S5t

¥ @ & it B K

e IE 7o
m)IER HibR




EHERRE (CIP) #iiE

AREVIRE /(D BEARE » RGBSR — B .
PanE AR IR FE, 2012.5

ISBN 978—7-5110—4966—8

. O 1. O @& 1. OWH -l —

WFFE— 1A IV, ©OTS881—64

R AP B CIP B b% 1 (2012)45 108907 %5

Original Japanese title: Zasshi wo design suru hito to genba to sense no himitsu
Originally published in Japanese by PIE BOOKS in 2006

PIE BOOKS
2—32—4 Minami—otsuka, Toshima—ku, Tokyo 170—0005 JAPAN

Copyright © 2006 CAP/PIE BOOKS

The simplified Chinese language edition produced by ZARS5¥1Y Jeb447H i,
Published by PJI| XA HRRAHE and arranged through BARDON CHINESE MEDIA
AGENCY.

>

»

All rights reserved. i s
No part of this publication may be rept:oduccd in any form or by any means,
graphic electronic or mechanicaly - mcludmg photocopying an recording by an

information storage and retrleVaI‘ svsfem,.g without permlsslon in writing from the
publisher.

BAE (cap) HE
ZREGHZREN BiEl

5N
s BSHE
gt EiEE
HERRT: BREA
# o OFE EaEt. 81
HARAETT: PU)IIhhRER W) IIEAR LMY (B H=EHFR12S )
[l . 610031
BRRENR: B EEDR
F A& 210m
£

— 201247 B 55 1REDR
: ISBN 978-7-5410-4966=
E : 88.007T

ZFINPE - BELR

UMD

B4



" . 75881
01302641 51

Vi

HEERNICESF wamin

KBH /- o
PLAYBOY mB&m#—
NOW I3 E

anan EmwE—

L FErEs

ks MREY
Popeye %ﬁégﬁa\A
MORE %k &

Bk krE
SWITCH e ",
Esquire EM&N;WM
03 TOKYO Calling 3% z—ﬁ;\
CUT 3z

 j=D JAPAN TYCOON GRAPHICS
WIRED B#iR e

Ku:nel-&4ixts
BOX /ZH #R1%

L

et

+IFRKE . Kimura Design Office, Inc.
+J[&HB . Eiji Sakagawa Graphic Design Office



_ mﬁ____m...l ﬂz._ M5
WEFE&EE
L IFRVE JRo
._”M“___x.bz._ww 10¢0
Ainpw.' o
__Jn_\b.—._.ﬂ_naﬁﬂ._z~bbﬁ"_..l.—=
?#WE%bﬁbtbFﬁ
E@ﬁ%ESﬁES%Eit

*
%




a:ﬁ(&%wﬁﬁﬁﬁﬁ%

X
IR AR QPMS Y AKS
mEE A N RiIMEOSHRYCX




In this age of digital
technology,

a growing number of
people are starting
to reassess the
paper medium of
the magazine, that
IS, view magazines
from a design
perspective.

Taking a fresh look
at the history of
magazines since the
war from a design
viewpoint, we find

a humber of epoch-




‘'making publications
that over the past
60 years have -
changed the course
‘of magazine design.
Turning points in
‘magazine design
history have been
marked by the
emergence of new
styles of magazine,
‘and it is these that
have captured

the mood and the
atmosphere of

the times.
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sEAXT L (fujimoto yasushi)

The Japanese word for magazine is zasshi, the first character of which is zatsu.
This is also the zatsu of sozatsu meaning crude or coarse; zatsuon meaning
interference, noise or static; zatsunen referring to pointless or rambling thoughts,
and zatsueki: odd jobs or chores. It seems every word starting with zatsu refers to
something extraneous, something that if mixed in makes things dirty. Magazines
are complex creatures. They may be a collection of photos, an encyclopedia, a
picture book. They may be a comic, a novel, or a map. And they are crammed
with all the elements of graphic design: photographs, illustrations, and text.
What makes magazine design interesting is the combination of this complexity of
materials, Japanese characters, and a cultural jumble.
Points in magazine history at which magazine design undergoes seismic shifts
tend to be distinguished by major change in the materials that make up magazine
design: photographs, illustrations, and text.
It would not be stretching the truth to say that when super-realism appeared in
the world of illustration, this was the cue for the emergence of Now and Playboy.
while the advent of computer graphics brought the likes of iD and Wired, and
once snapshots became a regular feature of magazines, ku:nel. Then with the
rise of the author Haruki Murakami and an unprecedented boom in American
literature, suddenly everyone was talking about the likes of Switch and Esquire.
Someone once described magazines as the bad friends of books, the fear
being that browsing through magazines could stop people from learning how
to concentrate properly on a book. But flicking over the pages is precisely
what makes a magazine enjoyable. | once read a newspaper article in which
a zookeeper said it was common to see gorillas sitting by the edge of a pond.,
repeatedly scooping up water in the palms of their hands for no particular
purpose. Maybe gorillas like the sensation of the water in their hands. It struck
me that just as gorillas are soothed by water in this way, perhaps humans are
by paper. Paper is used to make magazines. Perhaps when we hold a magazine
in our hands, sense its weight, flick the pages over and over, smell and feel the
paper, somewhere in our souls we sense forests and plains and rivers and fields.
The medium we call the magazine is the product of people and paper. | am proud
to call myself a magazine designer, helping to create the style of the magazines
we read today.

Yasushi Fujimoto
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