
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LB RO KIC X R BRI L “FEX) . BEFMEW” MIREW. G

2. The senator picked up his hat and courage.

ZWRKETIET, BT HER. (—ENF0

3. Read not to contradict and confute; nor to believe and take for granted; nor to
find talk and discourse; but to weigh and consider.

BEBNATFOEREES, ARES LS, A ROy FEhRa), R HER
R, FHe

Jak, FIBX “ShAXET (RN ET#HBRER, RET “BRERH
Xt4” (the minimal equivalence) 1 “ EEJZ K KIXTSE” (the maximal equivalence)
PIAHES . BRIRZRIXTSE, 298 “FICREIXBIFE X 5E, ff B B8R AR
FURE I SCEEE X RSB AR B, R TX—BRIXTER TS ANEZN. &5
JERHIXT SRR “PESGRE R B AN S, B AT 383 78 R AR R KB 3 SO B U Y
FRFEA b —B” KRR RN ILF R A A R, R — DA

(D) FEMEERE

HEEGEFERIR THEBE. XTRIFENRE, S00amaBHIFENER, B
BREEAALRR. A ZENBSGRN “BAE, Amsci”, REEZREN
“RINER, AeAMBFHT", BHRERN “BBICRE, XimE”, LTHS TiEH
ﬁ,ﬁTﬂﬁﬁ@%ﬂﬁﬁTEi%ﬁﬁo

L J“H—5

FE%*@@N%%@F% K, A5 ST T R B 8 40 7 %= B
FoFAREAE, %&z%ﬂ%mmﬁ BT RN (RER) —6, ®EH “N
AP EENSE N, S A THRIEME N, 1897 48, “EIE (REHE)
BEH GEBIF) HRETESRERN “fF. X, B ZFRiFhmiE:

PR 5. 8 B REE, ERMER. BERAR, BRFERAFER.”

X=FWFERET, 57 REEAN, HIREENLREREXZE; “K” X
PESCAT SO FZEOR, FRIFESCONIZGEI; “HE” RXFEFE UM ESR , FEIR UM %R
R, BASCR. XSRS EEN, AT P EA G, BT HARERE,
BHRASTERRES, RNCERR, ERES., B, “F. &, 7 S#FErE—
4, MIERNRSEIFERNILY, R TIRRMEMS, MG HEE KL
BRR TR HHERIEM,

R, TSN = S AR o A1 AR R R B A P PR T — 8 SR BR . DGR X
R ORE” RIRBIEASREREA BB . MR “HCARTFEEAE, WoAK
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Sy REMALESCF, WSKGAXE.” Wt ¥, HA FDLARTI 75 a) kA e o i =
AR SRR L. S, RN R FAGHREE “W
PARTH) F AL RSB . [EMEITHE TN 2 RBIERHER, *HbFE e
B LR KEE R EA TR R AT S AR B M, EAERAREEE R, hKFECRE
HEXEER), ERA LI T .

ﬁw,&mmﬁT%,Fﬁﬁ%~%,ﬁﬁ—%mamﬁ%x,ﬁ%@ﬁ%zﬁ
FHEERFMEERLBCHER., & (RER) BAS, 28N TLIMEFEN
BIERM, NNHESCEFRE TSRS R, DaSn L RRAMMO%, #
TR RREEA, Bl

“It may be safely assumed that, two thousand years ago, before Caesar set foot in
Southern Britain, the whole country-side visible from the windows of the room in

which I write, ...”

R SRR — R “HERMmA—FEZH, ERAZE, T
Bf. MSNESE, DIEILT . T3 T4, HP LR REARBLR, WEA
gy, oo 7 X RS — P REEE S ARG R ZF, KRS “FR
B NRETT bR —Fh “TRMREL” DhRE, RORHLMGE T 2R KN, ST
(KR P EEE PR ZRE.

2. BR—HMENE

BRBAEELHF RIS, HEFNEARE T ZERIAEMAI, UK
ftihy B B AR FESCHER B R. M 1930 EERM ( “BRE” 5 “SU¥HH%
H” ) IR, SRVEZREMES “HiR7, ‘BT, “TREmAR”. Bk, “REFER
EERE. “RAFFER. “RTHIBRBIIR” R TR, Mg BhEmE s .

JURBHE, WAGRBEPIE, —H SRR, —HREEFRIERRE.,

e ESKLAE RN E, BN, EARGIEHRBIN, “THEmMAM”. £ “THEm
AW §RSE 0SS, BRET RN ER B EFENEIFOTEUSA N ERSETH
BHPEAE o HH BUAR 22 g TR XE AR Z AL T 32 2R ZU AL TF . JRSERK 1929 E R RN (iBE
MG BT ) BSCE, e BIRETT TS, 248 B i E R R
Frad s> BSEHy “EE” TR FER7, O8N SRR, sinFEE A g, ®
& FHR FRAENRROAE”.

by b, BAERHE “THEMAMN”, BEREBERFFECHREMAIER, BN
THAFNA. mFaE, UeEHFNHEOBAEE (TR, 1980, L
BIEMBD BARRAETTHUH A B F SUbRdE, Bt P XSGR M Ak, R B A
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HEFHR, HrffedhEtStELWBRa B, ik, &R 8EREN AR
R, A B BRI BOARRAE S VU R BHis (BAf =, 2009),

A — P HRHEREIEERE, XEFENR -THRAELN “FPHBRAR".
RFHTE 1922 SR ZIR/PE (TR 8 Milky Way —183E8 “4958%”7, 1931 4F
BRSEAELE (NE4) —3ehxtieid i THWE, Mm5HE T 8RR KitTie, Milky
Way —BUR BT RS {E I EIEREAERN SHAL A EEFRDE, F3CmT .

The whole sky spangled gay twinkling stars, and the Milky Way is as though it
had been washed and rubbed with snow for holiday. . ..

REWNBECHANRE, 48R, FEREFLFEHASHEE .

R EFRN T, B0 PP — S BEEHE, Ba—RP0ARRAER
TEMER ML X B C R AR HITHA R &RA K Milky Way 8175 i
“WgIEE”, XRFEAEIEREMINVRE], BFERCARBEARER LT RE, Miky
Way TEH AR &% DA ERFENER, Miky Way i H B ABRAE]—
RIIRTFRARIEHL LK L AR, W SR X—FEREREHF, HE
BT XA SN

3. MRiIEE—EE, BN, £

MIERER—ARE N FERAR TEES, EMNAE THSERXTHIFENE,
T 1933 FREHENEH GEBiFE), RMUKRRSE. BEHBRBFEISHXE. 7EX
BEPAEEREBIERE—TTZR, RN TR =20 85, @A,

B SEHRE

MIEETE HBE R AR LUA N B4R K “A3%7, ARRUFHNERK “F&7. B
BeflgR “RBSEARME” BIPU . JEFIRE. AUEM. 4R, TR

T A

MIBEWNN, BXRBEIRETMBI WA B—, BUAARAA; £, XL
HRYE AT,

RHIRE

M%ﬁ%ﬁ“ﬂﬁ%ﬁZ%,ﬁﬁ%—ﬁﬁﬁ%m%,Eﬁ%ﬂﬁ%@%ﬁl@
HE—MER, UBZRZLEE, UNEREEREGZOME, HHERIEARN
—Fp” JUHBIESCEEM, E CAAERTXFEZEMN MR-,

HEMEEBIEN BB FH—Ha.

WAMRD DKM, R, X, ST, AN, FiEAN, BERXE
HEE,
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[F3x1]

But the Lohan in sackcloth! What is he after? With his hellish, heathenish laugh-
ter? With his roaring, rollicking laughter, laughing at me so? Laughing at me, for
when beauty is past and youth is lost, who will marry an old crone? When beauty is fa-
ded and youth is jaded, who will marry an old, shriveled cocoon?

KERCARENS 2R, BXHEXKTRE., FF5— S50 BEaMitE
BE TR IKITOA, oA # A 2t I AKTE 5 ) W 3R D 2E T SE A= 3l

4. HE—EMNUAEEM

KEZELWEREEE 1951 FR_AET “WEl” ABIFEIRENR .

AR M, $FE BIGES—H, TRGFREHMUREAFM, A B L F
HEATELFHEEGREHE, LABMBFREL, ZRABRERE, AAARE
£k,

SR, BETHE ML FARIIT TEML”, MRIEWEERS B L, RMAE
LhEFEHEME B 5 W WFERRA S . RIEEEABIEN, FE AR
WA BRI AE AT, 2 “HR R A TR A REIRURT, N R BEAE R S T K,
B RUBSRFESCEFSCRY M7 X — B B RO AR IR T R TX A, BERE
KRB “ER”. B MRSE, MTIAB THRX “RH7. “Xig” MEEER.

HEEA BRI AT SRS T “ME” SORLA. Ml B AR mET2E i #
BEEAEER 5. 5. 7, MEFREEEMEMEART MR, Xt TF2P &
Z2HfEd (AR EIZR) BB, G0N B8 R SUE S BN —
WP BE RN “WTFmE, SETAT” I8FErX, MEkEE
BHAFERFERUMRBREARER S, MAEBETFZRMIEBFE. ERFETD
RALERERZ G, ERE B AR, “FEIOTKESR, B4 AMARE, RWEFEXH
WL ESCR e .7 ATLAUE, A SRR R B AR R — R0 IR S R 0 AR i
5 PR .

5. BB —SUFERIER LT UL

BHHRER “DER” WESEENRAERBFELZY., & (RFHEFE) —
SCH, AL AR AR R AR X

XFMEFORHERATARLRE N7, SRR —BXFHEERG —BXF, Kk
FREBELIROEFRE L AR ERGRTE, LETLERAERAG R %R, RHEFA
F “LR”,

BB BT YR A 56 2 WLAE SO B  B AR . X —FR HEBE X



8 | TXEEXAHRE

XHZEARRERY TER, ONFECRIESBRRE TER, Ml “es” s
B, REECAMIEZEBIEENEZRE, CEFERBEXNESHAMZIAR
Mg, G, RFEPE DT FriE R BN RORE” UL, ANEFRIESONIREZAR
E RS,

BB EEE S P B EE A BIE R, COCHR) GRES XA — T
=, £EFMIF (Bik) o, MB—ARE: -8, K-8 Ao g,
IS5, ARMRAP BB E: A fall into the pit, A gain in your wit. JEF X
=REASK, LML, SEFRBWAM, REEAMAR. &F—aRiE: “=MFKIE,
EM—MEER.” &% Three cobblers with their wits combined, Equal Zhuge
Liang the master mind. FRAZH—I, RHP-HBILATFBO0E F T o HIFZ T4,

6. Vs —HERHABEN =5, =, =27 ¥

VRO BINE I 248 “=2%, =, =27 8, FERENICE#E, LR
JERF AR M 42 1 Y

=R

MR ERE =7 WA BB ER, SR TiREN =R 8. HXRE
EEFHTELBA SRR NEE. BRNEEHRFEFRERE. BEEER
BRSO HEREST 2. 2 WREEMY. HAMMiIA, =X2Z+, REE

HRRZ, BRERER. BEEBBARIES XM ESR, MERGFR “BifFR
“=R7 5te, WRAREREL MENRREERE”. WA, BEERFECESR
HIRTER T, RATREMIIE “=3£" FF&AIERERFNE 1.

=4k

=R FTLABCRBHRMTI . IR, R T BERRZSN, MIRE R ERE
%ﬁ%,mm%“EM%%ﬁ%\&k\%kﬁéﬁoﬁﬁﬁ%,%Mﬂ\ﬁﬁ%ﬁ
%o PrilEik, 18B0A. SRS, FB%, WERERE. RIFSEHE,

Ein

=R BRI W AR, ATLABLERBIEN . 2R AR, X
PIEAZR; RIFERFZ, AR BENSERRRZ, BEANR,

PRI PRI P AL T IR Z b, B VTR (BRUE):

[FEx] (EBR)
PRAETHIA S,
BEREH E AR .

2B A,
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kB s .
[Fx] A Tranquil Night
Before my bed a pool of light—
Can it be hoarfrost on the ground?
Looking up, I find the moon bright,
Bowing, in homesickness I'm drowned.'

[5#7) FXEERE B EMER, W TEXWEM. B9 silver light,
5547y frost, 25 =47 moon bright M P47 H ) homesickness 18 EI4F4L. #F
M “HFX”, BERME. MDUE, WF—H, FRNELETEESE XA S5
. FERE—. B SHATHRE, B, SR ORE, #E# (end
rime), #JA (abab), WriE kA HFRER, RATHEIH “BR7. BN LFLE
A, JERAIXTRL, ARERTE, RIS IENREOEE, BT /\ET (syllable), 43K
WEH (foot), HFIEFFEAFHREBMFE. FEiFEMAXNAHET HE, ARBREF
S SR

7. EIEM—HEFERMEZ T EAME

EIEMEERN “ZIuEAMNE” B BIRA SERBIRIRE. EIR SRR, ¥
EARMFEZ SR BN, FE “Zo0EAME”, &R i TA BARbRAE A A A AR
MIFRHERSE, BEN1& B BEAHRERIIRE” ., WalRil, RE%H LIS 8L BItHm
FEMER B AR IE—1, BN — 1% B BA FEE SR8 M A B Ab 58 AR &
. BERE B CERRFER, 5HARERRARE, RN AR R R PE o

KRTEIFRHER Zooih, FIEMIsH, “BTEFRRAZSENME, ALKHE &K
BAZHME, &, BFERAZER, HMNKREIETE, B#ENREAZ4E, #
EMER TR R .” BREhR R EZRMER, HEIRNRRESEER, ALXTEE
fEdh . BIESCERA ZHLESR, ZoUHEAMBIE SZME.

XA “ZIu” WBERERSEELXN IR E. REHE. BARIRE. 4aXT bR
RIFME, BEbrtEss “BAEEME”, BRIl R AR N A FUE i B A i B B AR
B, BTERTYREENZHEE, BXERERTRRE2MFR, REEEXR “&
BB . BATLAFEREAH], Rl — 8 SO EE DUE K, FEZEBHER
R, . EE. EE. BRAEL, AR RE SR RIS BN R
BindE, REREELAEST T, AR EREE. FTUERFEIRSR
AR B RENGEE S, HFEERERR “BAEEME”. i, DEGTH/N
(REY - BB WER “HEewB81” A NBiEX.



10 | ZXEELBHE

L —: Crows hovering over rugged trees weathered rugged with rotten vine the
day is about done.

B3 . With red vines hanging on old branches, Returning crows croaking at
dusk.

% =: Dried vines, an old tree, evening crows.

1% 3CPY: Withered vines, old trees, evening crows.

BIMBORCRBGE TR, HiERERARRNER, TLEEXHXE, XH
MO TR, HARRRTESR AR M O A S B, 5 BB SCTE IX T TR B4
R TR & B HSULRIR, T EHRESCERR ML - TP BOFE SR 2 .

DT X BIFIRER A E, BRWEA—, HEAR RIS REFEXE
BELIRIC, P, BAZARVEM S RAME. X Ul B B3R R 0 v v R AR
RER AR, BT LA X B Spn dE ) T Befl oy s W AE ATt s e fk b, &
ITETE A AN 2 AR HERT , RRLHE — FAREAR I, NAEEEH I T iE T XiE £ £
SRR b, BB BT R B U

;xS
—. W TFIIRREP BT, A “85%. B KBERERTEE.

1. The history of a tree from the time it starts in the forest until the boards which
it yields are used, would form an interesting and, in many instances, an exciting
story. MEII TP T AR, BRI AP ARG EER N L, A FE&EAT
ZHEBI BN O HIERE .

2. There are two regulatory systems which interact. One timing system comes
from the evidence of our senses and stomachs, and the periodicity we experience when
living in a particular time zone. ABWMNMATREMHEIEH. — N ER RG K B TR
HIBVE B BIER, LR HFRATATEE— e 1 DX BT 48 10 i Rl 04

3. 1 can see three different types of composers in musical history, each of whom
creates music in a somewhat different fashion. REF R FHRE LEH =M AR BI/EH
K, M E— D ANUEMARR BT REWET &,

4, The traditionalist type of composer begins with a pattern rather than with a

theme. The creative act with Palestrina is not the thematic conception so much as the

personal treatment of awell-established pattern. &4t 3 X RIVE Y ZK 4 F A4 AT IE



