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Yes, punctual to the time, thou’re here again
As still thou art: --though frost or rain may vary , <& .

And icicles' blockade the rockbirds’? aery
Or sluggish snow lie heavy on the plain
Yet thou, sweet child of hoary’ January
Art here to harbinger * the laggard® train

Of vernal® flowers, of duteous’ missionary

Nor cold can blight®, nor fog thy pureness stain
Beneath the dripping eaves, or on the slope
Of cottage garden, whether mark’d or no
Thy meek® head bends in undistinguish’d row
Blessings upon thee, gentle bud of hope

N

And nature bless the spot where thou dost grow

Young life emerging from thy kindred'® snow

by Hartley Coleridge

Mo sacred? snowdrop has
long been a symbol of purity
and hope. In a Biblical story,
when Adam and Eve were
banished from the Garden of
Eden, Eve stood with tears in
her eyes, looking out over the
icy, flowerless Earth around
her, blanketed with snow. An
angel appeared, caught a
snowflake and blew

gently upon it, whereupon it

falling

formed a snowdrop flower. The
angel handed it to Eve and told
her to have hope, as the sum-

mer sun would soon arrive. The angel disap-
peared, leaving behind a whole ring of snow-

NOTES *%:

1.icicle [+aisikl] n. x&E

2. rockbird [rrokbs:d] n. =8

3. hoary ['hozril adj. RS, 3580

4. harbinger [-ha:bindzel vt. &, Fik

5. laggard [-leegad] adj. REH, B
6. vernal [vainll adj. (752 BXFFE

7. duteous [*djustjes] adj. B3LH, RERSY
8. blight [blait] v. BIEE,ER

9. meek [mizk] adj. BIMEY, ZFN

drops. That is how the first
snowdrops were formed.
XA YO HIE 393
HEMAENRIE (LM
HAp R0 B BE A e
A, 34k T O O i EE O i R L Y
T, REWK WAL, AT
WA KM X B — A KRR
mEME—FBE, BR—T,
EMERT —KBEE.REL
ERAHE, HFMERBAEE,
HARRBE Bk K EHRA M
E. BT T KT ELF B —
REZLERXHFRET (T
H)XE S TEKR M 1

AAVPMIBRESBEETERHRBHER, €
SAEEFRE, RIEEFEGHIFG,

10. kindred [-kindrid] adj. {189, E¥REY
11. sacred| 'seikrid] adj. 1%
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£E 1998 FHR

Director &5&: Martin Campbell 37 - i®
R

Main Cast =2#& & : Antonio Banderas
LRIRER - PR (as Alejandro Muri-
eta MifI X NBS - BIE ); Anthony
Hopkins 2% E - B4 (as Don Diego
de la Vega ffifE - @ X - AL );
Catherine Zeta-Jones H\ B - Fi& -Ix
#7( as Elena i)

ABFREHGEFEMRIET £ 1998 5 X #
W EFFEHAMR LSRR, AL FELY S

)m b= e mlisgeo] | PSS

BB ROBL. KB ORFRR L o
AWM RS KRMNERGEFTES
AT, REFEHARE, TAAXRRE £ %
RARGRR, RER SR PRAEGRMR, T=E =N S5 e 1

[1] With the slash' of a steel® blade® and the mark of s B S Sh B F I F0 “Z2” RO ERIE R B F

a “Z”, he defends the weak and exploited* and avenges® BRI #, KM Z R mEM.

the wrongs committed against them.

The Mask of Zorro is a sweeping romantic adventure (B R E) LA VG BF 42 13 76 9E F 8%
of love and honor, of trageay and triumph set against’ EHERMIMILZHATR, 2RE—HEZH
Mexico’s fight for independence from the Ton fistof  S%E%. RIS HAMREE R, A
Spain. It is also a rousing, swashbuckling® fable about EZER—#EE. SHMME, i T &
how a roguish’ outlaw® whose only knowledge of a sword is X &I TR T “REI LS —%"
that “the pointy end goes into the other” is transformed® ) J6 i 2 f /2 40 faf B o3 AR — 45 o 7k i 3

into an elegant hero. HER .

It has been 20 years since Don Diego de la Vega & - 3G - PRI e B AR AT IR 8
successfully fought Spanish oppression in Alta California 38 {i % 75 B /R 3% fin 1 48 J2 W % 2h b )= 7t
as the legendary'® romantic hero Zorro. Imprisoned for two THEFANES, KR 20 F0ET , LT

_decades, he now must find a successor to stop Don Rafael ~ 20 EZ#) b BAE S ARE — M EFEA, W
Montero--the powerful, former Spanish governor of Alta  PHIESE - $3E/R - S4EF [ BFA B LR
California who cost de la Vega his freedom, his wife and 3§ - K EULNFEE L EE, &

NOTES i£%: 1.slash [slef]ln @, %, 108,30 6. swashbuckling [ swafibaklin] adj. BHEEEY,; SH
2. steel [stiil] adj. $EIH, REH 7. roguish ['rougif] adj. FES, TR
3 3. blade [bleid] n. 73,81 8. outlaw [-autlo:] n. T, BRZSE
English Saldn 4. exploit [iks'ploit] ot i 9. transform [treens-form] w. (8)T i, (8)Eik

January 1999 5. avenge [a'vendszl ot K--#Rih 10. legendary ['ledzandoril adj. 53 (th)&), &% ()&



his daughter who is making plans to purchase California
from Mexico’ s president, General Santa Anna. Alejan-
dro Murieta, a bandit'' with a troubled past, is transformed
by de la Vega into a new Zorro who he hopes will help him
foil> Montero’s schemes once and for all. The new
Zorro assumes de la Vega’ s mantle" and enters into a ro-
mantic relationship with a woman close to his predeces-
sor’s heart.

RRET BT L, 8 R PR A 48 JE T
MRMEREIEF N, R F BN MA &,
FEMEF ML ILAE A X F FTRNE
F - BIER— 4 %0 PR HE BE ,
UL fon At B AR — TR S, A
FHRBEIER R B R B T E
B DU B R, 5 8 £ 4>l Y T 3E L B A
ERZATFET —BIRBZIK.

| WANT TO SPEND MY LIFETIME LOVING YOU

(Music_ by James Horner, Lyric by Will Jennings)

THE THEME SONG * & Through our joy, through our pain,
. We can move worlds again
Moon so bright, night so fine, Take my hand, dance the dance with me
Keep your heart here with mine
Life’s a dream we are dreaming I want to spend my lifetime loving you
If that is all in life I ever do
Race the moon, catch the wind, I will want nothing else to see me through
Ride the night to the end, If I can spend my lifetime loving you

Seize the day, stand up for the light

Though we know we will never come again

I want to spend my lifetime loving you
If that is all in life I ever do

Heroes rise, heroes fall,
Rise again, win it all,
In your heart, can’t you feel the glory?

Where there is love, life begins

Over and over again

Save the night, save the day,
Save the love, come what may,
Love is worth everything we pay

you’ve been dreading’ (to the dentist, the

HOtE N SIEAMSIE

[2] 1. Cancel' your plans for tonight. All'of  you drink it. ) 7. Write down at least five
them. 2. Read*something frivolous® (a comic  things you’re grateful for (more, if you’re
book or a hobby® magazine) . 3. Make a call  inspired). A simple but effective uplifter.

1L BUHA BRI R 2 FBIHE . 2. BERBHR
bank). It’ll take five minutes; spend the MR (EFBEASERECERILRE). 3. &
other 10 congratulating yourself for getting it 5 4, T — P —EHEARITHBIE (AT E 817
out of ° the way. 4.Give yourself a hand % );BH 00N K EACHABER T XHEHE,
massage®: Start with the fleshy pad between 4. %4 B © (F#%EE . A\ #1555 & 1518 A £ AL
your thumb and forefinger’, work your way  J¥ih, & F % BB %E, 3 FH, - E2 N R A
around the palm, proceed down your wrist, R8T, BAHARKBE, 5. € 3 45 RUOMAEE,
all the way to your elbow. Switch sides and B2 R X, 6. F4F % (BF . BT
repeat. 5. Think of three things you must do A 5F.) 7. ELETF 5 440 FF RS 3 (40
today and put off two until tomorrow. 6.Two ' REBKT ,BALE LK) XE—FRATHAE

/) words: Hot tea. (Hint: Do nothing else while  HREFHH TR, o#mAat0 [P HF

NOTES i E: [2] 1. cancel ['keensall ot B, 8 6. massage ['maesaiz] n. BE(R)

11. bandit ['beendit] n. Tig, RiE 2. frivolous [ frivalas] adj. %8, TINMEN 7. forefinger [ forfingsl n. &5

12. foil [foill ve. 200, $TRR, BELE 3. hobby [*hobil n. &3, 4l

13. mantle ['meentl] n. BR, =X, 4, dread [dred] vi. 4G, #8511 English Salon 5
mE2Y 5. get out of g3 3R, Bk January 1999
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Myt P. 0. Box 90362 Science Drive and Towe-
view Road Durham, NC 27708- 0362
#i%:(919)613-7001

Btk : http: / /www, law. duke. edu
B F B A admrssmns @ faculty
edu |

THE BASICS I-’&ﬂiﬁ‘.-

Type of School (3##2£3)): PRIVATE (FA11)
Application deadline(EBiEMRM): 1B 158
Application fee(&E#): $65

Financial Aid deadhne(aaiﬁﬁﬁnlﬂﬁ) 1 ﬁ 158
Student faculty ratlo(-}i%zxﬁttg) 16.4 to 1
Student housing (F#4EE): No (75)
Term(%83): Semester(2 7)

law. duke.

Introduction The Duke University School of Law,
founded in 1931, is one of the finest and most selective law
schools in the country. Over 4, 000 applicants' vie annually
to be among the 200 or so first year students who come to the
law school’ s beautiful Durham campus. Those who make it
will become immersed® in the study of law at an institution
that is, in many ways, as traditional as they come along the
country’s élite’ schools.

Academic Strength The law school’s curriculum® is
broad within traditional boundaries®, but relatively lacking
in practical skills offerings and clinical® programs. This
curriculum is demanding enough, and the surrounding area
sleepy enough, that for most Duke students law school is
their life. There are some areas in which Duke breaks from
tradition.
concurrent--enrollment programs with various graduate de-

Like many law schools Duke offers numerous

partments of the broader university, but its level of com-
mitment’ to interdisciplinary® study goes well beyond the

norm. The law school allows nearly all joint-degree(J. D. )

NOTES i*%: 1.applicant ['eeplikant] n. EEA

2, immersed [i'ma:st] adj. BAH), LA
3. ¢lite [ei'liit] n. (E 1B, B

4. curriculum [karrikjulam | . (— 7284

BWHHREN) SB/RE, WBIRE

English Salon
January 1999

B A KFEERFER BT 1931
F, REERMKSE . BAFANEERZ
— o AR A B IR R A B h B R
B—ERFELN 2004, MHEEHE
4000 X%, BRBHFEEBAEXR LS
DEAERE W RF T X FFEARYIE
W& ARG S, X e R 260 K2
LR ET

ERLH EERENABREAS
GHEBEZH, KRBT ZE28 A, Xt
M, LA INSGRS, L5 E wM .
XFPURAR B B X2 A BORR G, F R E
M B O , K B A B SRE A W
XH EFEHR, ERKENERRE
FroEM ) AR KA F 2 B2 b — 4 5T
E¥ERERTHFESHREREITN—5
REHMESHRERRZBK AL, AR
BRI R K P HEEE S — R
B AVEJLF BT A ) BUR B & 2 AL &
5. boundary [-baundaril n. R8,588
6. clinical [ klinikakl] . GRS, LI&

7. commitment [ka'mitmantl 2. #5,8A

8. interdisciplinary [iinta(:) 'disiplinari) adj. #5%
AL NN



candidates to begin their law study in the summer preceding
their first year, allowing them to complete a J. D. and
master’s in only three years. In part because of this ar-
rangement, and in part because of the incredible’ strength of
many of Duke’s other graduate programs, fully 20% of Duke
law students pursue'® joint degrees. Two of the more note-
worthy'! of these programs are a joint J. D. /M. E. M. (master
of environmental management) and a joint J.D./M.L.
(master of laws) in International and Comparative'? Law.
Participants' in these programs complete a portion of their
coursework at Duke’s Institute in International Law in
Brussels'’.

Admission If you hope to gain admission to the Duke
University School of Law, you had better have very impres-
sive’® qualifications. Numerical admission standards at this
“top-ten” school are the fifth highest in the nation behind
only Yale, Harvard, Stanford and Chicago. Its annual tu-
$20, 706.
schedule is full time only.

ition'® is Its total enrollment is 575 and its

FHEEERFT A A ERI ta¥TE
BIRE TR A 3 o[ 5
B A2 (LA AR -2 £ 0 e HE, F A 2
HTRENRE, BoR—RE THEXE
HAMBFE A€ RB IR RA M H A%
B ¥ BEA 20% B ¥ AR BB A
7 R L P R 5| AT B R A
7/ 35 5 B - (L AR A 2E /B
B i 55 HE R0k ) 3 S B 2 43 o B X
PIRBR A2 O i 2 A BAEM K E T
& E/RE PR EFERFEIHIRE,

RE R K FE B
FH, RER & 7 T AR SR 5 o 3 B 35 E A
10 1 4 M K 2E B A2 A8 e e X E HE
L5 S5, UKTFERE . W, WrHEMmE
tu%@ﬁ%ﬁfgg})g%idi#ﬁ&&
4 575 N ERR 4 H 24,

FINANCIAL AIDS &% 5 /G ECH 8D

Full-time - Part-time ; Total
# %0 # % # %
Total # receiving grants'’ i ; : i
Pt 451 | 75.2 0 |00 451 . | 15.2
Less than 1/2 tuition (2% DLF 414 69.0 0 0.0 414 69.0
Half to full tuition %% £ % 37 6.2 0 0.0 A 6.2
Full tuition £% 0 0.0 0 0.0 | 0 0.0
More than full tuition 4> %L E 0 0.0 0 0.0 i 0 0.0
Median'® Grant Amount ¥ % B i $5, 426 $0

Andrew has just begun to read. He was
riding in the car with his mother one day
“Mom! " he
hollered, “That sign said ‘Do not pass’ --and
you just passed it! " 2274 R R 7T 45N F . — K
EARTEID I 3 & B, RAR, R B — 1 R
oG KM E: “RIA AR EEE AEE
it ——i AR R E! 7 (3: Do Not Pass & &
RTUEE",) efe—de [ORE HEF

NOTES 8.

when he noticed a traffic sign.

10. pursue [parsjuil ot BZ, Bk
11. noteworthy ["noutwa:dil adj. BE8
12. comparative [kampeerativ] adj. t#8Y

B58)

13. participant [pa:-tisipant] n. 825%&

15. impressive [im:presiv] adj. £ AMGH
16. tuition #ltjurrifan] n. 2%

17. grant [gra:ntl n. #BNE
9. incredible [in'kredabl] adj. ¥LEER. RAB 14, Brussels ['braslz] n. FHBR/R(LARY  18. median ['midjon] adi. DEHY

English Salon 7
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OXHEXA®

H1

space, but also signals that
customary etiquettes* may be
relaxed.

It is common to see two
close friends seated like this,
laughing and joking with each
other, but let’s consider the
impact and meaning of this
gesture in different circum-
Take this typical sit-
an employee has a
personal problem and he goes
into the boss’s office to ask

stances’.
uation:

Body Language°

(1] Management personnel
are particularly guilty' of con-
tinually using the following
gestures. It has been noted
- that employees® who have been
newly appointed to manage-
ment positions suddenly begin
to use them, despite the fact
that they seldom used them
prior to their promotion.

It would be normal to as-
sume that the position of the
man in Figure 1 reflects an
easygoing’,
free attitude, because that is
The
leg-over-chair gesture not only
signifies the man’ s ownership
of that

NOTES i %&:

relaxed and care-

in fact what it is.

particular chair or

his advice on a possible solu-
tion. As the employee ex-
plains, he leans forward in the
his his

knees, his face down and

chair, hands on
looking dejected® and his tone
of voice lowered. The boss
listens intently’, sitting mo-

W2

[3]1. guilty ['gilti] adj. EFEY, L TERN

2. employee [iemploitizl n. BR, R
3. easygoing | 'i:zi'gauin] adj. (B A)BEEN, BENRSH

8 English Salon
January 1999

4, etiquette [ieti'ket] n. LT3, 34X
5. circumstance ['satkomstons] n. ¥, 558

ORz= HwiF

tionless, then suddenly leans
back in his chair and puts one
leg over the arm. In these cir-
cumstances the boss’s attitude
has changed to lack of concern
or indifference because of his
carefree®

gesture. In other

words, he has little concern
for the employee or his prob-
lem and he may also feel that
his time is being wasted with
the ‘same old story’ . The
boss may have wondered the
employee’ s problem, but soon
finds that it’s not really a ma-
jor one and then becomes un-
interested in or impatient to-
wards the employee. While he
sits in the leg-over-chair posi-
tion, he will not have a con-
cerned look on his face and he
may even terminate’ the con-
versation by telling his em-
ployee that he shouldn’t worry
and that the problem will soon

go away. When the employee

leaves the office, the boss
may breathe a sigh of re-=
=
s
&=
=
7
=5
*=
=
33

6. dejected [di'dzektid] adj. TABSE,
BEBRREN

7. intently lin'tentli] adv. SINHEH#Y

8. carefree ['keafrit]l n. EMTREY, BB

9. terminate [ ‘tormineit] v. 4%, BRI



lief and say to himself,
‘Thank heavens he’ s gone’,
and then takes his leg off the
chair.

If the boss’s chair has no
arms (which is usually the
case with visitor’ s chair), he
will probably be seen with one
or both feet on the desk
(Figure 2). If his superior"
enters his office, it is unlike-
ly'" that the boss would take
an obvious territorial'?/owner-
ship posture but would resort"
to more subtle' gesture such
as putting his foot on the lower
drawer of his desk or placing
his foot hard against the legs
of the desk to stake his claim
of the ownership.

Such gestures can be
quite annoying if they are
found during negotiation, and
it is vital for you to make the
person change to a different
position, because the longer
he stays in the leg-over-chair
or feet-on-desk position, the
longer he will have an indif-
ferent or hostile attitude. An
easy way to do this is to hand
him something and ask him to
look at it, thus forcing him to
change his position.

HEARREHNSEHHFERZ
—RBATERES, WELF
3% B AR L5 R 5 4 21 48 B R
BB R ARE R Ik e, R
FEAR AT AR A

HEWU P 1 XA B L # R
Bz B — o B AR B B B
ISR H R, B hE
PR b IE R a0 it o R BR B AE Y T Ik F
(AR 3 B b A R A B A

NOTES *%#:
10. superior [sjurpisrial n. %5, £§

11. unlikely [an-laikli] adj. FRNTEES , FATEES
12. territorial [ terittozrial] adj. SHi0EN, ALEY

13. resort [rivzort] vi. SRED, Fi&, BE

B K IR =AU A , LR AAR R
HUAL A5 AT DAJBCH £

W W AR L AL A B
EHFHRTF LR MERRAM
H,ARILRMNEBXHERER
F% & PR S L MEXA
SR TETE R VLIE . — R B RA
AN\ 5] R8T B 4R, bt B 5 2 AR Y
IAEUFRE MR BIBRINE
7E 4 B Atk 1) 5 R B, R B B T AT
fil U F B L RET, W
Hi, mFHERIERERT LM
WE, A, TERANERE
E—% B —RBERKF L&
MR S, ERHSEEERT
AR KL BRI FE , ERMAREA
ZUHEBUET XA HAE
B, At oF X 7 R 5% B At B9 (R R
ol , B B 22 A5t Y B 1] IE B
“TRIRE B B T BTIR B B RIS
Xt 5L R A L i A, B
ABBRBATAKRAT R, B 5t
MHBRERETHNBREF LA
i 30T ot ) BR R AE#F F 3k F £

B, B A A R, i
ERSLILWRIE , & VR B A R
A, R 2R DA R A9 o X R
/BIFINAERE BT A& KU —
AR, LR ETTEET RER
BMAETEET.

MREREOE FRAKTF GE
WRTENMTRBEFERTHN),
bR A £ 48 — B ROBUR i AE A
AR E(E2). R i b RE#
B I 2, X 7 8 AR A T RE SR i
B B B R G R A AL R
i 2 i Bl — L6 38 S B 9 %5, 4n
FE B CAE A0 20 S B A il B | =R
B 68 3 W £ I 23 SR Y L BB B DL
R B PHA L

0 3 B AR R LR
FRIEAAG KB, R Ak i A 38
fo iy 3, B OhBEETE LS4t
MR ER R R, AR
Frif B SERSERR
K, = 1EREHIMERS SR
Pk A, X FF B A 18 A B
B

(2] CHILDHOOD #£: 1. A pe-
riod in one’s life which begins
with his asking where he came
from and ends with his refusing
to answer where he is going. A
PR — BB, LA B S AR
Fih, UELENEECRREEN
Ik 2. A happy period of life
when nightmare occurs only
during sleep. H # i 3 i 7 %
1) — BURIR B A A Y BE o
ADOLESCENCE' # & #: The
period children  stop
asking questions and begin to
question the answers. ¥ it
2 () S0 7T FF 2 o 2 5% 3R 7 € [ A9 AR 4>
B Bt

when

14. subtle ['satl] adj. #WEY, BAHN
15. annoying [a'noiin]l adj. < AR,

SARME

[2] 1. adolescence [ @daulesns] n. BEH

YOUTH %4 #3: The wonder-
ful time of life which only the
young are strong enoug_h to en-
dure. H# %8 AA A WA k%
BRE P —BADHE.
ADULT R A: A person who has
stopped growing at both ends
and started to grow in the mid-
dle. — 4~ #F 1k 4 & T o 6 FF 4
AR

GROWNUP X ¥ A: One who
has stopped belonging to the
younger generation and has
started to complain® about it.
—AERT B —RF I 4 X e 8
BN o

ok n® [OFBE RE

2. complain [kem-plein] »i. %8,
B, R
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OXHERXA®

[1] Architecture' is a product of society.
The buildings, and the arrangement of build-
ings, reflect the nature of society in ancient
Greece: freedom, equality, a love of the arts,
a passion for theatre, a community of people
who worked for, and had a share in, the good
of the community. Greek architecture describes
the spirit of these endeavours’; it provided a
background order for the diversity’ of Greek
life. Cities such as Delos, Miletus and Prience
were laid out on a gridiron* plan--an innovation®
for the Mediterranean®. Street separated a town

OWE ¥

EBERENL: ZFERSAXRE

into orderly blocks of houses which presented
only entrance doors and blank walls to the
street. Houses, one or two stories high, looked
inwards to a courtyard, the focus of home
life. But the houses were often very small; life in
Greece was a public one and, as in café life to-
day, friends entertained one another at the ago-
ra’ meeting places. Accordingly, the domestic
gridiron plan was always arranged around the
public buildings, which provided the focal®
point.

In architecture and planning the Greeks
created a system which, like the laws governing
their country, respected both the individual and
the community. Aesthetic’ order was maintained
throughout; variations'® in house types disap-
peared behind walls, and important architec-
tural statements were reserved for the public
buildings--the agora, temples, theatres, assem-
bly halls, educational buildings attached to
gymnasia, libraries and so on.

Greek public architecture succeeded be-
cause it created a background order with a =~

ARCHITECTURE AND CULTURE: ORDER AN HUNAN SCALE

BFERM =Y Y B R Y8 7 7 S
THRBEOH AT . Bl FH ZHZLR BER
Rl , BA B 3L [ h Ak 2 i 28 TAE T X3t [F] 03 Ak A 28
MERARFHEEAMETIHE OB NETS
B B A0S SR O T W OB FE o I 0T K
BB W AT, LR B X RS
i 3 X ) — T8 3 o B0 1 — PR R R S A T
X, e 57 9 — 0 R A gk 2 0 K 17D 0 S T Y 3 o T R
A5, —FR R, P90 P BE B —— R B
B4 R O o {EL B3 J2 5 RS 5 oy A R A TR R TR
Em4 B E e A3 AR MNER S5 S REBI

NOTES i #:

2. endeavour [in'deval n. 881, BN

3. diversity [daivarsitil n. 28,37
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[X]1. architecture I'a:kﬁektja] n BR(F)

4. gridiron ['grid, aion] n. BRI, BIRYD
5. innovation [ inou'veifon] n. BII%F, B35

WRERMHERE B, XL FATHRE BB EA
ARy, AR A FER FUN R — IR — B 4 A
EEFARRTE, FEARLT —MHER, E
i E A %S, MEEMANYEHK, HFRERE
ABULEY, BFREEANEMETEEZ AN, MEE
HERMEWIETTARBERAP—RREY . Fh
ML RS RET  ERESIHROS TR A
H%E%,
WHEAKERZFUBRIEZEEREUAIR
BRI T —MERKEF, X—REZH—RRMOEHE
PRA, ENBRME THERREUITRT HER

6. Mediterranean [,medita'reinjon] n. HcoiS
7.agora ['eegora] n. HEBHRARIZ(AiEER)
8. focal [*foukal] adj. (EDE) R L&Y

9. aesthetic lits‘Oetik] adj. BZM, =8

10. variation [ veari‘eifan] n. Tk



@ a—#@

B GREHHRE

[2] A tiger was about to eat a missionary'. The
tiger cornered the helpless man and then sud-
denly fell down on its knees and started to pray.
“It’s a miracle’! ” exclaimed the missionary.
“I’m saved. The tiger isn’t going to eat me. ~
Just then he heard a heavenly voice say,
“You're wrong. The tiger is going to eat you.

He’s just saying grace’ before his meal. ”
—HEREEGE —EH L Y EEBPI LB

B &8 L ERER TR, AR T TR, I thth

WXHERANT B! TEH LR REAKT ER

OFe  ®

AeEEET " REXNMBITE T LXK HEHUE,
“GREET  ERBERNERREMBAHS.

human scale, achieved by the repetition of
columns, which framed the view and broke down
conventional barriers ' (walls) that separate the
interior of a building from the outside. This in-
troduced the freedom of movement which is im-
portant to people, besides relating inside to
outside.

We can trace the origins of Greek archi-
tecture as far back as 4000BC, to the hearth,
the focus of early houses in Anatolia. Four
columns supported the roof around the opening
above the hearth; this developed into the char-
acteristic Greek house-plan: the megaron''. The
hearth was the focus around which all other parts
were arranged--living, sleeping, and entrance
porch. Eventually a plan developed: a columned
entrance porch, an anteroom with a central

PITR -5 SR B T SR B 1 G e 19 (R ) o XA {LIB N
WEMEKAER, EREATHEEAEFEER LY
=N

Xt F A B S A R U AR AT 7T LA GE ¥ B 4 5T AT
4000 R PPt — R B LR AFEF L RHEEH F
o PP TR PUAREE 7 3048, B R RN I 55 B B
R —FPREAPANEERT, PAERS
O, Rft—VIMBERER B —HEEBR MY | E
BRI M T B TR B XWX AT
BT , A R K ITTERIT , A RSkt | 40 T ey g4

NOTES *%: B

11. megaron ['megairon] n. BSHBBHEBA
EEONPRAT, HPINERR TR

12. gable [-geibl] n. L%, =FBiS

13. marble [*ma:bll n. XBH

14. ample [reempl] adj. BN, FEH
“15. monumental [imonju'mentf] adj. EXH
16. durability. [ djusrarbilitil n. 224 ,%E

[2] 1. missionary [*mifanaril n. &8+

doorway, a living space with a central hearth and
four columns supporting the roof around the
opening, and a sleeping compartment at the
back. On the Greek mainland, houses had
pitched roofs--a northern feature--and gable'
ends. The hearth itself, which also came from
the north, gradually disappeared as unnecessary
in a hot climate.

The Greeks worked chiefly in stone and
marbles'?; there were ample' supplies of both.
But it was the marble from Mount Pentelicus near
Athens, and from the isles of Paros and Naxos,
which was of greatest importance to Greek ar-
chitecture; monumental”® and strong, it can be
cut with exact lines and precise detail. To con-
firm the marble’s durability'®, this precision
survives for us to see today.

HFXHNERE, CAERGEMENE, E£& KX
i Lk, BERAGANRT—X R FE—~AL
o FRERIL TR P AEA S I E, BAE
RMEHTTERBEZ KA
FEAEBZUALMAEA HEAFN; XF#A
JEORH B BEREAR X 78 L o HR B 8% T M S 19 32 28 A BT
WANA S R 5 . TR KA X HREERA R
NEE;, FERBELERERTRE, HETURER
R TR FFTHE T LI E] . E R R A A R R
BATEARENREER

2. miracle [*mirakl] n. Zil
3. grace [greis] n. BBES
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QHFTHTO®

Of & X
OEXMie =F
OffRXI8 ®E

HEBEEMET B —YamilE
SRR B AL B R 2 G AR, K B
ML, KR T &I M iR,
froaMEEET, RABBEEE.
VR AE T 25 1 RRIE B, X FER T o

AEEFM, T AR IR R
R Xia . TR AR R, A BEA
T B e 93 A4 25 (8], VR AT RAAL T 4800 M
HRE) B BT RIS %o

MRWERA, ERBIMT , AL
BT RERN S, BEERBR LR
Lo FEWRERA S A Bk — A4, MR
AHEBRL—FRAKEGERRL, F
H, B TR, RRRAE, GRS
BRI E R R T4, FREIAT LA
BREA T T A AT B0 B T o ZE L0 90 R 32
H R R B TR B . ARELATRA
REE B OB ZGF, TR — B
B, WM —BE A, S E L
EH, ANRE—8RFH, REMMEH
R BE—FBTHNAR X, T—
RRANEHRE

NOTES i &:

When night falls, blurring from view the distant hills and
the nearby landscape, or when a hilarious party is over and all
the noise and laughter gone, nothing is left but your own
thoughts. ! It is such a moment that brings you a sense of
tranquility.

Do not shy away from it’. Tranquility is not the same as
loneliness or solitude. On the contrary, it does you a lot of
good®, for it provides your mind with full freedom to travel
anywhere it likes. A quiet atmosphere is most favorable for you
to sort out your thoughts or examine yourself and make a
self-criticism.

When loneliness comes over you as a result of too much
thinking, a favorite book will ease your mind and broaden your
horizons®. Reading a good book is like having a fireside chat’
with a close friend. At other times you may be so occupied
with work or social intercourse as to have no time for books:
Then you can peacefully listen to wise men of all times®, en-
riching yourself with their ideas and enlarging your stock of
knowledge. Or you can do other things to suit your taste’:
enjoy a piece of music,( attentively draw a picture or arrange
Chinese chess pieces for a near-end game. If you are in the
mood®, you may as well open an album and let the photos
bring back memories of those now far away. Isn’t any one of
these a real pleasure in life? =

1. OEHRTRBEDT, TR, B TR SREBRENENNHHLZE, EAETHT .. “BEE

)" EAINIURNE. 2. "Eig" TUFREN be afraid of, RIMETRE, BSUE@RobkR2E, HE
‘BT ERRNANEEETRRUNHREZNNARE. 3. X—9Z2UBRNEENFALBTAREB
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Bo 4. EGESNTHY, AIZTHESRKRBESH 1", B5—1TR B, BELERRTLOBUEY
(loneliness, book) NF1T , XATSEIBAIMIER, 755 2GE R broaden your horizons RBERIFINER &=



