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2. TRME

1) Anglo-Saxon or Old English ( B&E - H = H#HEIE)

The Anglo-Saxon (Old English) period roughly dates from the coming of the Angles, Saxons and
Jutes to England (about 450 A. D. ) to about 1100 (1066 was the year William the Conqueror defeated
the English King Harold in the Battle of Hastings). Old English contains some fifty or sixty thousand
words, which were chiefly Anglo-Saxon with a small mixture of early scandinavian words, and borrowed
a considerable number of Latin words.

2) Old Mythology of Northern Europe ( &1t EX##1i%)

It includes the Norse mythology ( Ay {CHTIE K44 4E W #15) and the Germanic mythology ( H H-
2 7%5). In the Norse mythology, Odin is the chief deity, god of art, culture, war, and the dead,
identified with the Germanic Woden ( [A] H H- & # 5 #h (1) £ #1{K % ) ; Thor (#E/K) is the god of
thunder, war, strength, and son of Odin, armed with a magic hammer; Frigga (also Frigg, #500%%) ,
the wife of Odin and goddness of the skies, presiding over marriage and the home; Tyr ($£/K) is the
god of war and son of Odin, noted for his courage, identified with the Germanic Tiu ( #1) , the god
of war and the sky.

3) Beowulf (( REEF))

Beowulf is an Old English poem of 3,182 lines, surviving in a 10th century manuscript. It tells of
two major events in Beowulf’s life: the first when, in his youth, he fights and kills Grendel (a
monster) and his mother; the second, 50 years later, when he fights a dragon who has attacked his
people.

4) Alliteration (L&)

It refers to a repeated initial consonant to successive words and it is the most striking feature in its
poetic form. In alliterative verse, certain accented words in a line begin with the same consonant
sound. There are generally 4 accents in a line, three of which show alliteration, and it is the initial
sound of the third accented syllable that normally determines the alliteration. In old English verse,
alliteration is not an unusual or expressive phenomenon but a regular recurring structural feature of the
verse.

5) Understatement ( £ZE/RiA, S %)

It is the opposite of hyperbole or overstatement. It achieves its effect of emphasizing a fact by a
weaker statement, or by deliberately understating it. For example, “It’s no easy matter” = “It’s very
difficult. ”

6) The Anglo-Saxon Chronicle( (B1RE& - R HEEL))

It is an early record in English of events in England from the beginning of the Christian era to
1154, surviving in seven manuscripts in which four groups are described: The Parker Chronicle, the

Abingdon Chronicle, the Worcester Chronicle, and the Laud Chronicle.
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7) Domesday Book (% H##|H)

The literal meaning is “the book of the day of assessment. " It is the name applied to the record of
the great survey of the lands of England made by order of William the Conqueror in 1086.

(K A HHH——E K" B S0 R4 3 [ [ g —tHE A 1086 4F ik & Xf 4
E AT K 2 G PR R R A i A )

8) Romance ( {55 )

“Romance” originally means a long medieval narrative in verse or prose written in one of the
Romance languages ( descended from Latin, chiefly including French, Italian, Spanish, Portuguese,
and Romanian) about the adventures of knights and other chivalric heroes. Later, it may refer to a
novel of love, adventures, etc. or a love affair ( KUFiFIEE ).

9) Allegory(BE)

It is a figurative narrative or description, conveying a veiled moral meaning. This fictional literary
narrative acts as an extended metaphor in which persons, abstract ideas or events represent not only
themselves on the literal level, but also stand for something else on the symbolic level. An allegory
reading usually involves moral, or spiritual concepts that may be more significant than the actual,
literal events described in a narrative. A typical allegory in English literature is John Bunyan’s Pilgrim’s
Progress (1678 ), a prose narrative symbolically concerning the human soul’s pilgrimage through
temptation and doubt to reach salvation. There are strongly allegorical elements in many later works,
such as Hawthorne’s The Marble Faun and V. Woolf’s Between the Acts.

10) Ballad ( R1iE)

A ballad originally is a song intended as an accompaniment to a dance or a popular song. In the
relatively recent sense, now most widely used, a ballad is a single, spirited poem in short stanzas, in
which some popular story is graphically narrated. The ingredients of ballads usually include a refrain
(#&4%]) , stock descriptive phrases (i E1E ), and simple, terse dialogue.

11) Chaucer (572 )

Geoffrey Chaucer (1343-1400) was buried in the poets’ corner of Westminster Abbey where a
monument was erected to him in 1555. The known facts of his life are well summarized in F. N.
Robinson’s edition of Chaucer’s Works (Second edition, 1957), pp. xix-xxviii.

Geoffrey Chaucer ({(F+ % {£)) edited by D. S. Brewer in 1974 is in general a good source of
commentary on Chaucer and his works.

12) Heroic couplet ( ZEZEIH)K )

It is a pair of rhymed lines of iambic pentameter. The form was introduced into English by
Chaucer, and widely used subsequently, reaching a height of popularity in the works of Dryden and
Pope.

13) The Canterbury Tales {43 {AEHEE)

The Canterbury Tales represents Chaucer’s final poetic achievements and is one of the monumental
works in English literature. This work consists of three parts: the General Prologue; 24 tales, two of
which left unfinished; and separate prologues to each tale with links, comments, quarrels, etc. in
between. The premise of The Canterbury Tales is that pilgrims on their way to Canterbury divert

themselves with the telling of tales. The whole poem is a collection of stories strung together with a
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simple plan.

14) Robin Hood Ballads( ¥ X Ri%)

The most important department of English folk literature is the ballad. An important group of
ballads is the series of 37 ballads of different lengths gathered into a collection called The Geste of Robin
Hood , which tells of the wonderful deeds of Robin Hood. Robin Hood is a partly historical and partly
legendary character. Although he was a robber, he robbed only the rich and never molested the poor
and needy. The dominant key in his character is his hatred for the cruel oppressors and his love for the
poor. Another feature of Robin’s view is his reverence for the king. The Robin Hood ballads give us the
great idea of the victory of the poor and oppressed over the rich and powerful. They portray and show us
the fighting spirit, indomitable courage and revolutionary energy of the English peasantry.
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