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Introduction

Kaohsiung Port and Cruise Service Center Terminal Competition

Reiser+Umemoto, RUR Architecture / Fei & Cheng Associates New York/Taiwan
Asymptote Architecture, New York

Ricky Liu & Associates Architects+Planners, Taiwan with Takenaka Corporation/Masahiro
Morita, Japan

JET Architecture Inc./Edward Kim, Canada with CXT Architects Inc./Dan Teh, and
Archasia Design Group/Sao-You

HMC Group Inc. / Raymond Pan, Los Angeles with HOY Architects & Associates/Charles
Hsueh, Taiwan

The Serlachius Museum Competition in Finland
MX_SI Architectural Studio, Barcelona, Spain

Mikko Heikkinen and Markku Komonen, Helsinki
Riku and Katri Ronka, Helsinki

Thomas Gebert, Sankt Gallen, Switzerland

magma architecture, Ostermann & Kleinheinz, Berlin
MAKS | Architecture & Urbanis, The Netherlands

A New Mosque and Museum of Tirana & Religious Harmony

BIG I Bjarke Ingels Group, Copenhagen

seARCH with Lola Landscape Architects, Amsterdam

Zaha Hadid Architects I Zaha Hadid I Peter Schumacher, London, UK
Andreas Perea Ortega & NEXO, Madrid

Daytona Museum of Arts and Sciences

VOA, Orlando, Florida

Architects Design Group, Winter Park, Florida
HOK, Tampa, Florida

Taipei City Museum of Art

Peter Boronski / Jean-Loup Baldacci, New Zealand/Paris
Kengo Kuma / Kengo Kuma & Associates, Tokyo

Federico Soriano Pelaez

Sung Goo Yang with Oscar Kang

Jafar Bazzaz, Iran

James Law Cybertecture

Tan Yan-Wen Shao with JR-Gang Chi, Ar-Ch Studio
Ysutaka Oonari Masamichi Kawakami 101 Design

Fargo Urban Infill Competition

Nakjune Seong Sarah Kuen, South Lake, Texas

David Witham, Doug Meehan, Anna Ishii and Hannah Mattheus-Kairy, Philadelphia
Helenske Design Group, Fargo, North Dakota

Russel Collin, Calgary, Alberta

Ty Greff, Santa Fe, NM

Ted L. Wright, Phoenix, AZ

Cornell Design and Planning Group, Ithaca, NY

The Center for the Promotion of Science, Belgrade
Wolfgang Tschapeller / ZT GmbH Architekten, Vienna, Austria
Sou Fujimoto Architects, Tokyo

ARCVS, Belgrade, Serbia

Pesquera Ulargui Arquitectos, Madrid, Spain

Durig AG, Jean-Pierre Durig, Zurich, Switzerland

Vladimir Lojanica, Belgrade, Serbia

Barge 2011 Design Competition

Rachely Rotem Studio and Phu Hoang Office, New York
Anthony Di Mari, Boston

Jason Ejzenbart and Kara Burman, University of Manitoba
Blake Thames and Peter Broeder, University of Kansas
Soohyun Jin and Talya Sandank, South Korea
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Jason Ross, University of Tampa

New School Vision: Cleveland Design Competition

Michael Dickson, Brisbane, Australia

Michael Robitz, Sean Franklin, Alexandra VanOrsdale, New York
Drozdov & Partners Ltd., Kharkov, Ukraine

Feld Architecture / Vincent Feld

Wendel Architecture, Amherst, New York

KGD Architecture, Rosslyn, Virginia

Lateral Office, Toronto, Ontario

Jedidiah Lau, Hong Kong, China

Fez, Morocco Infill Competition
Mossessian & partners, London, UK
Ferretti-Marcelloni, Rome, Italy

Moxon Architects, London, UK

Bureau E.A.S.T., Los Angeles, USA

Kolb Hader Architekten, Vienna, Austria
Hanse Unit, Hamburg, Germany

Giorgio Ciarallo, Milan, Italy

Arquivio Arquitectura, Madrid, Spain

Laval University School of Architecture “Emblematic Addition”

Sanghwan Park I JKSP architects, New York, NY

Omar Aljebouri, Avery Guthrie, Steve Socha, Toronto, Canada

Catherine Houle, Marianne Lapalme, Vanessa Poirier Laval University, Québec City, Canada
Eric Boucher, Elisabeth Bouchard; Montréal, Canada

Odile Decq, Paris, France

Julien Beauchamp, Romy Brosseau, Emilie Gagné-Loranger, Alexandre Hamlyn

Laval University, Québec, Canada

Jil Bentz, Luxembourg

Dominique Poncelet, Montréal, Canada

Indianpolis Monument Circle Competition
Jean-Baptiste Cueille / Francois David, Paris, France
Tom Gallagher, Ben Ross and Brian Staresnick, Ratio Architects Indianapolis |
Studio Three Architects - Brian Hollars, Lohren Deeg and Kerry LaPrees w
Ball State University, Muncie, Indiana
Greg Meckstroth, Philadelphia, PA

Gowanus Lowline Ideas Competition

Tyler Caine, Luke Carnahan, Ryan Doyle and Brandon Specketer New York, NY
Aptum/Landscape Intelligence - Gail Fulton, Roger Hubeli, Julie Larsen
University of Illinois / Switzerland

Agergroup I Jessica Leete, Claire Ji Kim, Shan Shan Lu, Winnie Lai, and
Albert Chung, Boston, Massachusetts

Nathan Rich / Miriam Peterson, New York

Austin+Mergold LLC - Jason Austin, Alex Mergold, Jessica Brown and

Sally Reynolds, Philadelphia, PA

burkholder | salmons - Sean Burkholder, Dylan Salmons

Miami Seaplane Terminal Competition

CA Landscape - Trevor Curtis + Sylvia Kim, Seoul, South Korea

Stantec - Vicky Chan, Alex Zulas, Liange Otero Colon

Gerd Wetzel / Martin Plock, Basel, Switzerland

Nikolay Martynov, Moscow, Russia

JungSeung Young / Joo Hee Kim, Seoul, South Korea

NC OFFICE- Nik Nedev, Peter Nedev, Elizabeth Cardona, Cristina Canton and Jorge San
Martin, Miami, Florida

Notable 2010/2011 Competitions
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This 2011 COMPETITIONS Annual represents some of the more interesting competitions
which have taken place over the past year, most of which have been covered on our
website, www.competitions.org. It represents a mix of open, anonymous competitions,
and restricted, invited competitions, whereby finalists in the latter have been shortlisted
via a screening process. Due mainly to a lagging economy, competitions for real projects
were almost absent in the U.S., and most of those that did take place almost invariably
involved an RfQ and shortlisting process. Instead, we saw a growing list of both limited
and open competitions in Europe and Asia. Most surprising were competitions taking
place in Serbia and Albania, two countries which had not opened competitions to for-
eigners until very recently—previously commissioned projects to foreign firms notwith-
standing. Also in Eastern Europe, Poland, a country which has been staging their own
internal competitions for several years, has opened some high-profile competitions to
the international community of design professionals.

But the big news on the global scene has been what has been happening on the
island of Taiwan, just off the coast of mainland China. Recently, major projects there
have been the subject of open, two-stage competitions. This has allowed medium-sized
firms to participate on an equal footing with Pritzker prize winners. It has also allowed
for more experimentation than one would normally see when high-profile commissions
are at stake. Reiser + Umemoto, a New York-based firm which has not received that
many major commissions in the U.S., won the Kaohsiung Port and Cruise Service Center
Terminal Competition not long after winning the Taipei Pop Music Cultural Center com-
petition in Taipei. Studio Gang's second place in the latter competition marked the top
ranking of several U.S. firms in that contest, including Office d/A and Morphosis.

On the Chinese mainland, it has been a different story, where large firms with offices
in several countries have dominated the competition scene. When experimentation has
taken place, it normally has been by firms with an innovative reputation: Office of
Metropolitan Architecture (OMA), Steven Holl, Herzog de Meuron, etc. The more trans-
parent competitions there, although usually invited, have normally been those adminis-
tered by foreign governments for their own legations, i.e., the American embassy compe-
tition won by SOM.

Since so many competitions are now by invitation, participation by small firms and
individual architects has declined. This, as well as universal access to the internet, has led
to the explosion of ideas competitions, some legitimate, others quite frivolous. As to the
latter, the suspicion arises that some are simply looking to line their pockets at the
expense of the profession. Thus, it is always incumbent on those wishing to enter compe-
titions to scrutinize the sponsors, as well as the jury.

As with any work of this magnitude we are indebted to many architects, competition
advisers and institutions, not the least of which is the College of Design, Architecture,
Art and Planning at the University of Cincinnati.
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L'entrée actuelle de I'école d'architecture s‘avére comme inadaptée par ses
dimensions, sa localité et ses expressions pour recevoir un visiteur.

Le projet propose donc une entrée qui se fait dans la cour. Elle devient donc
le premier lieu d‘accuell

Une fois passé la porte cochére, le visiteur est guidé par une pente qui le
dirige vers a nouvelle entrée principale ensoleiliée par le soleil du sud Les
locaux de l'entrée, spacieux et lumineux, correspondent aux besoins con-
temporains et ménent directement vers les lieux les plus publi clest a

par les étudiants de I'école; faute de manque d'acces a celte demniére et en
raison de fonctions trop spécifiques du rez-de-chaussée actuel comme des
salles de cours.

Les caractéristiques typiques d'un séminaire reposent entre autre sur la ty-
pologie de la cour fermée.

Le projet propose donc de venir fermer la cour, tout en s'appliquant sur les
anciens plans du séminaire ol cette fermeture élait prévue. Elle garantie

dire a l'auditorium et a la salle d'exposition.

une réapprop de la cour par les étudiants. Elle est englobée par
des fonctions publiques et semi-publiques qui font de la cour et du nouveau
de-

Aussi une liaison directe avec la verticale est acces-
sible
Les escaliers de I'auditorium profitent du dénivellement du terrain

La cour de lancien séminaire est aujourd'hui rarement utilisée

8

seseess lacirculation se ferme

un grand lleu de La cour est

entourée par les parois vitrées du nouvel embiéme qui renforcent les vues
et l'accessibilite de celleci

Le projet s'implante comme une ligne légére tout au long de la cour

atelier de bois FONCTIONS
cafétéria SEMI-PUBLIQUES
entrée
auditorium

FONCTIONS
salle d'exposition PUBLIQUES

PLAN DU SITE

échelle 1.1000
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The New Kaohsiung Port and Cruise Terminal in Taiwan a2

Background
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Kaohsiung Port Terminal
Winner

Fei & Cheng Associates/
Reiser+Umemoto RUR

Architecture
Taiwan/New York City
ABOVE

Birdseye view of site
OPPOSITE PAGE

Landside view of terminal
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Many buildings in close proximity to bodies of water seem to
have that joie de vivre about them. Whether it is Sea Ranch, The
Bilbao Guggenheim, Oslo Opera House or summer residences in
the Hamptons, the proximity of water somehow manages to stim-
ulate designers to produce excitement in a relaxed atmosphere.

From the Greek temples to Spas in England, construction of
major structures on oceans and rivers was always more likely to
reflect modern trends in architecture, rather than simply replicat-
ing a style from the past. Recent waterfront projects such as the
Yokohama International Port Terminal—a competition won by
Foreign Office Architects—and Canada Place in Vancouver are
examples of cities recognizing the need to push the envelope
when redesigning port terminal facilities. And so it was with the
results of the Kaohsiung Port and Cruise Service Center competi-
tion .

Not only is Kaohsiung a major port facility on the island, it is
seen as a major terminal for future water transit to the Chinese
mainland. The goal of the competition was to identify a design
that will enhance the travel experience of passengers, make it a
principal departure destination for cruise ships, and provide recre-

01MEEREREE

ational opportunities for the local populace. Moreover, it is
understood that the new facility should add to the urban vitali-
ty of the immediate vicinity.
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‘The combination
of RUR, ARUP
and Chang & Fei
makes an excel-
lent team with
exceptional
experience and
expertise.

“RUR., BFEZAFIRIBEA
MBS A REITIE T AH
REVZRH AR,

The Winning Design

Anyone following the recent Pop Music Center Competition in Taiwan would have
immediately recognized the resemblance between the winning design in that competi-
tion by Fei & Cheng Associates with Reiser+Umemoto RUR Architecture, and
their team entry here. In both cases the similarities in the curvilinear tower design
could hardly be ignored. Aside from that strong symbolic statement, the winning
design had a lot going for it. It's circulation plan and interior got high marks from the
jury:

“The internal spatial and functional arrangement is simple and explicit. Specifically,
the flow and fluidity of the main interior spaces is to offer a high-quality spatial
experience rare in local public buildings. The 'boardwalk’ created furnishes Kaohsiung's
port area with important seaside open space, which can be integrated with the sur-
rounding urban spaces into a series of waterfront amenities for the city." Although
there was a question concerning the hard facade of the building facing the city—"the
role of the structure as an "interface between ocean and city"—the inclusion of Arup
as an asset on the team had to be a confidence builder: “The combination of RUR,
ARUP and Chang & Fei makes an excellent team with exceptional experience and
expertise. The proposal is both realistic and feasible with regards to budget, structure
and construction.” -Ed

2011 EEEHRSE 2011 Competitions Annual
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Kaohsiung Port Terminal
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Fei & Cheng Associates/
Reiser+Umemoto RUR

Architecture
Taiwan/New York City
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S-BEFA MR Kaohsiung Port and Cruise Terminal
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| Second Prize
|
Asymptote Architecture

New York, NY

with Artech Architects/Kris Yao, Taiwan
The "elegant” Asymptote proposal may
have only failed due to the two-tower
idea. According to jurors, “The terminal
space covered with an innovative, shell-
like roof structure is distinctive and
beautiful," and "the open public space
below also makes this scheme success-
ful as a marine gateway." The fact that
the main building “"establishes a good
relationship between the urban blocks
and the waters" probably pushed this
design to the forefront of the adjudica-
tion process. As always, there were dif-
fering takes by the jury on the architec-
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tural expression of the scheme.
According to one, “the design style is
minimalistic and understated, but as a
national gateway may be somewhat
lacking in intensity."

Finally, there was a concern about
separating the office tower into two
buildings, “creating an enclosing ges-
ture,” and the treatment of the plaza
space in relationship with the terminal
function. All the jurors seemed to con-
cur on this, that “the east office build-
ing blocking the view from the cruise
arrival axis" was a serious consideration
in the final evaluation. Still, this entry
would seem to be the most poetic in
terms of architectural expression. -Ed
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OPPOSITE PAGE
; ; S, Birdseye view of terminal from landside
LALF LEFT
Pedestrian perspective from plaza
= BELOW
Arrival/Departure area
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