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General Preface

Among the most important developments in contemporary global cul-
ture is the arrival of Western literary criticism and literary theory in China.
FLTRP is to be congratulated for its imagination and foresight in making
these crucial texts available to teachers and students of literature through-
out China. There is arguably no greater force in producing understand-
ing between peoples than the transmission of literary traditions—the
great heritage of narrative, lyric, and prose forms that give cultures their
distinctive character. Literary criticism and theory stand at the cross-
roads of these transmissions. It is the body of writing that reflects on
what a literature has meant to a culture. It investigates the moral, political,
and experiential dimensions of literary traditions, linking form to content,
literature to history, the sensuous love of literature to analytic
understanding.

The availability of these impofta.nt texts will greatly help students and
teachers to become acquainted with recent criticism and major critical
theories and movements. I am convinced that the series will make an
important contribution to the literary education of China, increasing lit-
eracy in new fields and international understanding at the same time. It
is an extraordinarily timely venture, at a time when comparative literary
study in a global context has become increasingly important for
professionals, and beyond that, for a general readership that seeks a deeper
understanding of literature.

W. J. T. Mitchell

Gaylord Donnelley Distinguished Service Professor -
English and Art History

University of Chicago

Editor, Critical Inquiry



~ KR XY XE
o

Wiz 5 B

EER, WEREHRE TGRS MAZFAETIR T RRIE
R, M LB A T ARSI IEEIFEREE, B
&4 LWE TRESHREREEMNRER, HR, XL30F

BEPMATEGDRROCE S, CFEIR, SCFRICE

TRABESEESE S, UETHLSEETE PRI
— KRR, LAV BUTAITEFN 5l 557KV E42 e R 32 3] R
TERIRER XEAR R LA SERZEL, . BB
PR CAS BT JE A A

Hi, SMFAEAA T £ E17HTE A R BB I e Rg444 2
ECHETBRNERFEE, BTFHARE, REFHE—HEHF
TEMEN, A¥ARGNE, EESNEEHBSEBL AN
BISCEEIRE, SCEEIS, CERMXFTAES. XRE—EHK
R RFIE A, ARSI P UF SRR MEXE
HHHRETEBEARERRPREXFSELRZHHR
£ FR, EEXFHEE, AR RIRMS I HERANAFERN
REE, XTEESHESFIRBRE LIS CFTRHBIFAKT .

A

AFIFEFEXFEEFR



ERXELE

EEAYRE? B
R /5 % |

B EAMEEA0FR, FRAFE RGBT RN —ERE M

3 (The Oxford History of English Literature), HF.P.WilsonFl Bonamy Dobrée
HIEELR. 1963 FHIREIA NS 12 % Eight Modern Writers #iz T, &
W, WA, RAE. MHZ. H bR, TR, FRE0 LM LA
fER. BREXEABZHARZRMZME, BERMILZEERTY, B
BEHXEABEA L RA RSN B HERBHHT R

PR EE “4REE S (The Oxford English Literary History) M|

RFET 21 HETEX —FURKI BFTHI AR . F12AH#9E% Jonathan Bate 7 &
FHERTEXEFABHRE:

ANGFEAAIRALEHAO S EAPE ARERARESE
B RAR, BAHA L 65 X5 F ERE QIR RK (&
TR, SRLFF). LFORAABK (XLFRE. K, BHHL), 0
ALFHF L LFLORGHTEZAGEE, XELHATLEL,
122, KAXGARRERLEBLFLMAASBAEE, BEEEHN
YA B F E R,

AMRAKBAGETEHEATE—FHTHA 28" hEOH
B, RAAA RE” HRAT. AAGLELERANRES, Edo
0@ THAEHALT #SRRAET $FATMLBMEE—H, &4
XFEMIBTRANAR, BRLLASAES A E THOZ
{j_o ......

RFAKGAHAF—ABEOLFEHRL—ALRARAOF
B, X7 EAMEERRI R, B, 2R, AR LR
A, —HEE RIS R GERT Ao kSRR R XFHES,
SN B FIHEAG X" Xk, AdEFHLARRTY, S
AL FFR X ERALFLOIREKET B, ABPesm—k
SRR AT 3 O AA B R 69 TA RS LA KA,

M EAEABR S SE LR AT EROARBEE, HEZT, %



2. ~ HEXHUE
N

—EMFLR ERIERH:

Vol.1 Pt. 1 English Literature before the Norman Conquest

Vol.1 Pt. 2 Middle English Literature

Vol.2 Pt. 1 Chaucer and the Fifteenth Century

Vol.2 Pt. 2 English Literature at the Close of the Middle Ages

Vol.3 English Literature in the Sixteenth Century Excluding Drama
Vol.4 The English Drama, 1485-1642

Vol.5 English Literature in the Earlier Seventeenth Century, 1600-1660
Vol.6 English Literature of the Late Seventeenth Century

Vol.7 English Literature in the Early Eighteenth Century, 1700-1740
Vol.8 The Mid-Eighteenth Century

Vol.9 English Literature, 1789-1815

Vol.10 English Literature, 1815-1832

Vol.11 English Literature, 1832-1890: Excluding the Novel

Vol.12 Eight Modern Writers

BEABHNESMNBBOER A FNRE S, My RRREEN
T 0 S B A K SCAL I RE B T R4 U IR

Vol.1 To 1350: The Literary Cultures of Early England

Vol.2 1350-1547: Reform and Cultural Revolution

Vol.3 1533-1603: The Elizabethans

Vol.4 1603-1660: Literary Cultures of the Early Seventeenth Century
Vol.5 1645-1714: The Later Seventeenth Century

Vol.6 1709-1784: The Eighteenth Century

Vol.7 1785-1832: The Romantic Period

Vol.8 1830-1880: The Victorians

Vol.9 1875-1914: From “Victorian” to “Edwardian”

Vol.10 1910-1940: The Modern Movement

Vol.11 1930-1970: Literature among the Wars

Vol.12 1960-2000: The Last of England?

Vol.13 1948-2000: The Internationalization of English Literature



REXEIE 3
\/

CEEMEE? ) WEESRREZ TERXFEEE. BT EN2Z
/R - #F XK (Randall Stevenson) ###, BHFXHFHEEMAEL HELNR
EESCFE, FRRIRBPME I, MAEERIE. GOERAEHNZER/NLE
) (1986), CFARESL/MERIAY (1992). €70 FEAL AR Z/NEY
(1993). (70 FEARLASEAYFIAE LRI (1996) . (20 42 A& 22 KBk 4D
(2001), (& T8 20 tHhELIIECFENE) (2006),

S5EGEHCFERARR, (RENBTE? ) XENESRX—FH LRI
ER, 2R TR, TR, KB fOONE” OKERS. £
“Tis” EASTHRX KA EER, #1497, HETLEBEX29%
KRR, X—8aH 4 AE.

B1E: “AARRHOBENAR". X, Xhiits
F2E. FEHARM? X%, BEMNESR
38, HENA? WER. BREMEE
B4R AERAY BEF. fEEMHRL

X 4 BB RSIAEERREFXRERAN=AES, X—HTRE
ZEEEFREREBETHA—NRES. H%, X—RAINSERIERE ERE
TERERATX—RARKSEITFS: RKSE, BORREHITRM R4
AWML, BT 19624, HHHKREFECAEFE, KEERRESTH
ERERAERHBEERNR, HHURERET 196K HFLERKEES
S| ZHEHLA 60 £ERK—RIERHES T, HEWERPWEREAKT
M MAOERRECOFEMR, RBREMEEEARRTEYE—HEITT
REREEES, AU SIS ESE, FESIRTRERD A5 - #
SRIEFE (FEERFFEY (2002) —HHHWR: ZIRKRAHIGH 15 Fm,
BT R T EER—RIHE, X—FEAMBARRRBIRT O, A
X—ERXB RN L.

i, ESRFIFRMRT, 0MLRFIOFFHEEHFARTEEKRT
w8, BN, EMER, ‘B THARAFMEGREL. “EXTHEMN, 5
—AREIETERISHIEE: FERHRE, RmERE. e Ey L
EMIFR. FMERBEXOAHEENEEFT KPR, X MERBURTE0FE N
ERE B LB, - S8, ET0ERLERTEFE, 80 FRBRTFIK
WEL, (ER, AP RRERABRSGHE RS, TR XA et
B —KIFE.” (EERRBEREA LARE T XX — [ st e SR 7R 4T,
T 1 X e AR SRR IR e AN 15X — IS SO IR BT A = et
.



4.  HEX ¥ X E
N\

EHHHEAM 3 B SEREMNFEMCBBERR, L RE” R
Bl XAFAFERIT, ERBELES ML B0 TEEMEY, XER
KEE BRI T 20t L R/F40FRRE AN —KIFR: RBBGEEE
¥, B, RARRBHERRHLH . X009 6 BT8R 5 M H] PR HE
3, WEAEERPELSBULTRIERKS L, B IRELEBIRIXI0ES
HARARZRIAFTY RIS, URXETESUNEAER. L2882
[T SRIR R o

FUBEER/TR THS LRSI —EAM#HE. BRENE (B
BIEREY FHEALTXK - W EXEHNRMSEHEZ R MREER, |
fb bR B TR, AN “NERE -8R, o LANEL IS PN
F—TEMRHE, IATRRIBRLT.” EXEF, BFEXFHRMT604E
A TOERFMAATFERE—MERFHRER, BIRLFREDHARR
BHK: MOERFERES EHIHRMTERIARAREE, 19758
TR, BRAAAHFREREX —E8. XFHENERKBRE ERSFRH%E
BEHBE AR H,

FIRE “REREH. FRAREXL. PASMERMEEN" EATET R
5L RIERAE R R OWE P S B, SR tUghE 6 T AR A —
FREIR, Moe2BRMAIAWERAE SRR, XTREFRITRILFHE
X—HSHEANETZF, XREEM—MUE B T 3X 7200543 IR XX
FRB[EEEEITLF B RIFEE,

R, XFEFE “BEERR" Sy 0 TR ERE R IR R
AYERMER, B ERERE P S RS0 5 ik B TR T R R i
JREE.

(EEEE? ) HRZE, ERHRFIFCRNRMERIRY, &
WA T XA BERF R T EHIRENE, RERMLREECERBHIE
FREEREY . ATERNMESHEAN T 20 LRFOFRELENEE
FIRAER, XARERTEMEECFHIRAR, BUTHNZEE SR
HEEATZ/H—FSZES,

M E%

RFINEE K F

EEWRE? = /
REXE LA - /T‘r b:?




THE OXFORD ENGLISH
LITERARY HISTORY

Volume 12. 1960-2000



Acknowledgements

My memories of the period 1960~2000 reach back, just about, to
early 1960, when I recall asking my father what the word ‘decade’
meant. For answers to that and many other demands—for introduc-
ing me, in every sense, to the late twentieth century—my gratitude
extends across and throughout this period to memories of my father,
William Stevenson, and to my mother, Helen Stevenson.

It probably wasn’t precocious interest in periodization that
prompted that question about ‘decade’, but it did anticipate innu-
merable enquiries about later years, and much good fortune in
finding help and advice in dealing with them, from many individuals
and institutions. The Arts and Humanities Research Board funded
academic leave in 2002; the British Academy, a grant towards the
cost of permissions and illustrations; the University of Edinburgh,
further sabbatical leave, teaching assistance, and help with research
costs. I’'m also grateful to the series editors in Oxford University
Press—Sophie Goldsworthy, Frances Whistler, Sarah Hyland, and
Elizabeth Prochaska—for their thoughtful, generous, expert sup-
port; to Rowena Anketell for her diligent, thoughtful copy-editing;
and to the fathomlessly patient staff at the National Library of
Scotland.

I’m especially indebted to the General Editor, Jonathan Bate, for
much guidance with individual chapters and with the final draft of
the whole text—also for the imaginative way the Oxford English
Literary History project was conceived, allowing a flow of advice from
other contributors, particularly my near-neighbours in twentieth-
century volumes. Towards the end of a long career in the University
of Edinburgh—distinguished throughout by such generosity, wis-
dom, and cultural omniscience—Roger Savage read and improved
virtually every chapter. Alice Ferrebe proved an equally encourag-
ing, incisive reader, as well as a thoroughly determined researcher:
her work contributes to several sections throughout, and forms the
basis for the Author Bibliographies at the end—carefully checked in



Acknowledgements iii

their final stages by Abigail Garrington. Individual chapters were
read and improved by Clare Brennan, Ken Millard, and Rick
Rylance. For advice with particular sections or problems, I’'m also
grateful to John Carpenter, Sarah Carpenter, William Christie, John
Frow, Heather Johnson, Brian McHale, Drew Milne, Susan
Manning, Caroline Root, and Peter Womack. For much direct help,
as well as advice, many thanks to Cairns Craig; likewise to others, in
the r990s and beyond, who’ll know who you are.

I’'m also grateful to Michael Schmidt of Carcanet Press for allowing
quotation from work by Donald Davie and other poets. The excerpt
from ‘Mr Bleaney’, from Collected Poems by Philip Larkin (copy-
right © 1988, 1999 by the Estate of Philip Larkin), is reprinted by
permission of Faber and Faber Ltd. and Farrar, Straus and Giroux,
LLC. The poem at the start of Chapter 8 is reprinted by permission
of PFD on behalf of Carol Rumens: © Carol Rumens 1987—as
printed in the original volume. Acknowledgements for the use of
illustrations appear in the List of Figures on pp. xiii—xiv. For addi-
tional advice and help with these illustrations, thanks also to Donald
Carroll; Tom Phillips; James Scott; Judith Chernaik and ‘Poems on
the Underground’; and Jules Mann at the Poetry Society.

R.S.



General Editor’s Preface

The Oxford English Literary History is the twenty-first-century
successor to the Oxford History of English Literature, which
appeared in fifteen volumes between 1945 and 1997. As in the pre-
vious series, each volume offers an individual scholar’s vision of a
discrete period of literary history.! Each has a distinctive emphasis
and structure, determined by its author’s considered view of the
principal contours of the period. But all the volumes are written in
the belief that literary history is a discipline necessary for the revela-
tion of the power of imaginative writing to serve as a means of
human understanding, past, present, and future.

Our primary aim is to explore the diverse purposes of literary
activity and the varied mental worlds of writers and readers in the
past. Particular attention is given to the institutions in which literary
acts take place (educated communities, publishing networks and so
forth), the forms in which literary works are presented (traditions,
genres, structural conventions), and the relationship between litera-
ture and broader historical continuities and transformations.
Literary history is distinct from political history, but a historical
understanding of literature cannot be divorced from cultural and
intellectual revolutions or the effects of social change and the
upheaval of war.

We do not seek to offer a comprehensive survey of the works of all
‘major’, let alone ‘minor’, writers of the last thousand years. All
literary histories are inevitably incomplete—as was seen from the
rediscovery in the late twentieth century of many long-forgotten
women writers of earlier eras. Every literary history has to select; in
so doing, it reconfigures the ‘canon’. We cast our nets very widely
and make claims for many works not previously regarded as canoni-
cal, but we are fully conscious of our partiality. Detailed case studies
are preferred to summary listings.

! Since Volume 1, t0 1350, covers many centuries, it is co-written by two scholars.
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A further aim is to undertake a critical investigation of the very
notion of a national literary heritage. The word ‘literature’ is often
taken to refer to poems, plays, and novels, but historically a much
wider range of writing may properly be considered as ‘literary’ or as
belonging within the realm of what used to be called ‘letters’. The
boundaries of the literary in general and of English literary history in
particular have changed through the centuries. Each volume maps
those boundaries in the terms of its own period.

For the sake of consistency and feasibility, however, two broad
definitions of ‘English Literary History’ have been applied. First,
save in the polyglot culture of the earliest era, we have confined
ourselves to the English language—a body of important work
written in Latin between the fourteenth and the seventeenth
centuries has been excluded. And secondly, we have concentrated on
works that come from, or bear upon, England. Most of the writing
of other English-speaking countries, notably the United States of
America, is excluded. We are not offering a world history of writing
in the English language. Those Americans who lived and worked in
England are, however, included.

So too with Scottish, Irish, Welsh writers, and those from countries
that were once part of the British Empire: where their work was
produced or significantly disseminated in England, they are included.
Indeed, such figures are of special importance in many volumes,
exactly because their non-English origins often placed them in an
ambivalent relationship with England. Throughout the series, par-
ticular attention is paid to encounters between English and other
traditions. But we have also recognized that Scottish, Welsh, Irish,
African, Asian, Australasian, Canadian, and Caribbean literatures
all have their own histories, which we have not sought to colonize.

It would be possible to argue endlessly about periodization. The
arrangement of the Oxford English Literary History is both tradi-
tional and innovative. For instance, the period around the beginning
of the nineteenth century has long been thought of as the ‘Romantic’
one; however we may wish to modify the nomenclature, people will
go on reading and studying the Lake Poets and the ‘Shelley circle’ in
relation to each other, so it would have been factitious to introduce a
volume division at, say, 1810. On the other hand, it is still too soon
for there to be broad agreement on the literary-historical shape of the
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twentieth century: to propose a single break at, say, 1945 would be to
fall in with the false assumption that literature moves strictly in tan-
dem with events. Each volume argues the case for its own period as a
period, but at the same time beginning and ending dates are treated
flexibly, and in many cases—especially with respect to the twentieth
century—there is deliberate and considerable overlap between the
temporal boundaries of adjacent volumes.

The voices of the last millennium are so various and vital that
English literary history is always in the process of being rewritten.
We seek both to chart and to contribute to that rewriting, for the
benefit not just of students and scholars but of all serious readers.

Jonathan Bate



A Note on References

Brief biographical information on selected authors will be found at
the end of the volume, together with bibliographies covering their
major works and some recent criticism concerning them. In add-
ition, there are suggestions for more general reading relevant to the
history of the period. The bibliographies are intended as starting
points for further study, not comprehensive listings. The Author
Bibliographies include recommended editions: an asterisk indicates
those used in the main body of the text.

Quotations in the text from prose works and plays written in the
period are usually followed by a reference in parenthesis. Where pos-
sible, these are given in a form that does not depend on access to a
particular edition (e.g. chapter or book number, or act or scene num-
ber), but for works without convenient subdivision, the citation is of
the page number of the edition asterisked in the relevant Author
Bibliography, and /or specified in Works Cited. Titles of plays, when
first mentioned, are followed by a note of the theatre which origin-
ally produced them—in London unless otherwise specified—and the
date of this production. Poem titles are generally followed by a date
of their first publication in book form, and the editions used are
asterisked in the relevant Author Bibliography and /or specified in
Works Cited. '

All quotations from primary and secondary material are keyed to
the list of Works Cited at the end of the book. Anthologies appear in
this section under the names of their editors. Footnotes are mostly
used to refer readers to other relevant sections of the text, where such

connections might not be apparent through judicious use of the
index.



