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PREFACE

In recent years, China has embarked on a frenzy of construction,
buildings emerge like bamboo shoots after a spring rain. Imitating
European style architecture has become a fashion. Sometimes you
even find several so-called “Roman Pillars” standing in front of a
small local restaurant making for a strange view. I personally have
been quite interested in the European style of architecture, particu-
larly ancient ones. When I studied the “History of Foreign Architec-
ture” I still remember my teacher, Professor Huang from the United

States, who was very popular with the slide show he had made from



when he had toured around the world. Few people had the opportu-
nity to go abroad at that time and it was quite uncommon to get the
first-hand photographic information. When I was taking the class, I
was dreaming of viewing the great architectural specimens presented
in the slide show with my own eyes. I never thought that my dream
would soon come true. In the meantime I have lived in Western Eu-
rope for more than 10 years and had the good fortune to enjoy the
sight of beautiful ancient European style architecture daily. Archi-
tecture in Western Europe is indeed distinctive and possesses great
character. All manner of buildings from the ancient Roman style to
modern buildings compliment each other, forming a real museum of
architecture. People who have just set their feet in Western Europe
may feel that many cities there are short of modern sense, especially
around city centers since there are few modern buildings. Downtown
buildings are out-dated; streets are shabby; and even paths are built
from stones and bricks. All that makes people associate them with
old-styled carriages rumbling across the streets in black and white
films. However, after living there for some time, one gradually be-
gins to understand that it’s actually a graceful taste, or a lingering
charm, a pure and nice flavor like that only emitted by fine aged
wine. Western Europeans are very proud of the old towns they are
living in and take good care of them; they consider it respectful to
their culture and heritage. They do not build skyscrapers in the cen-
ter of a city since it would not accurately reflect their cultural heritage.
The fadeaway of some China’s aged architecture is a great pity, and
in such a civilized country, it will be a great contribution to hand
down those delicate ancient buildings to our descendants.

I read several Chinese-published books about ancient foreign
architecture, particularly that of Europe, finding that they primarily
covered Southern Europe, but provided little more than an introduc-
tion to the architecture of Western Europe, Eastern Europe or North-
ern Europe. Furthermore, most books mainly focus on several classi-
cal architectural styles from ancient Greece and Rome; two thirds of
a certain book was about the ancient architecture in Italy while it
hardly involved the ancient architectures in other places of Europe;
other books have a general introduction and the illustrations are only
those for the entire buildings; they make little mention of decora-
tions like stone and wood carvings. It’s hard to clearly study the fin-
est and the most subtle of details through those illustrations. Although
the overall structure of architecture is important, I believe that it is
the details that perfect the architecture. In this artificial age, decora-
tions allow people to better understand the artistry of the time. Handi-
craft art is a luxury that most cannot afford in these days and age of



expensive labor. In Western Europe, although much ancient archi-
tecture originated in Italy, most had been personalized to reflect re-
gional tastes and thus gradually formed a unique style. I compiled
the Collection of Ancient Stone Carvings in Western European Ar-
chitecture out of my personal interests, making full use of the conve-
nience of living in Europe. It would be my great honor for readers to
enjoy these delicate stone carvings with the help of this book and its
fine illustrations.

The book also introduces stone carvings from some privately
owned buildings. These art works bear neither political nor religious
themes. They are closely related to the common people. On the other
hand, the contents of this book may fill gaps that other books and
documents do not address.

Stone carvings of ancient architecture in Western Europe are
introduced according to the following topics: 1. stone carvings in
columns; 2. stone carvings in doorframes, doorways and doorheads;
3. stone carvings around windows; 4. stone carvings in balconies; 5.
stone carved figures; 6. stone carved animals; 7. gargoyles and
chimera; 8. graveyards stone carvings; 9. other stone carvings. Chap-
ters of the book are not organized rigidly along a time-line. Readers
may find it refreshing to go through the chapters in this manner. The
author also asked Christoph Deschryver, a professional Belgian cam-
eraman to take the photographs. The pictures taken by him are lively
and unique. He has fully presented the artistic sense of ancient West-
ern European architecture from the point of a native-born European.
Readers may find this quite refreshing when they first view the
contents.

There are certain terms translated from foreign language in “Col-
lection of Ancient Stone Carvings in Western European Architecture”,
among which most are transliterated into Chinese and annotated in
the original language in the brackets that follow. In addition, other
general terms such as “Cassicalism”and “Baroque”are annotated in
English in the brackets that follow. This will make it very conve-
nient for readers to reference the terms.

I sincerely hope that this book is a valuable reference for read-

ers and I’'m looking forward to your comments.

By Zou Qiyuan
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Stone Carved Figures

In ancient Western European architecture, carved stone figures
are commonly seen among which most function as a memorial, pay-
ing tribute, recording history, or driving away evil spirits, or just for
decoration.

A great number of delicately carved stone figures can be found
in ancient Greek and Roman architecture. These masterpieces, be-
ing carved on gables, architraves and triangular lintels had been con-
sidered typical of classicalism. Carved stone figures in architecture
were deeply influenced by the Greeks and Romans, especially since
the Renaissance.

Carved stone figures on Roman cathedral capitals and door-heads
are vivid and exquisite. They are worth the name of “masterpiece” in
their representation of the engraving art in the Middle Ages. See the
illustrations of Stone Carvings in Columns.

After the 10th century in Western Europe, with the develop-
ment of the handicraft industry and commerce, cities were formed
and gradually developed around cathedrals, castles and roads. Ur-
ban architecture centered on the cathedral and began to emerge as
squares, town halls, chambers of commerce, and guilds that reflected
urban economic characteristics. Styles of these architectures tended
to be more connected to daily life and varied, providing a broader
space for carved stone creations, particularly for carved stone figures.
Carved stone figures were no longer limited to religious images.
Styles of carved stone figures in this period are simple, rough and
realistic as well as bearing the characteristics of folk art. Disciples
standing beside the gates at French Amiens Cathedral and French
Reims Cathedral are selected representative works of religious fig-
ures (see illustration). The carved stone figures in Leuven Town Hall
and Bruges Town Hall are great works of the common people (see
illustration).

Since architectural style during the Renaissance and the later
Baroque periods reflect classicism, many models for sculpture came
from Italian styles. For example, the stone figures in the facade of
the Old Ghent Fish Market have Michelangelo styles. Carved
stone-figure heads at Bruges Ole Civil Registry are a group of
novel and unique works.
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1 EEERARBE I ERADRA sonvwiamimmimmminimaissmrsiseres asnsosseen 3
The stone carved figures in the doorhead of St. Andoche Basilica, Saulieu, France
2 EERKE KRBT ERIAIGZ] e e 3
The stone carved figures in the doorhead of St. Lazare Cathedral in Autun, France
I IdE - 6] e 2 P 4
The stone carved Eve in St. Lazare Cathedral in Autun
LB e KA e = ol il ;1 0, 7/ 2 [ R (SR 5
The stone sculptures in the middle gate of French Amiens Cathedral
5 WHRAEA PRI T IR - ot 6
Close shot of the doorway to the middle gate of Amiens Cathedral
6 HRAMAGIITAIEREE ... ccoovivimnsvsmmenamonssmmsoedepusmonssnsesssssesseyss 7
The stone carved Saint Disciples in the right side gate of Amiens Cathedral
7 MR RHE AT T EAEIR IR oot e 8
Part of the stone carved Saint Disciples in the right side gate of Amiens Cathedral
8 WHR KA T I T ERIRBEMR . e e 9
The stone carved Saint Disciples at the doorway to the middle gate of Amiens Cathedral
9 EHEKEEPE AT TR ERERER - cccoivismiosmsminmarnimserinimesarssssianss 9
The stone carved Saint Disciples at the doorway to the middle gate of Amiens Cathedral
10 MEHR KB ) T T I ERIRBEIR o 10
The stone carved Saint Disciples at the doorway to the middle gate of Amiens Cathedral
15 < B3 Ty o P L T 11 T 11
French Reims Cathedral
B ST IR ..o v s ni s i usn s sra s s w2 Mo mamuimans 12
The stone carved Saint Disciples in the right side gate of Reims Cathedral
3 B T AR R e 13
Part of the stone carved Saint Disciples in the right side gate of Reims Cathedral
§ ST PRI oo ominmismmnrsamss e mnams ph S SR B LA 14
The stone carved Saint Disciples in the right side gate of Reims Cathedral
MR B AT TRBEAR I R « oo 15
The base under the feet of a stone carved Saint Disciple in the right side gate of Reims Cathedral
2R R R I T I BRI BAEIS e 16
The stone carved Saint D1501ples in the doorway to the middle gate of Reims Cathedral
T 2R ARHESEATTITREREREE ... .ocooicaimisainionisimmsninssnsavsssnsanies 17
Tﬁe stone carved Saint Disciples in the doorway to the middle gate of Reims Cathedral
8 1T N 2t ol 11 N B 0 7 PR 18
The stone carved Saint Disciples in the doorway to the middle gate of Reims Cathedral
19 BRI BEHTIEIT e s ovoe s oo s s s e s w06 o0 06880 09 0 0 4080 8 30 19
The Town Hall of Leuven, Belgium
O BETERITTEIE - ccovor v oo s msim o c s n i mia 5608 0 65 608 510 000 606500 0616 38 M0 18 2 3 w8 0 20

Close shot of Leuven Town Hall



21 BUUHBUTIE R oo e 21
Close shot of Leuven Town Hall

22 FRHBUTRAAZIRIR oo 22
Part of the stone sculptures in the niches of Leuven Town Hall

23 BUHBUTEAAZURE . 23
Part of the stone sculptures in the niches of Leuven Town Hall

24 BUUHBUTBNAZRIE ..o 24
Part of the stone sculptures in the niches of Leuven Town Hall

25 BUONBUT WAL .. e 25
Part of the stone sculptures in the niches of Leuven Town Hall

26 BUIOTBUTEAAZURED o 25
Part of the stone sculptures in the niches of Leuven Town Hall

27 BUUHBUT NRIRBEAZURE e e 26
Part of the stone sculptures at a niche base of Leuven Town Hall

28 PERIINAE HTBUT .. e 27
Bruges Town Hall in Belgium

29 B HMBUT “HBZEOBAARRN” AWGRR o 28
Part of the stone carved “Count Flander and Lady Flander” on Bruges Town Hall

30 AP HMBUT NIAZIRIE ..o 29
Part of the stone carved figures on Bruges Town Hall

31 ARG HWBUT AR ZIRI .o 30
Part of the stone carved figures on Bruges Town Hall

2 AEHMBUTSLH A “ RAEAR” oo 30
The statue of an Angel on the facade of Bruges Town Hall

33 B B B 31
Saint John the Baptist Cathedral ( Sint-Janskathedraal ) in ‘s-Hertogenbosch, Holland

34 B BRI BB KRB MR .o 32
The stone carved figures on Saint John the Baptist Cathedral, ‘s -Hertogenbosch

35 BB R B RBEEMAMIEZ] oo 33
The stone carved figures on Saint John the Baptist Cathedral, ‘s -Hertogenbosch

36 B2 BRI 5 KB M RBREE L, 34
The flying buttress of Saint John the Baptist Cathedral, ‘s -Hertogenbosch

37 Bk B R R E CERBEMGI R . 35
Close shot of the flying buttress of Saint John the Baptist Cathedral, ‘s -Hertogenbosch

38 i 20 B 7 KB RBREE EIOAIEZ] o 36
The stone carved figures on the flying buttress of Saint John the Baptist Cathedral, ‘s -Hertogenbosch

39 Bk 2 R X KB CIRBE LA R ZIAE S 36

Close shot of the stone carved figures on the flying buttress of Saint John
the Baptist Cathedral, ‘s -Hertogenbosch

40 A HIFSRTTRSSRIEMIERIIRE . .o 37
The passage of Bruges Old Civil Registry ( Oude Civiele Griffie )

41 A H IR iR SR BTG S0 ST .o 38
The facade of the back of the passage of Bruges Old Civil Registry

42 A IR TR R B B3, 39
The ribbed arch of the passage of Bruges Old Civil Registry
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43 At H IR RS S i p e A B B SR 39
The allegory carved in the corbel of the passage of Bruges Old Civil Registry

44 At HIFESRTIT RS SRIEE b et e BB SN . 40
The allegory carved in the corbel of the passage of Bruges Old Civil Registry

45 At H ISR RS SRR b et e BB SN .. 41
The allegory carved in the corbel of the passage of Bruges Old Civil Registry

46 A& H IHl iR ST Bl b ettt BB SO 41
The allegory carved in the corbel of the passage of Bruges Old Civil Registry

47 A H IR R R R e A B B S 42
The allegory carved in the corbel of the passage of Bruges Old Civil Registry

48 At H N iR S gl et e B S 42
The allegory carved in the corbel of the passage of Bruges Old Civil Registry

49 At HIBRSSIBILE ERIATIRIR o e 43
The stone carved figure head on the facade of Bruges Old Civil Registry

50 A H BRI ERIATIRIR - o 44
The stone carved figure head on the facade of Bruges Old Civil Registry

51 FEAIS R LB BEA DRI TR NI EBHE .o 45
Virgin Mary’s sculpture in the niche of the gable on the gate at the entrance to Diest Convent

52 JRF LABBEAN ORI TIS N R EBHMRIT R 46
Close shot of Virgin Mary’s sculpture in the niche of the gable on the gate at the entrance
to Diest Convent

53 EMHF ZABBEN DRI TN MBI ABREEM .. 47
The decorative figures on the left of the niche of the gable on the gate at the entrance to Diest Convent

54 IRE LAB BN DRI TIBE N2 NSRRI .o 48
Part of the decorative figures on the left of the niche of the gable on the gate at the entrance to Diest Convent

55 R B R BT oo it e 49
The back of Diest Convent gateway

56 WP LB D ERAAERRERE o 50
Virgin Mary’s sculpture in the niche on the back of Diest Convent gateway

57 TR BB DG N BRI oo 51
Close shot of Virgin Mary’s sculpture in the niche on the back of Diest Convent gateway

58 MHRF BB DB EEHMRIR .. 51
Part of Virgin Mary’s sculpture in the niche on the back of Diest Convent gateway

0D EORDUBTRRIPEIIT .0 20k 10 500510 00 5 470 140 15 5005060 B0 519 B 565 Mk 55 1 e m mr mm m  vm m 52
The Old Fish Market ( De Vismijn ), Sint-Veerleplein 5 in Ghent, Belgium

60 HRFE T BT . o 53
Neptune’s sculpture on the Old Fish Market in Ghent

61 MRFRFEA TR R RERR . 54
The sculpture standing for River Schelde on the Old Fish Market in Ghent

62 AR T TR REEIRTREAURIFE . o 55
Part of the sculpture standing for River Schelde on the Old Fish Market in Ghent

63 MRIFETIT ISR .« oo e o om0 3 8000 50 6 508 05808 035 8 e mem e e 56
The sculpture standing for River Leie on the Old Fish Market in Ghent

64 FRAFA RIS RTE .. 56

Part of the sculpture standing for River Leie on the Old Fish Market in Ghent
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65 LUAI A /R h O R A S5 IR RS B ARG . 57
The terminuses on the facade of a building in Rue des Chapeliers beside the Grande Place
in Brussels, Belgium

66 i1 & FE R IR RN RS 58
The little Angels sculptures on the building of Musée du Nord, Brussels

67 B ZE R EIIN R oot e 59
The little Angels sculptures on the building of Musée du Nord, Brussels

68 AR R B IE MEAEIT R ..o 60
Close shot of a caryatid in Passage du Nord, Brussels

69 A ZE R ML B ML .. 61
Part of a caryatid in Passage du Nord, Brussels

70 ATEFERM LA TBIEMEAEITR ..o 62
Close shot of a caryatid in Passage du Nord, Brussels

71 A ZE KT DA T ABAEIRHE .o 62
Part of a caryatid in Passage du Nord, Brussels

72 AR OB T EEE AT SR 63
The sculpture of a boy in front of a window in Passage du Nord, Brussels

73 AR A D RO BERBEEIAL «.oiviiiiiiiienisisnisiinesisaieiineeann, 64
The entrance to Boerentoren in the center of Antwerp, Belgium

74 ZFFBENHOMBEREADEFEIADBER . oviiiiiiii i, 65
The stone carved figures above the entrance to Boerentoren in the center of Antwerp

5 LHF PR OATRBERA D EITRIAMAZ] 66

The stone carved figures above the entrance to Boerentoren in the center of Antwerp

76 TR BENPOLMBERBAL EHFBEIAIER] . covivieiiiiiiiiiiin i e inneans 67
The stone carved figures above the entrance to Boerentoren in the center of Antwerp

77 LR P A BN 68
The niche with Virgin Mary’s sculpture around a corner in the center of Antwerp

78 A DM A RN e 69
The niche with Virgin Mary’s sculpture around a corner in the center of Antwerp

79 R DTGB L 70
The niche with Virgin Mary’s sculpture around a corner in the center of Antwerp

80 A H R R RN g 71
The niche with Virgin Mary’s sculpture in Kelijnestraat, Bruges

B1 Ats B 2R NG 72

The niche with Virgin Mary’s sculpture in Hoornstraat, Bruges
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