LRIEESXEFHARXE

Modern Foreign Language and Literature Studies Series

MR RIS M ERERS
ERXR

—UEEHAR. RR=8MEAE

LB #F

T
Y RAAA% mm it
K.j SHANGHAI IIA;ONG%IVERSIW PRESS




LS EEE = SIS

MRIRFZSIE MR EHRIERSHERXR
—UE E¥AR. BN E

AL FE

YEXLAAH mrma



NERE

FBLUBREEN AR, FETRREGHBHEMERRR, DIEEREG P PEER
ANEBAERATTFIN R . ABIEKE T BT PN NMRE LR, R RRIEEHL
il

B B4 B (CIP) MR

MRS AR ERNEREMRENXR:.LLEB
AN .S/ MBALEE. k. biEcE
KEFEH R, 2012

ISBN 978-7-313-08955-7

I. M... HO. ¥... . EB#A (1867 ~
1916) SCEBFFE V. 1313.064

o E R4 B 1 CIP BB (2012358 196704 5

MR ESEHAEANBASHERNXR
— U EEBRAN.JEHEERE
Bl &

X FXIAE B AR R AT
(LBHWESRE51E  HEERI 200030)
564071208 HEAHEE
BUITEHKDBIAERREAR 9B 2EFERELH
4. 787mmX 960mm 1/16 EI3K.11 FH.203 TF
20124E 11 A& 18R 20124E 11 A48 1 kBRI
EN¥.1~1030
ISBN 978-7-313-08955-7/1 S&4#:29. 00 7%

WARERE  REBR

LR - MRHNABEDNERBO MBS R RRMUER
B #Z B 1% :0512-57751097




B 5

FRURGEESAVINSER THAEHNEHSMERNXR, TIRME
XARE BBATFHAMERATER: (SR « CHFLVEY « (1) G
=846 5 ESZEY - GTAY . (L) (GH=#E) . XBmEE
FEHFIEACES ERE 0 ERARN, AN DA S4 T EXRIEW,
HIRR T 3ot = R RIRFEBR, P RRT HARERE A BRI BEERR.
18 R HAB AL 200 502, SR EARIE A EIEACIA R RS RS H
FHECEBRARTINER L —. Fr, AREEBEI R B R EMXHbE 1
B AR, SHMBER X, M KERZERCARE B RINRNTL. Fit,
AT G 5iE B RAEX. ABKERNETESMTE BEa+
SEMERIANAIREXE, WABMIREARIEEYS, RUEZ, REERE
1 5t R AAN AR BN RIER L F.

AHHIFR. AR (AF) . GEZDHNIER. FRBIEEFRTAD
AECAREATHIR, EHER ERH TRE. RE, #ETRENSAERS
BX. BIARXER. BIARTERSE, EET -SR0S ERunss, RN
B T ORISR B TR AR R BT . A3 M B M BURSE T
A R EER R St E IR,

BEXELNT (ZWERY 5 (IRLUEY BACEICE, BAGAREE
TRAERSHA. BIRKWR, EHEHRIEBEARMEHREENG. R
#mE, RASEERIPRE (IR PRENKREREUNATE SHNZE
XL, T CAARLLUEY WREHE “IHK” SETHOREN “Fx” KFE
R, WM XEEERATREZARADERAANRETREMEBE. =P8
RAYA R TNBAEEER, HE, MANAERES2AFRENER
PHERE T =IUBRAEAA “OhE” BAR, MEUMARAFTFEEIANLARRITHE
FrHtEHFABR R, XAPHEE (X8 1 “XE¥” TREEWEEAARNEF
ERE. ER=ZTIMAIREE, (AIRLUEY BISRRR R T ACBhE T4k B
BRI “BR%” B, HAERNR, 255dEEEWITRHA T ABKBER
ROEX. “SOR” BESET (IR , RAEERRNRBFRGREK, A
MERBRAKE IR —F “H2” RE, RETHERMD, TRERIUERRERTF
M ERER. ABAFERIMABREIR AT “BRIE” SXEEHLETXR,
SAEE —FEMNR. R, RATAS0EMFARE RS “hE”



2 AR EHFRANREFHEHSMERXR

SRR B LR ZEFE -, EEENRERLERVFAN, WFEMm “®R”
5R—/BREMBFRIRR. FHit, (ABLUR) BERET “F87 KRS
B “BRNE” GiF THEATN, EIOARIRET R T EESHERXR.

BoEREPHITIME AR (1) , HERBEERA AR T CHHA
FREEERMEIM, 7 PEAENIT “FX” iR EEtEil. 58
EREESRARR, (1) HETEERE, FK. AANFhERRENLEZEN
MEFTH T EA LK —uE, IREGEMERXR LA AHFREE. 7TA
JHEG “T17 SAEEBAR T ARRIT, RENEREUUE TS BAERE KRR T3IH
BERFERB TR TRENKN S, #ESHARATER B RERIRBA
T—AICAR (FERZ/RE) KREZ—.

BEEMRET (FBHZRE) BIRFERR, Kb, JEZVERRLRESA
THERSRE. SORDEIETUK KRR THOK B RS EHER D, WEWRT
BIKA, REFESTEFRIANEARNE K. BOKERR “MER” WHE@aT
BUKEFE— AFRBURRIAT S, BURVEA SR — ARRRURE S Ra &8 B BAERTE
A8, BTATEFRE, BstA TN B RE R TIR0B; .

SBIUELL (TA) AEEREFRENR, ERTHRATARNME RS, 55
AK—H, EAAKE—B{IRAT ARERSRKEEE, Fit, SERIHEHBIM
Mg s b —AMRKEF, BT —BRAKESRHRE; —MRHA, U
WA T — B . KEF—BRECh —B8. H BRISUR ERAEX S,
fib & FIAUR LI T AT AR fbE RN . R TIREAEARHRIHO
Hufr, #E—BR S EBER— I SUEFESTHRY, GET “HR” €85 ‘B
B BER, BT UROABOH “Hix” BARRRFRBREREERE.

FREXENRTE BRCE T HEHWERRE —MEIE (0 - AFTAM,
ARG EREAR T ——WNHRKRER, WREA—IRESFWIRLER
Fo. Hit, (O RBEZUIOLETEARENR 45, ETEIRENRSR
KARCERFENRIEES. L, “%4L” 5 “HFFE ARTHBEKER/
REERSF, MA1&BRRR BRELE BRINERER T A< — AR
REFEANAHNEERR. (0) BRHETLR “%4” Bh5hE (“F
7)) KA R E KIS E, BTUREY “HFE Sl 5ihE k)
ML ERBRKEE. #E52, (O) PRESHTIT E45 E5Hxs
EHW, BIMSGRERK “B” EAEARMBERIXR, EAKAELMbE
B = AAGRIE T — RS FE BB R & B A e 4

BfE, SiERsRERET ENMETRROARTESEZEXEK, FHFRASR.




Abstract

This dissertation surveys from the angle of narrative form the relationship between the
construction of the modern subject and the others, by analyzing Soseki Natsume’s six works
written in the middle period of his writing, namely Sanshiro, And Then, The Gate(the Earlier
Three), Until After the Equinox, The Wayfarer, and The Heart(the Later Three). These
parrative texts, typical of modern Japanese literature, exerted great influences on the
Japanese society at that time, creating a leading narrative tendency and reflecting Japanese
writers’ reflection and quest of the modern self. In the eighteenth century, when the Japanese
society entered into modem times, the construction of the modern subject, i.e. the issue of
the modem identity became one of the biggest concems of modem Japanese literature. The
issue of identity is embodied in the acceptance of both the value of self and the meaning and
status of others, the acceptance of the latter directly connected with the establishment of self
identity. Therefore, the establishment of the status of the modern subject is in fact closely
bound up with the others. This dissertation aims at exploring the discourse mechanism
constructing the modem subject, by analyzing the six narrative texts written by Soseki
Natsume in the middle period of his writing. In other words, this dissertation intends to find
out how the subject and others are brought into the modem identity framework of different
phases.

This dissertation is composed of three parts, namely Introduction, Body(five chapters)
and Conclusion. The Introduction part reviews the researches in the past on the six narrative
texts, puts forward the thesis of this study, explains the general framework, significance,
object and methodology of this study, defines some core concepts and key categories, and
points out the originality of this dissertation. The Body part analyses the evolvement of the
relationship between the construction of the modem subject and the others seen in the five
phases of the six texts.

The first chapter analyses two texts — Samshiro and And Then. The matter of the
modem identity is represented as the conflict between the subject and times and institutions,
and the others do not indeed enter the discourse mechanism constructing the subject. The
conflict between modern times and tradition is represented as the spatial distance between
Tokyo and Kumamoto in Sanshiro and as the contradiction between the dictating “old
family’and the “new family”permitting free love in And Then. Both texts are narrated from
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the third person limited perspective and the limited omniscient perspective. The character
perspective of Sanshiro reflects his ideal modem self, but the limitation of the perspective
and the objective comments made by the omniscient narrator exposes Sanshiro’s
pre-modern idea of “hypocrisy”. Actually he is merely indulged in the imaginary
identification with the others and becomes the “stray sheep”of that time. The body-based
representation seen in And Then mirrors the idea of “showing evil”’of Daisuke, who adheres
to his pure self. Yet the omniscient narrator criticizes the egoism of Daisuke. The absence of
the image of the “father”’symbolizes the absence of the order of modern identity and the
“vacuum”faced by modem individuals in their growth, or, to be more exact, the absence of
the self awareness rebelling against the order of the traditional patriarchal clan system.
Daisuke breaks with his family for the sake of “natural love”, which symbolizes a kill-father
ceremony. Despite that, the construction of the modern subject is not only a choice between
the traditional “hypocrisy”’and the modem “showing evil”, but more importantly an issue of
how to conciliate “Iwith another self, i.e. the other, when establishing the self. Therefore,
And Then finally raises the point of “guilt”and leads the matter of modem identity to the
relationship between the subject and the others.

The second chapter discusses the text of The Gate and argues that the daily narration
tears off from the modem subject the sacred label of initiatory discourses like civilization
criticisms, and that the existence of “guilt”gives prominence to the legality crisis threatening
the “new family”. In The Gate plural focus appears: The focus and psychological
perspective of the others, like Yone and Koroku, disrupts the one-person narration of the
hero, and the relationship between the modern subject and the others grows to be the motif
of the story. The unopenable “gate”symbolizes the frustration of the modern subject.
Sosuke’s abstract speculation based on rational judgement and lack of practice reflects the
shortcomings of modem tool rationality, and it becomes one of the tasks of Until Afier the
Equinox to deconstruct and criticise the self awareness surplus seen in the modem subject.

The third chapter analyses the narrative experiment conducted in Until After the
Equinox and finds out that the most apparent change in narrative form is the introduction of
the story of the others. The narrative embeds the story of Sunaga in the story framework of
Ketaro at several levels, bringing the two stories into the relationship of intertextuality,
aiming impliedly at surveying the modern subject through the eyes of the others. The
“detective”story of Ketaro deconstructs the reliability of Sunaga’s first-person narration:
Sunaga is an unreliable narrator, because as a first-person narrator he does not share the
thinking pattern with the implied author. Thereby the author criticizes the undesirable
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consequences of modern self awareness surplus.

The fourth chapter analyses the text of The Wayfarer discussing the construction of the
transformation of the modem subject into the others. Just like Sunaga, Ichiro Nagano, the
hero, is still trapped in the plight of self awareness surplus. Therefore, the task of narration is
taken up by two others — Jiro Nagano, who looks back on the story of the Ichiro couple,
and Mr. H, who reveals the inner world of Ichiro through dialog. Ichiro Nagano becomes the
object and focus of Jiro’ narration and Mr. H, and the narration of the others realizes the
construction of the transformation of the modern subject into the others. Narration reduces
the dominace of the modemn subject in texts, observes Ichiro and Nao from the same
narrative perspective, stresses the conflict between the ethics of the “old family”and the idea
of “I think”, and points out the reason why the ideal order of the conjugality-based “new
family”is not yet established.

The fifth chapter mainly analyses The Heart, the last narrative text in the middle period
of Soseki Natsume’s writing. Literal works correspond with the reality not on a one-to-one
basis, but as a system. Therefore, the analysis of The Heart must be based on the structure of
the three articles as a whole, and the true motif can only be detected from the systematic
inter-relationship of these articles. Actually, the “professor’and the “young man™represent
the intellectuals of the Meiji Period and the Taisho Period respectively and the differences in
their narrating and experiencing of self imply the dialog and communication between the
two “first-person narrators/heroes”. The Heart, a story about a “professor’returning to the
other through associating with the other (the “young man™), can also be construed as a story
about the growth of a “young man”(the subject) through associating with the other(the
“professor’). In other words, the narrative structure of 7he Heart realizes the dialog and
communication between two subjects. The “T’s at the two levels of narration act as the
subject and the other mutually. The transformation of the subject into the other and vise
versa emphasizes a kind of modern identity concept based on dialog and communication, i.e.
intersubjectivity.

Finally, the Summary part summarizes the main contents and the logic
inter-relationship of the five chapters and draws conclusions.
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