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General Preface

Published by Shanghai Art Museum, "The series of Art Museum in
Pocket" is a series of illustrated books of art education and popularization,
integrating our museum's exhibition and collection, aiming to introduce
outstanding contemporary and modern artists, art genres and their
important works to the public, and fully exerting art museum's function
of public cultural services.

As the compilation and publication of this series have received great
support from Shanghai Cultural Development Foundation, here we'd
like to extend our sincere gratitude |

Shanghai Art Museum
December, 2008
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Preface

As a valuable figure with unique significance in Chinese art history in
the 20th century, Wu Guanzhong not only maked great contributions
to the practice of integration between Chinese and western arts,

but also theoretically influenced the developing process of Chinese
contemporary art.

His painting and art concepts influenced the development of Chinese
contemporary art in the 1980s, especially his opinions defending
painting's formal beauty and abstract beauty at the end of the 1970s
and the beginning of the 1980s, which stimulated the exploring

spirit of Chinese contemporary artists, positively promoting Chinese
contemporary art's prosperity on the international stage. With sincere
feelings for art and life, he has written a great many beautiful essays
full of penetrating views and won the fondness and recognition of
readers at home and abroad.

Out of his preference for Shanghai Art Museum and the city of
Shanghai, in 2005 and 2008 he respectively and generously donated
87 pieces of oil paintings, ink paintings and sketches to Shanghai Art
Museum, including the important works of all the creation stages from
the 1960s up to the present. Thus, Shanghai Art Museum becomes
the art institute which boasts a most complete collection of his work.

This paperback "Critical Biography of Wu Guanzhong's Art" is one of
the art popularization and education series of "Art Museum in Pocket
published by our museum, aiming to introduce the famous painter Wu
Guanzhong's art career and art practice in a natural and simple way to
exert art's important function of spreading thoughts and educating the
public in aesthetics.

Fang Zengxian
Director of Shanghai Art Museum
October, 2008
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Critical Biography of Wu Guanzhong's
Art Career

Jiang Mei

Having never considering about the route of retreat, | walk along
meandering footpaths, through one-plank bridges, inside remote
mountains or forests, climb overhanging cliffs, and look into the end
of skyline. When stumbling from a peak into another valley, I truly
discover extraordinary scenes, and everything seems to appear in
a dream, rippling in the inverted reflection in water. The really great
pleasure makes me forget about fatigue or my age, and | exceed
myself, the Earth, and even the universe. | am confused and also
pleasantly surprised. Is that a dream? No, it's not a dream, but the
epitome of my art career.

(Wu Guanzhong)

Prologue

When we touch upon Chinese art in the later stage of the 20th century,
Wu Guanzhong's historical position is apparently unique. He has made
painstaking efforts all his life to probe the development of oil painting's
localization and ink painting's modernization, he has frequently
advocated art theories and opinions exceeding the limit of the times
with his intelligence, courage and insight, he has written plenty of

art essays full of wisdom and connotation with his individuality and
passion, in one word, he is the most representative genius in Chinese
art history in the later stage of the 20th century.

At the end of the 1970s and the beginning of the 1980s, Wu
Guanzhong published many pungent opinions aiming at many
problems existing in national art creation. His published articles, such
as The Formal Beauty of Painting, About Abstract Beauty, Whether
Content Decide Form or not, and etc, aroused great controversy in the
conservative art circle at that time, all sorts of criticism, denunciation
or agreement came in a continuous stream and formed an eye-
catching focus then, and Wu himself also became a topic of discussion
and dispute. Up till now, these disputes still haven't completely
disappeared, however, great changes have happened in the situation
of contemporary Chinese art, the past monism turning into pluralism,
and art breaking away from the accessory position to move and grow
along its own track. During this period, Wu's series of articles in the art



14

INERAR Y R
Wu Guanzhong in the times of
primary school.

EA—NARFFRBHRAMESTRIR
MZAR, REPEFESERARLHER
FRISKEMME, UMREZABEBLEHR
B, BB TEAEDERXNFSE, £
HEMAEZARUENSHELNS =580
N, ERNKATTBELHEA, REM
REME. REF—E£ZARENRERD
BEOUHEER0tHLTFELE LR EN

—MEE.

F—ibs. KBPHEE
1. ERSHHE DR

1919F8H29H, REHPLELETIH
HXEWOS LR,

BAX—FMSA . It HEEFE
FATIMENRFTREIEN "EN" i

WX FNWY, BRI Ea#AR
EMEFMATHMR. HBEFRAHET
EANTEAMRERNT R, LHEHLS
MR T TRE M OOBE BHNE
%, MRENLTEHBEGNFREMS”
ETERMAE. sIXRHAEHS. BUA.
BEE. W, IBEEFEXINTENEE. A
T, WTHMETRESRERER, ANNE
AERGETERHERERKNEML. B
EHRFRB, BALABERAENRIEE
7. A, THEEE ZNHAMNK
W OSMNENERIESEREENE, X
WESMYS SRS,

REPHXERFEL R2EERHRE
FRRIHBIRRNEHRKRER
EXE ZMIBE=MUBRMNEENF 5
X EUNH, REFHBES R
H. iR —mERRHA, ZERFRHR
WwOBETFE, R—OBERFLERRS.
KRMEHFBEFRNIMEEE, REFH
BERRFE, BEXMUILFHRE, 5%
HREHFEXRM, ETHEEAE, #X
B #. RAEXRBRES. EAKTFH
e RXBENEEZEERE. X5



15
circles obviously has the important significance of "breaking the ice".

As an artist of exploring spirit and mission consciousness, Wu's
practice and accomplishments in the process of Chinese painting's
modernization and his contributions in art ideology have both achieved
a historically new level, especially his prolificacy and influence in art
creation and writing are unmatchable among his generation. From a
certain perspective, the difficult process of Wu's explorations in his art
career could also be regarded as an epitome of the history of Chinese
painting's development in the 20th century.

I. Wu Guanzhong's Career
1. Bittersweet Childhood

On August 29, 1919, Wu Guanzhong was born in Beiqu village, Zhakou
township, Yixing county, Jiangsu province.

In Beijing, the May 4th Movement of 1919 against capitalism and
feudalism led by patriotic young students broke out in mighty waves,
and soon received assistance and responses from all over China.
Various western new knowledges and ideologies entering China with
the May 4th Movement became known and understood by long isolated
Chinese people, especially the enlightened intellectuals' advocation
about the spirits of "democracy" and "science" enormously influenced
the Chinese society with thousands of years of feudal traditions,
causing revolutions in various aspects, including society, ethic,
marriage, convention, and etc. However, for the extensive countryside,
people's life didn’t change as much as that of urban inhabitants. Their
daily routines still followed the existed patterns. Nevertheless, for
people wishing to go out of the countryside, the outside world seemed
more extensive than it used to be, filled with various possibilities and
opportunities.

Wu Kuangbei, Wu's father, was the teacher and headmaster in the
village primary school founded by Wu's ancestral hall in Beiqu village.
As a matter of fact, his father established this simple and crude primary
school with only three teachers, and also worked as a farmer at

usual times. Considering their family had only a small land and many
children, his father, with quite some insight, was determined to cultivate
his children, so that they could make their livings out of the village after
growing up.



