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MY HEARTFELT s

significance. It characterizes
POETIC MOMENTS not only Mr. Tchan Fou-li's
photographical art but also his personality.

Tchan Fou-li and I are both from Hong Kong, and served as the member of the
National Committee of the Chinese People's Political Consultative Conference as well
as the member of the China Federation of Literary and Art Circles. As a result, we
meet each other frequently. Years ago I often called at his home on Bonham Strand
whenever [ visited Hong Kong, and his cook would prepare high-quality Chaozhou
dishes for me. His home is also close to a small Chaozhou dish restaurant, which
offers genuine Chaozhou dishes.

Fou-li is generous and enjoys making friends. He is the modern Meng Changjun
(an aristocrat from Qi State during the Warring States period some 2,200 years ago,
who was known for keeping large numbers of hangers-on), and he regards me as his
noble guest. I remember that Fou-li's "Beijing dialect" with Chaozhou accent often led
my wife, Yu Feng, burst into hearty laughter. Such warm friendship will always remain
fresh in my memory.

We share many friends in the literary and art circles. His fusion art of "photography
and painting" combines elements in calligraphy, painting and photography. Our late friend
Huang Wei once spoke highly of his creation. Yu Feng and I also painted on his photo-
graphic works.

Both realistic and freehand in style, Tchan Fou-li's photos are full of thought pro-
voking and poetic expression. Having the unique ability to capture the oriental charm in
his subjects, Tchan is a true master since he can reveal the essence of traditional Chinese
art with modern techniques.

Not all who pursue poetic moments may see the importance of cultivating a genuine
spirit. They are actually heading in a wrong direction. Only through the genuine heart
can one be in sync with people's sentiment, and hence creating art that touches people. As
in the Buddhist scripture, "The disease of the Buddha comes from people. If all beings are
free from diseases, how can [ be ill2" Even Buddha shares weal and woe with the people.
Only conceited artists who close their eyes to people will lose empathy, and they lack the
power to give art real life. The key to great art is the passionate heart for humankind,
because such vital emotional bonds between the photographer and his subjects will keep
producing poetic moments.

The "Personal Reflections of a 80-year old South-North Traveller" (Chinese version)
collected in this album bears a fine testimony. Those amusing and delightful tales are
written from the bottom of Tchan's heart: sharing his life experience and his deep com-
passion for humankind. When I was living in Australia, he occasionally sent me some of
his articles. I didn't know whether to laugh or cry when I read them. What a "south-north
traveller"! He is simply free from the influence of the material world.

Tchan wrote many inspiring poems for his landscape photos. He once said, "Pho-

tography is a beautiful undertaking." Indeed, though it's also a difficult one. It means
backbreaking work from dawn to dusk, long and arduous journey from cold, hunger, and
misery. Nobody can persevere in such a hard life if he isn't passionate about arts and
beauty of nature and people. Camera in hands, Fou-li has been on the road for half a
century, and he "has nothing to regret." That's why the majority of people have respected
him as a master while some people consider him a "fool".

People usually see Tchan Fou-li as a landscape photographer, but he is also an out-
standing portrait photographer. He produced many masterpieces in different periods of
time and in different regions. Perhaps these works can better show his sympathy and care
for those unprivileged and his response to the changing times.

My Heartfelt Poetic Moments differs from other photo albums. It not only collects
various masterpieces of the photographer but also presents his life experience and art. It
helps readers to have a better understanding of the formation and development of his
photographic art style while enjoying his works. It is therefore of research value.

Master Tchan Fou-li deserves the merit for his great contribution to the Chinese
history of photography. I'm now 92-year-old. Thank God, I can still hear and see quite
well, waiting eagerly for the publishing of the book. I tender my hearty congratulations to
my old friend and in the meantime I feel fortunate that I can enjoy, together with many,
this exquisite album—a new contribution to the photographic art and to the Chinese

culture as well.

S

WET 000 FLEH  RURZBRFTE

Huang Miaozi June 2005, An Wan Ji Lu, Beijing
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chan Fou-li was born in 1916 in Guantang Township, Chao'an County, Guangdong Province and
Tgraduated in 1935 from Guangdong Provincial Second Normal School. The following year he left
for Southeast Asia to earn a livelihood, working first as a shop assistant, later was engaged in trade
himself. He took up photography in 1944 in Vietnam and settled in Hong Kong in 1955. For 60 years, he
has been working on his business while pursuing photographic creation in his spare time.

With wide interests, he specializes in landscape photography. Since 1959 he has made three trips to
Guilin, four ascents of Mount Huangshan, travelled west to Sichuan and Tibet, and up north to the snowy
land of Heilongjiang thereby leaving his footprints throughout the country. In his early years his enthusi-
asm lay in photomontage and salon photography. He advocated a combination of documentary and aes-
thetic expressions in early 60s, and strived hard to probe inwardly. Gradually he created a style all his
own—a fusion of poetic feelings and aesthetic traditional Chinese culture. He has hosted several photo-
graphic exhibitions in places like Beijing, Hong Kong, Vietnam, Thailand, India, Canada and the United
States. His publications include Photo-Works by Tchan Fou-li (Hong Kong 1979, Beijing 1982), A Har-
monious Combination of Photo and Painting (Beijing 1982), Tchan Fou-li's Traces in Jiangsu (Jiangsu
1986) and China's Scenic Beauty Through the Camera of Tchan Fou-li (Hong Kong 1988), and Highlights
of Tschan Fou-li's Photography (Hong Kong 1996). His works have always been selected in international
photographic exhibitions, while more than 200 of them were awarded in international salon of photography.

In 1952, Tschan was one of those who established the Vietnam Photography Club. In 1958, he set up
the Chinese Photographic Association of Hong Kong with his friends. In 1960, he pioneered in publishing
the Photo Pictorial monthly magazine (originally called Art of Photography). In 1979, Tschan was selected
as Vice President of the China Photographers Association. In 1980, he established the Hong Kong China
Tourism Press which released the China Tourism magazine. He also took part in opening the Federation of
Hong Kong-Macau Photographic Association and was selected as its first President in 1988. In 1995, he
was voted as the Honorary President of the World Chinese Photographers Association.

Tchan Fou-li's list of affiliations is extensive: Committee Member of the Chinese People's Political

Consultative Conference and the China Federation of Literature and Art Circles, Vice Chairman of the
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China Photographers Association, President of Photo Pictorial Publishers Ltd., Consultant of China Pho-
tographers Association, Permanent Honorary President of the Chinese Photographic Association of Hong
Kong, Director of Hong Kong China Tourism Press, and Honorary Professor of Beijing Movie Institute,
Shantou University, and Hanshan Normal University.

In 1994, Tchan was honoured with the title "Master of Photography" by the Federation of Hong
Kong-Macau Photographic Association. He was further elected as Honorary Member of the China Fed-

eration of Literary and Art Circles, and was granted the Golden Medal in 1997. The following year Tchan

was awarded the First China Literature & Artists “Golden Dragon Prize”.
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