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SBEROE

AL RIRIEHIR CBCH A CH B R R RS F PR E %
—, EANFESEERARET S, B%. 0%, CEHRAMIEBEIE. HE.
B EER, MEBEEARMEY RAGS. B, 1HE 2. &G B
S, R, MR, HE. BRES. AREE. BRERFSER. SRR
S5 EE R BRI S TR, E ARBX & — AR ES
SR ABI R BANER P BEEL RIS SRIES FIRIEER
KB, BRE5%K, HAREFTHER, 2B¥ER, BRVFER, XEHRRF
BN SHE, EAEAPEEFIINGENEL., kT X, HiDREEE
X, ESHE, FHEEX. RAREX. BEERAT L., BREENMAE
ABEHRIFHRNE Bl

FNNA, ERA S B AEE PRERREABEFHIRIENR”
FIBIFERRIBERAN - %% (Douglas Robinson) KJ&, M 4REY
BIiFE R BREFERK, Z2REFEN. &K “IRIN . WIS AHERIEE
BEMLEREZ—. RERRE, 75, &, . BFESHAFRENEET
R/, FRIR. SREBIGIHE; bBIABERMIASIRaEREER (#iE
5% E. i, BEEKk. BRE. Eé;ﬁi%i}ll), XEER (AnfEER
¥, WAORERNEESERR., LTS BRFHENESHE, BR
FHh58F3L) . 19 HELRBEREFE S (mEERLRE, £
Hit&30e e, £EFTCR). AHBEE (mEFEHEHE ., EEEFERK
a4 B AR BRI L BUBNE B RE) . BEEEAR
58% (mFEAE5KK. B AEXZEL, BUBHE) %, H 204280
FERCKR, EEHCHRT CEEEBRF: FEXFHPHHAKBERD
(American Apocalypses: The Image of the End of the World in American Literature,
1985) . (FEBLSY (The Translator’s Turn, 1991) . (ZcE X FHMCHIBEHZ
A» (No Less a Man: Masculist Art in a Feminist Age, 1994) . (EHiZ5Z3)
(Translation and Taboo, 1996) . (ERiZ 5% H: J55HRBIEHHRZ) (Translation
and Empire: Postcolonial Theories Explained, 1997) . GE{ERI®? BEE MM
BEH AN (Who Translates? Translator Subjectivities beyond Reason, 2001)



- I

GTEhB % TEANIRIBITAHNS R S581E) (Performative Linguistics: Speak-
ing and Translating as Doing Things with Words, 2003 )% £ 33 LA G & Fnh 3|
WRMIES . AALHE “RE™ SRBILERMNE IR, WAFH. LB
Eil | f/ 0 ZEMRREIRAEAERE. (F2 28 2.O0NER, Ak
S+ A\Y (What is Translation? Centrifugal Theories, Critical Interventions, 1997)
A RREAER.

BB =KEs (Ro 11E, SMnfeg “ais” fn “4w7) Wi, &
A E EIHER TERAERERHRE ‘B0 HhzfE (R EgENGE
PR TN, kHECEFFR) RREMEN, R XRBiEHENia
ESNEMEIBESHBIR S LR REE, hilh, REG—IBHESTN
FERIEE /ZARMEE T EARCH. s fd RN, {AFIARSAEH
gt —i2., TERIEX e, fthikH 8 “BRtiR”, BWEEmTEIL
FHL R, #AMLFT, B, o0, Hix—UIEEA Tk
“F LAOBIRE A" maiiEdt. RAERIERNEGERR (H L22WiIF? ok
Hit, #AHENSAY —BHFEARE, FEERBE WXL “E.OE
W BT HHHEAT 8.

HE, EBRNTHR—TEERH2&8IF? B.ORNEIE, #PENT AN
—BHIEA B, ABEHF/RAERR - H1A% (Albrecht Neubert) #i%
(EERLLSFRAEAYZ—) SHEXE - B X (Gregory M. Shreve)
% (REERKEMBESFHRFIK. KR TRIESHARER. B
ERBEK. ‘SEBIENE BSE) AXEFDEREERN “BIEAART
MAB” B, BAE “GEF 4, XEELHEFRBRKEER - BXK
%) (Edwin Gentzler) AXHRE T SFHRA. WA, iHi$E. A2
ZMEN “FE7. ABEREEFNERERE “GEF AR
H, IBE=H (HLEMiIF? BOXHE, HAENA) HANBEREADT
HEARBZ2OMAEE, RBOTH “HA—REE . BIEHENELR, ®
AEHEEERMEA BEEX, GREN, {E8 50388 ERIES
RZLEREZNEHEE LILIEE, AKX “WAMEHARXEHR—T M

T, M RBEEERFTAEFAMENEIRBELNEE &8 1E
FHPEE TN EK 1985 F 1995 X+ ERIBZAREZ M ALEHIZEERE
ER— B X E>FEH#T TSR, . HHAREARUENE—-ZET, &
b E TR RERE R SIMIE B REX | P ERRFN L A

EENEXR, hiE2 ‘BRI (centrifugal theories) HIREAIL LA
EWRAEE: 1) 5 “H.L3” (centripetal) BiE/BESAEX, FEIEFHRY. JE
fet, ERMPHRBGBPER5HE: 2) 5 “Toodar” e as /i
fxt, FERIEM. B0, BIEXHRAEEEER, 8B HBE



BEE R - BN (Frederick M. Rener). Wit - #1322 (Rita Copeland) . R E
%+ %3E% (Eric Cheyfitz) . w4E51- $#H 4 /R (André Lefevere), RARJE -
R4} (Anthony Pym). 7B} - % /K - 33 (Suzanne Jill Levine) , K#H% -
P 2% - mE-R£EZ% (Myriam Diaz-Diocaretz), Z3E 5 * W/R% (Antoine
Berman) . {555 % (Lawrence Venuti) . JEF - X1 5 (Philip Lewis)
ZAW “BON” BEHEN——RY, EoRATERERMN., AN AE
MEEH ‘PN WEDHTE ‘F5~ FHERBIONRET T & EIF
fir. kA, EEHEE S AGRY “HBFEZOHHELE LRET
FHBETEN . MR EGELMFRFEERRSE, mAkbhEIRIED
W fa &4 UBHEFI N . HOGREBRSERE ., REBShritEREm A
RAERR LARE, @SB RLARE AL, BARIH EIH RIS,
Hit, TR XHAEE. MiFLERR, S&ENTHE. BFERK, b
1E & R B BE B EFEE H AR 41U, & =Bk — &
ERFEREANEIE RS 2R T —EXiE 5Ha 2.

. ELBEHSIEE

BB AE =, 580 “XEEIL. ik fn “ERMEhT 1E
AEREL TR THAN (B NAZEFPIFRRDVES 58F)
(Interpretatio: Language and Translation from Cicero to Tytler, 1989), FHi 2=
B (fEEE. ABRYShH22AIBiE) (Rhetoric, Hermeneutics, and Translation
in the Middle Ages, 1991) FNSIE%k M (FEELiHSE. N “BRME” 3] “%
U HIBHiEY (The Poetics of Imperialism: Translation from The Tempest to
Tarzan, 1990), & &b -JFABLBIR L, K% 1985 & 1995 X 4R B #i%
IR —IRENL, FEEXAFAR, HEAKRE, 4N BRERE, HiFS
BB “IHMY”. “fE4Em”. ‘B, B2 T E (tein “BE/ 8
BEL") WERBSHBIARHLER, £BRATLSREMTE. B
BEPUAX = HEEMARRIMAE . CARMBHNBIaRAR THiEPE
BBk NS, =(EEEHEE ARG E . $INENG D DREHS
19 Lo KRR PR X —BH ], RS2SR T b tita, msRIERNIEE SRE
SCZE LR s U,

SEHAKILEEEDNE (B: NEEDIRMFSNIES 5HIFE) —
BhAEES . BAR. RS Eax iz (BR) K. 58
B F RS EIENEMISR AT RGREMIEH . 8o “iE
B BEWEATR", FTE “BR FENBEIA (T "Bk
Htws”, “Bar RTINS, “PEMERERMIEE". ‘B G B2
53 “YEAZEA (arts) WBHESEAZARK (artifex) WiFE", &EBINA, B



NEERTE A ZER M MEE D, Thi, BRedxEZAELERHEX
0. BUEHH. BEEHANSATHARASHELBRRAPHEMNE
S —A “Gi it ERE” (aunified theoretical foundation), X &kES77E
Bk (“Z57) fofgsE (“IBHE7) “ooEalz ERHBIESER, KL
K RETHAEE, 20 HLHFEREZANTNXZE X ZATHHE— ‘%
—#” KBIEFRBHNEEERS. HREEH, X HI BRIKERT A
WEAIRIMEREEN . Ttk AR, BEERIENTEY ENER
BRI, R AR T/ S &S, BRI RGeS EGHTRamL,
srifsl, $HNERERX— “G—FFR7 B, 185X 1,800 LERMRIRK
FFEARYEERBEE R, RAELARFN T ERLE, FAEIRBERT
XN RAEERVIRSHERES, ZRET “HWAER" 1 HE
B, AEEHER, HRER “RE . HF7 & Sl BERERE
Fi&tiF#¥ (4nElizabeth Tudor, Cooke #§4%{'], M. M. Roper, M. Sidney, M.
Tyler, Aphra Behn %) , iX FBEAR KRR T H B IB A TLAR DFNRH SEATALRLHE .
khr b, BR3P L rEERRING S ANREIRE, B TXZEEY
P HLORRIREE LB F AR R” B “EREE", I, BN
R iR RESIES IS, BiFNEDmERE (—IMRENRSL")
S&iE, L PR RS, Bif, U0, X B ER R
R, SRAERANY, $NEH 16 g ASCE AR RGEHTIN R
MEFHINRIBEEMEEEERE PO EEARAHE, b A3HX—
th Z7EM 5 BRI L F U A — ERBE, 78 (FEE D) i
oy (BiFSER) HERRR, HS5HNABHHAMELL, BCE
SR, MBI PR,

AEFE N B, B (B8, MBS P L aEiE) NSt
A R O BRI R R THE X B R R IR E . B RANAH, FHEE
AITTRRE T b3 B 3 e v 20 M R S B S5 B S ARZC RV I SRR L,
WXEEEEE P FHEF/ AL 5 “BTERAXL” ZohRAH
53, BIEH T A LRREEE. ik, BIERIEAA MR T RARIEE
AT R, FhiERH, AMVEEZNTHRFRREFI EHR.
SBRER T RRE 20 P D RERIFER. i AR SRR,
Fp 20 B A MR AR AR R, iR SCE BRI B SR RS B
g, UREEHIFER SEFAFHMEREARETHEIRGEIER. il
S, FHEEMEERENSE, BREFENRIGIRIES 8 CrY#E, 3t
HEEEIFES A Bl 2k, RAESISRATE/NS % 0, E& K
FH, (BF, M2 5hHLNER NS FEE T £—, BEEY
B st iR TR 8, O LB, WH > EFRAHW, Sk



X I %ﬁ s

SEE, NEtExITith, £, EXEER, PR bk 2 2R H
T CHRYS, ZEU TR 1 B Hh T R A BRI TR S A A — AR AR R
i, {Hih A A TR AR, IRAEENRIEE AR B R,
Saihig i, BHE L R Z H A OEFHRR, GRS IR
E4k . BB SEABIPEFNRA R, BB ARGEEERATIRR S
w2, BREEZRRTASS L ZE, FEMXES. L
AR S, PR SE (BEHENR. 25, THEE, HH%)
FBE S (R ERERFR. MR S, ERSFE. R SR
W BAAYE) HIBFSHR A WA,

S RMSEIERIEE (FEFEFE: N BT B “#II7 A8
B AR L R RIEE AEN. AERMEX L, BRETRRM 16, 17
LR EEE. 1B SBIRRIFT E G L. GrE 3 FEY sAEEHEX
B9 “TJ/ERFS” Bt (subaltern studies) R #hHAZ% « 4 (Frantz Fanon) %
R EHIERE, PR T . BEETEZANE KR, EgEh
B, SeAEkMIPER: “Or TiF £ EMHARTT, RERIEALE IR, 54
KREE ISR IBIENS, hilh, BEE A REES NFEEL LN
ESBREME, ik EE LB RE , XLEABIEL6, 1744
Bz iR MERSRYH, BT RHISIHTRKERNXT “dt%
1% N> (Native Americans) /5 5 SLF1& K MEAm H S A ERINAE
&, Fik R AT AR B IR E SR el RO IE BRI 51, B Elb R I, X
EREAAE “IbELZEANIES S30L” HRKHA A BHEFE 1SRRI
SR X T aAR A “ % 8 ER9EI” (methodological abyss) . IE R h#nit,
ek ik REETERKON S “Mb” M HIAE. XHE “BFE". NHSERK. E
HHRXE, BPEIESOKE, B SRGEPTFEEERGNF ETMHRE
B -,

BoEy: BARGNE

ko ME, DL “REARLE”. ‘AR, “BEI f1 “E
FE—hEE” sy PIVER TEIRAIRN (BiE. BB ROACFEAFE R
(Translation, Rewriting and the Manipulation of Literary Fame, 1992), R i)
(EF REiESERRINRIERIEY (Epistemological Problems in Translation
and Its Teaching, 1993) . 33 (EIBMEMER) (The Subversive Scribe, 1991)
FLlR-REL (BRIEFIEIEY (Translating Poetic Discourse, 1985), %
e FE” b, SEBmk EMT X TRIFNINSHER B,
B R A ., 2 H EIRLEEiFH e uFER, it Ethm akE
JEEMFEEEMN (B4 LRl (FBEEE) i harREF Rz



e BAE i

R B TX IR RN IATRERN “HIR" , St H R AR E S LA K,
SLHELERIE “[IRR{L” (problematised),

am#Hilh, H20 L 70ERLE BFRIFEREASANBEENLE
Tz —ERE RN ENT ARG ER (MEIREER, &R, HBi1%) [
TR, XAUESIENRER TEHERNAE, W6, 4, BE. 5. #
B, W%, EREHBH B CHRFEANAHFRSERNMR, A
MR RRBCT BFEEE, REEANEAR THAMID “B|iFEI” f.0H,
Hik, HFEAREAF LI IETEH -0 XHIBHE, SBEETEH
HHETHE R Ch ATRE. SR, BT X EAER & RERR AR, EFEmils
£ HER ERGEHL. SRINESX MR, KB, KB R-RELZN
DY SRR R TERI TR , X 5 BRI P A R4S AR IS AR R 5 Bt
fr TR MBI, SREBAHLERE “BORNER” 44 “AHn”
5 “REBR". ‘Bt 0 5 “IME, 07, “BE#HR. £#X° 5 ‘A
k. &+" BRI B ZRIRM X A,

Bl 15mE, “BILESGEIR” (polysystems theory) L3 £, [) ta %l 2= {7
3 -#4ME /R (Even-Zohar) 7F 20 #4270 AR By —FERIF AL, BRIAM
BICERVEA—NERRGKEIER: fERER. SIEHE. TR
A% B AR RGN, FEE H B SUL RSN XA BRI, &
FeEElnl, ErEERIERRIR AR ER TEXE. HE5, Bk, X
LRKNAE. X—BEEm T ERBEEENS A RENNEFL
BRE R EMEE . £ (BiF. ESRIMCELAFENRID) &, BHEERNER
SHBAERFRAMIFNLS R, OHEEEEE”, EMIERRY
YRS RIS R R4 s B EE ML iEsh, Xt ARG EB I
¥ . Hitk, filh “BMPCEER" 2@ EwEFE. #HIE. HiE. K8,
BEXE Y EHSERDMGER, ). BEREE. AL, RN
RINL /BB . i SHh i, TS RE RS TR EN A NHEZ
FAade, RE, CITUeE TEER R B ENERGE S 8., X,
J “ER MREMREREET ‘RERIL NWEEME. $msREk
KRR IEE R S SRR F R EIEE R R AT E &K
=, MRS AR E R, EIREMNEIL, SRR, i
# IR R T A AR RAR IR ZNKIRFZHHEIE, X TEELLBEBER
ZHRIMIBBREEAS LBEAKKENRA, ROZGBBRKER MBI LI
BB A RGN, R, XA RGN At 0 @RS T . &
w=#INA, $BBREFURR. B%. PIURXTRAEHER (RHEND)
FIEE, Lhs BE& “EMR{ER” (bureaucratized) . JE & Ia THIHES:, B
TREHRZA “BUERNL” e, it 8 mBE (RE%D) PRkt



xiii Sk =

BIEN “BINEASEE (ideosomatics) , YU B3R 4k /R TRIIFHIB 5%
BAIRER. RAHFN “RYELER” (codification), BiHEASFERE
AMRXZZHRMISA, EEHES, “FHBESE" /£ —HHIBHR
iy, R—FEERMOFHAEEINEHN LR, e RENHHE
BILGRAEA G HRAPEBRZFE S, FALEEHR, ZUNMEEEN
SiEmMs N, AEAANLh, $hsRE-THUENZTRARRK,
EfEAEAK, b5 - EATZ5HF (Susan Bassnett) 7EBHIE. B, HLEH
. . XEHEXT “Scfbsgm” BT RnIE xR .

S RA R, BAA CBIE BB PR E PN IRIB D) )
B CGREHEER) KR TAAANERRZ, BRYBERFEENEE
iR AGIT A SHARENEYL A, KB (FERBIEREPHIAR
Vi ] R YA AR 1 1 1 992 4 4E PH HE S HnABF 5 BT MA /R T Hi K 56 I A BE
FHIHEF S R SRR, Hk, 2BERRE DB A, & R
&, PR —KiiEst & B IRATE T 5 A F AR BB HERTER 251, B
LHE “BERkEE. BE. RE. FEBEAUL WAL, BitkEERSLR
SE BB EARIMKG. KA ARSI IR, Ll “Ai”
vtsER “ERLER” MHR, BEEAMANTE. PANER. TABR
B, PRS00 M R R R AR, il B — AP BGRRY.
RN ANMEE R, BIXFEGKEEZNFFEE (semiosis), b
Fo%E L FHEEMFTRSE B EEENIN ABRRE 2R, ExFHH
RBHAREEFAERERE, MAFENZEFRIAA D, anfm
FRA—ENEZERD, WRIELE ‘i EARSWER. KL, 4
B SCbat KR RiEE, B ARt B U U@ S fE s, AR
B SRR TEEME MM AREZEZNILE, iLbrBERKmiR, 4530
N X R BB R BRI AR )y, B ABHRE T RERFIN MEiESE
WIBF 75 .

FEEEBER, BiRW (BEEER) 2—-HMARBEEEEN NE,
CHEZHEAMMEN, AEL, TRBEY, FHEEEL, FHERELE
PR, CREFESIRAMRIERE, b, AR | EHR | #2
HZHEREERRR., FERN “SAL” BEUA—H, BRLTIE
Wit AR SRR BB BT AN/ R “EEE #
FAEMALY, KSR ALIREIE R, LI SRR SN d
B, ik, BERAEEFECHIMRE. L MIEERE, UAEERREEN
R, MR, i1 . &E. BEEX. WETEERFESENE,
M FEAR IR RO B HE b iR ok . R, bt PRRESHFHAC.
BiH (35, 7E BRI ARSI Lotk M MR AFVE . WS TR LA 8 e RIMITE BT,



o G XiV

WA CHE T HBMIEEREFHETECH LA, BEEBHIEXHRZAY
‘BT AR RN, & —F “WIERERC (internal exile) , F ik,
FXTFEFE ISR R IR, $hiR SR RIS TS MoE FA Y 70 B A 3k
. R, $HiRsals, @t SREEEIERHE, BUESRTHAM IR, €
iR X EE S 16 £ FHIAK, XFMERBHPRMTRITERES.

Ao A THERREF LA . #HFR. SiFEKHRRFLN (BiF
FIEIEY, X2 S =B ABHERLEEER R R RN . kA
HERELZHBEUNT “REER” (n: $HHER) 5 “PAML” (.
Biif. $hiR) BRI B2, R Z T RASEIER, BEMEFIRDN
REREBR, FEhtdRREE - Ba (Adrenne Rich) ki EEHE
FIFE, EHFIEHR Bl WMEERE. £ (BFH0HIEEY F,
M EIER EHWIHRE” ETIRRET, R, CUhA CEEN—AFEE
L ARERAG, WMBH T HUBIEMEHEIE (XA T
MBS R T R SL) ZEPhE, SEBE “iF
Z-Thie” Mot (AnEfs. Xk, BUEREXMZFENRE) Hit4 T
THEEFN, NACHEREER SN MUBEBERR G ZRAEE T+
HRM B2 (conceptual bridges), HAtHIHEBR HBBL, B
ExMEA —HENEERESPEESSER, ILARA. §=HEH, hE
BREEN T BERL GEHE R F AT LAFR T, miEs #iE
HIEFEBRARTAER “BA™ GRS, mRERY KREAWRHRE
PEIRESGR. £F 8 CHMIFHFA TR £ BN B iR,
BREYGREBE, ETHEN. mHEERIEERE TR, XEBEFE
FIBMFERRK AN “{CHEEE" (ethical choice),

B =% R

AR, AABMBRERRARI T ‘A 5 “RL” SR
PRI, ERBIAA, BARXT “ARE” (literalism) FIRRFNLERM A (20
ZEEFH, HEZP, BTFHEE) 34 (AR, BEERE) —EEME
‘BT, BE 20 2 B0 FRFFMIXG “HE—FER™. “BEL—AL B
W3 S REIFEIR 5RES A TIRKRRNH, &RBEFHEILLEK
‘ST BIEMRRAYIURE . $EFMXI SRR ZAT, 1eE AR
RV EIFMIEA “BAEFXHIE 453" (a utopian social movement) HIH
F (L) BT TEENX sy, ffbERERsXkENERE,

%%ﬂﬁﬁ'ﬁiﬁ@'fﬂﬁiﬁﬂ’ﬂ%yﬁ (ZHRR: RigEUBENXLE#
%) (L’Epreuve de I'étranger, 1984, HLiZA . The Experience of the Foreign:
Culture and Translation in Romantic Germany, SUNY Press, 1992) ,iX & —& &



xv  SiE oo

m T EEFEE. EERFENNT L LSREIFERENNE. EngEh
=, WREMAT. WRMESR. WREXT “XFEERL” K “Xt
i #iELL" (dialogical approach to translation) ZHJiSRERIFF AL AT
. WURBE (BHRA: RigEERNLERE) PRET “RE1HK
$£” (maintain alterity) PSR LBIFHE A, bilA, I EER R Y
“ZgiHhikii” (systematic negation) ZFERERIMIE, MIFMIZRERERE
ISR PN R R , i A TR s 1) S T Rt AT — R “ GG MR R4
(creative transposition) , iX#, BiFAARBREEH T ES0REOXE
PEEHC ., BT RS R IFEER B A E N BEREE “TiRHA
{& 7" (readable and vigorous), BE & XFIRFh4)#5FNIE L _EERFEARAY A HH
HiFE” (opaque literalism), X 35K 5 BiF UL RE A I3 OIRE HIRRAR 7 )
M, SEBHEBRBZHHIAS, mBFEEBENALRLIEENESZEED,
VWURBXAHLBEERM “FEHAEIE" B2 AANUNA, SEBMIEZIET
DURSSERR ‘PR ZE": ARIEECAAHRERE 4R RER S, thik
A2 XHEXAIMAE” (dialogical alterity) , FE (LEAEX#MIEE) ACE
B84 st (drawing the dividing line), 244%, JURSBMMFIRRE KA
FEEMRR, & “BEBRNMHLSEE” BRI N, SEBiAA, TURSX
Fofrim 50 (495 PR AN AR SR TCREHT Gt 5 24 AR SO ARAR D4R B 2 Atk 220
kEERRE LA ERERMVREROELHRER, IR TR S TS
AEE, {CEEMREE Y E “hg 7, ik ES ek A S RE 2 ARE
REMERELE, @ LA AR REEFRI SRR T .. EEZENE
JERY, ERBLL “BAIURE” f1 “RILSHRIA" AR - dedk
¥§(Stefan Hayvaert) EARI12 5 & fnRfb 5 (L@ T Hit,
EXBEATSTIENE _(BIERXESER, AT -H8MkR
B— “RALTENG . RBRR, FHEELSREEFZRNEOEAY, i
BRI R/ ALy GHEAEETE) M ReMR A Fsk
MIEERR. M 1986 ER TR GEHMRIEY B 1995 £ HREE (FE
W #iEsE) (The Translator's Invisibility: A History of Translation),
ZEDREMEVHAEE AN EGTEESOCEIRTE, B 5% M
PriEd. BMRHEEFEGR, CMERITBIE. 5. XLERNEEIR
W&, £ “FEWIRIE" &, A AERERIAE T B 17 #2210
REEFH —HERARBEERR / E5. BABRIREL, WA
LB E A O B, B IME SRR A 23 B IE UL E
W, RABZERKMNHEHEKIES LH—MEBUTH., RBIMTERFEALE
HESCHX FEN, BRLFRA EIE KT B EiR, RIESERE
TR B 4y A AL ELL—FbX B AE UMM E R R B R s D,



v SRR XV

Fosr BARIMEXANES UL R R, RiIEEESIES. kML
R FILBIE, BERiIFCRA ARG S E AR, EEAZEAEX
LR Ee, HIAMBIEENEENS G, B2, 85BN, FBHFERN
RIEBEUL —-FHE PR EEICEREE N, BiEEL (BEm
JEXA) JCERIES, IREMNFEZE RFREAVIRE, Mibi1REI%RXF
ARATEL “—A3C{LhihE" (aglimpse of a cultural other), X8, &
bRl T HEFNERERIEI R AR E: —F R RIS A
Fak ok RO B IFHE A BB IERRIE, — 5 XU ARSI CER
A4 (HY) ZARIRE0 A% A Sk EMHNHE, fitgEsd
Mol B A R B BB IR M AT AR AR KU 1 B it S IR TE R
oA T B RO s £ S B (polyvocity), fh—Ni /2
FEREIER, TEEIERT “4%" siffiieRt. b, S=dbsEas
FENREBELE LVBREIR T “BEERBIE. “SR5EN. ‘R
A", “BIbrER T S8, MEERAKAIA UL SHIEEE
WK BB HFdRE, WEeARSE. EiFERIERL o T ERn
FIkHEE—T .

RIN/REMBEFHF—H, XS 3L 8iFE, bl FEt, ¥
REFEERMFIES I ENIES ZEHIRILBOR . ftore GBI R AR
(The Measure of Translation Effects, 1985) — g T “E&HA#IIE
(abusive translation) #YEFK., XI5 HHE A T 48 BIARIARA £ X BIEW. —4
“4F” HIBEC—E S E (commit abuses) S, FEIE4R (play tricks), }f-%}abusive
—iligt T TIES _EAVARR . hiloh, BeSFnBCRARIBIRE B -3 ERE
PRz A “BARE BERAYIAR], mERNERIEREEITIEE ST HI 3
;%4 (the use-system) Hrfigig ik , gt R 1%, F & T kIR H S (ab-
use, BIERERIE) RMILERRIBIES . MY BTN, XFHEIZA]
PASERIESHAILAEE BMIESRARE TR XLARPEELH
FrpALIE—S, mAEIRFHATHIRE AN ‘R OBELS 1 “hEE
g7, thE—HERX. Bt Y. ZREH ISR, HEHEFEXFE
ERREBANZEE. ERBINA, XBHVEFEIENA =ARE: 1) %
I/ BB o B Bn e SR AR AR 2) 7E “HEskft
LWERT. “WMEERT. ‘Aot SO EEE RN FRE Lk
AEWRR; 3) EFAEIENE o R, FRANESHE BN
fRtE, aEREXx—EE, AT RENBESGR hBHiE s i
RlA CRFRBUERIEF) (Tottering House) HIU#E THFE R Foxt X 5 M e £%
ABEUMNEE,

BEBILE, ABNE+E “FL5#MRA 2B (Foreignism and the
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Phantom Limb) #9R Bk 5 8F)3h - §2528#7 (Oliver Sacks) A T2
FHPE FEEEIRYE T BN (The Man Who Mistook His Wife for a
Hat), A5 5&ZHE RN BFEISRA MR, (EHILERE
BAMER, FEFEZBENTZRE: SEFRETRIRERNHS
B aH, HRUEBENSRARRMT4? 205 LB R A &
EBR—FRR B, B8, FAE) BEMmEr & “@R” B
MSCAREIE, BIFMREER? Xt “URZE (IR)" N2EREER?
o, SEEBEMA GEERIE? SEREER RS EAME) B EN RN
FHFNZHIZIHI R FEE (hFR2 A demons) F ARG LIS A, bR
AEE. MAPNEIRTHSy “MEeEmZ, RS 58H” (Neural Networks,
Synchronicity, and Freedom) [RBEFHK H —ASBIFELRIIER—R
B - ®/RE2 (William Allman) A7 CELEFBAIN: EHMHE KA
(Apprentices of Wonder: Inside the Neural Network Revolution) , B-E M5
RE CFFTWEOA IR, &6 “thEME” FHERRR S8 H
EARPIRRE R, MULERBEET TER, 54, %, RESHEMNT
B, INAHISHELCHEELRBAENE, F8%H, BEHH. KkEfEIFk
ARG BRI “ A KEE”, M E.O R (8 ER R ENEE
B BGER”) AUTEMRMERAT R BIRLEER IR IS I, i BRI
BEHCD, BORBK,

O & A X SR TE R IR G L IS B RIS 05 5 O AT AR & Bk
P EAE, IEREERAH A = 1) SO SE SRS,
B RHL R KRG 2) e E B IF AT R H R I AR, ki
BRI BGE IR 550 5 Bk 5 SO B A NEREEE 52 Rl 3k —
FEDERDIA K 3) IR R U L E R DTSR HAES A
R, MHEEENA B, AK=o0E D, e bk / shikry v (BE
8 Simis) #RAOAOERARAL L. B2, XA MEE NS RREE
5. FAMABEAS “FE" Pk “SRDERR ST 2R, FEHFE
S5OlEHSEZR, B TR AR IR VB4R ER -, hREE
AR, ANAEIRER RIS ER R e R Rt T A
RO T I

XA AREAERSC R, UL, B SRR
Lol ol /GRS A R RSB RUAT S, IR e, BEe
WIFERE A,

S 3K
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Editors’ Foreword

Albrecht Neubert &
Gregory M. Shreve

Douglas Robinson’s What Is Translation? Centrifugal Theories, Critical Inter-
ventions is the fourth volume of the Translation Studies monograph se-
ries. The basic editorial strategy of the series is to present a broad spec-
trum of thinking on translation and to challenge our conceptions of what
translation is and how we should think about it. We have included What Is
Translation?in our series to quite deliberately push the envelope of trans-
lation studies as far as we can. We want the series to open up our readers’
minds to the different forms of scholarship that can emerge in transla-
tion studies.

Douglas Robinson is a dynamic figure in a rapidly emerging “Ameri-
can” school of humanist/literary translation theory. He is a provocative
writer, with a style that combines erudite historical and literary scholar-
ship with highly personal, often anecdotal, argumentation. As Edwin
Gentzler points out in his excellent introduction, Robinson is a unique
and valuable voice in modern translation theory, difficult to categorize,
impossible to ignore.

The purpose of our series is to present as many voices as possible,
including those with whom we might disagree on important issues. We,
for instance, continue to challenge Robinson’s apparently deep-seated
conviction that outside of the pantheon he cites in his preface and
throughout the volume (Venuti, Levine, and Lefevere, among others),
very little of value has been done to “open up” translation theory be-
yond the confines of its linguistic origins. There is still a tendency to
center his conceptions of “translation theory” on developments within a
rather restricted circle of activity in literary translation and writing about
literary translation. Everything outside of this circle is not actually dis-
missed, but mostly ignored, as prescriptive and slavishly linguistic. This
constriction of the range of translation theory is a flaw in his work, even
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though, in this volaume by opening up to the polysystems theorists and
the skopos school, Robinson is inviting in more of the wide world of mod-
ern translation theory to inform his own perspectives. Nevertheless, the
purpose of this foreword is not to grapple with Douglas Robinson over
issues with which we disagree. The purpose is, instead, to present to you,
the reader, an opportunity to hear a unique voice in translation studies, a
voice that boldly explores the cultural significance and personal mean-
ing of the act of translation itself.



