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Painting the Soul onthe il Paintings of Chen Yanling

/ Pan Shixun

I am not familiar with Chen Yanling, but I got to know her from an album of paintings. Born in Yunnan
Province, she graduated from the High School Attached to Yunnan Arts University in 1990. She then entered
Xu Beihong Studio, China Central Academy of the Fine Arts in 1994 for further study. Two years later, she
stayed in Beijing and worked for a cultural center. During the past 10 years, she has created many oil paintings
and held exhibitions frequently, winning several awards.

To be frank, her previous album was not so well printed: Some colors and strokes of the original printings
are blurry or even lost. Despite of its bad printing, readers can still feel the painter's passion and pursuit toward
the life and arts. I was touched by some of her paintings, especially the portraits of the kids from the mountain
area, such as Spring Chill, Call from Afar, Go to the Market, etc. Children's images and their personalities
are vividly depicted in these paintings, reflecting the characteristics of those youngsters living in the southern
mountains.

The painting under the name of Childhood seems quite familiar to me. Several years ago, I came across
it at a fine arts exhibition organized by the Ministry of Culture. Hung at a corner of the exhibition hall, it
attracted my eyesight for a long time. The painting is simple in its layout and its colors are not grotesque at all.
In the picture, two little girls snuggling against with each other in front of the vast expanse of afar mists-clad
mountains. Are they on the way to school or home? Are they feeling shy when meeting strangers or having
something in mind? It is not clear. Obviously, the painter did not intend to tell a story but paid more attention to
depict the images of the two girls in a simplest way. The images are both ordinary and extraordinary. Nowadays,
many a paintings on children stress their innocence and loveliness with big smiles. Chen's painting focuses on
the profound expressions of the girls' eyes. which are regarded as the windows of the heart.Legendary Chinese
painter Gu Kaizhi once said that the soul of a portrait lies in the eyes of the people. I am impressed by Chen
Yanling's capability of depicting people's spiritual world through the eyes, which are shy but intelligent with
radiating vigor in them. Trough their eyes, viewers can feel their maturity that the girls gained from rural life
that is quite different from the life in town. As a result, the picture reminds us that there are people still living
in remote mountainous areas. Though they have shaken off poverty, their children have to take a long way to
go to school everyday. After school, some children have to take chores, either to babysit younger brothers and
sisters or look after elder family members. I believe that the artist must have carefully observed these children
and their life for quite a long time. Maybe she also blends her own childhood memory into it. Besides of the

accurate and delicate depiction of children's countenances, she also drew their clothes, gestures and hair styles
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with deep emotions.

In ancient China, the artistic conception of landscape paintings can be classified into three
tiers, "appreciable","visitable" and "liveable".For me, figure paintings should also follow the
similar standards, to attract people to enjoy, to love and to think. The painting of Childhood by
Chen Yanling attracts people to enjoy and think, demanding the whole society to take care of next
generations.

To draw such theme-oriented portraits, a painter needs not only embedded concepts and delicate
designing, but also a keen observation and profound experiences, as well as adept painting skills.
Judged from her sketches, Chen, still a youth artist, is not mature enough in her oil painting skills.
Being a youth artist, she also lacks of some creation experiences. When drawing paintings, maverick
Chen stands high and pays little attention to peddling details. From this aspect, she has the potential
to become a great artist. Besides, she has proved her extraordinary talent in the use of colors and
shades, in balancing the important of and the lesser, reality and imagination. The painting Spring
Chill serves a good example. Rustic and free, the theme of the painting is accurately expressed. The
setting acts in cooperation with and sets off the figures it depicts. Though this large-scale painting
has been revised many times, it also has the subtleness of finish at one stroke. Among these selected
works, there are several paintings of still flowers, which are very excellent in both their layouts
and styles. A good painter should not only have a well-regulated mind but also act according to the
changing circumstances in his/her art creation. This is a crucial capability for a painter to handle the
situation. It is not unusual to see quite a lot of learners, who are skillful in colors and sketches, fail to
reach a higher level in their paintings due to their awkwardness in layouts and overall control. The
sense of overall control sometimes comes from one's instinct, sometimes benefits from long-term
arduous training and artistic studies. Undoubtedly Chen Yanling has made painstaking efforts in this
aspect.

Due to the diversification of art development, lots of contemporary youth painters are addicted
to exploring new forms and new styles in painting. Even drawing profiles, many a painters prefer
to select friends or family members as their models. Considering Chen Yanling's bravery to face
the hard life, the grassroots people and rural life, it is indeed something rare and deserving praise.

Since ancient times, Chinese paintings have been in close contact with daily life, witnessing social



development, recording history and moulding people's temperament. In an era that stresses the
construction of spiritual life, such paintings that come from life and touch the heart should be
encouraged.

In some avant-garde art theories, one reason to negate or degrade arts lies that
telecommunications and photographing, which have made tremendous development nowadays,
is sufficient to replace painting. Such a theory is not worth refuting. The best camera could only
conduct objective and mechanical photographing and would be dwarfed by the delicacy and richness
of natural landscape and vital phenomena. Dislike photographing, painting could reform and sum
up an artist's art creation, emotion and life elements so as to create a free world of arts. More than
100 years ago, the camera was invented during the period of impressionism. Even today, it is quite
common that a lot of painters create their works on the basis of photos. But the key problem lies
in how to use the photos; creative using or blind copying of a photo will produce different results.
Some painters neither are good at observing life, nor pay attention to the practice of sketches. Their
creation depends heavily upon photographs, some even draw the pictures of the life that they are
not familiar with at all. Their paintings are copycats of the pictures with few changes, lacking of
vigor that can move people. It is obvious that Chen has used photos in creating the paintings. Both
Childhood and Call from Afar depict the same two girls but with different angles. Instead of simply
copying the photos, she stressed the use of modeling and coloring. Through the change of layouts,
these paintings are vivid in images and have their own characteristics. Chen's use of photos deserves
praise.

In recent years, Chen Yanling also created many small-sized portraits: Some remain her own
style; some try to bring changes, either in form or in "painting language".Some are successful, some
still in experiment. All the efforts whatsoever Chen has made have brought her new challenges and
higher requests for her art creation. In my view, Chen has already laid out a solid foundation for her
painting. If she sticks to thinking hard and practicing a lot, she will make more progress in a near
future.

2012 summer night, at Buliaotang Studio
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A Painter Hailing from Red Earth

/ Zhang Li

At the 11th Arts Expo in 2004, I was attracted by several fresh, vivid and simple paintings. The figures
and landscape in the paintings reminded me my sweet memories of Yunnan when I stayed there 20 years ago.
Those paintings brought me back to that beautiful and mysterious land. After knowing that those paintings were
created by a Yunnan painter, | started to pay more attention to her works. That was the first time I got to know
Chen Yanling, a painter from Yunnan.

Being a beautiful place, Yunnan boasts of splendid and gorgeous landscape as well as various ethnic
cultures. A charming land, Yunnan has nurtured numerous artists, who draw inspirations from local culture
and natural scenery. Their art creations are full of vigor and energy of Yunnan. From Chen Yanling’s paintings,
we could see unique characteristics, bright colors, earthy figures and the vigor that penetrates from the paper.
Chen told me that her hometown is Wenshan Prefecture, a place that I have visited in the past. Due to the
special connection, I cannot help remembering the days I have been there: lovely faces of young girls, beautiful
costumes, peaceful farmhouse, water wheels along the river as well as the bathing girls.

The topics of Yanling's paintings range from portraits and folklores to still objects and scenery. Among
them, portraits and folklores are the major fields she draws. She is good at discovering and grasping life.
Because of her profound love toward Yunan, the figures she painted are vivid and energetic. The children in her
works, whose faces are so familiar to me, touched me softly.

"Love toward the Red Earth" series is a major part of Chen Yanling's paintings, indicating her profound
love toward her homeland. These paintings have produced strong influence on her later creations and art
concepts. "Moving to the North" are paintings she has moved to Beijing. In Beijing, the new life here opened
a new page for her and inspired her to create new works. The paintings told us the inner feelings of an artist. 1
also like the series of "Sound of Silence" — the flowers she painted show her love toward life and arts. On her
way to pursue art, Chen is a diligent and persistent artist, who has good sense of painting, especially the use of
colors. From her works, one can feel a kind of passion toward arts. Originated from the love of life, passion is
one of the most precious characters for an artist.

Chen Yanling is still on the way of art pursuit. I sincerely hope she will have more excellent paintings in
the future.

August 2012
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Call from Red Earth

/ Chen Yanling

Flowers, trees, all the creatures in the world are growing in order. I wonder if there exists an omnipotent
who has created such a beautiful universe, including Yunnan where [ was born and raised. Standing before this
charming works of homeland, I am so excited that I want to mediate and jot down all the beauty and purity,
which have existed for quite a long time.

My father left us when I was 11, thrashing me to taste the hardship of life. My mother is a primary school
teacher, who took a burden of supporting a big family that includes four little children and her old mother, with
her humble salary.

In 1986, I was admitted by the High School Attached to the Yunnan Arts University and became of one of
its first group of students. From then on, I stepped onto the road of arts. Because of no money, the family cannot
afford me to go to college. But the seed of painting has embedded in my heart and grew continuously. I began
to work in order to help my mother support my sisters and brothers in their studies. During my spare time, |
kept on learning sketches and oil paintings with the aim to wait a chance for further study.

In the year when my younger sister graduated from university, I received an admission letter from Xu
Beihong Studio under the China Central Academy of Fine Arts. I packed my simple luggage and moved
to Beijing. Therefore I started my journey to realize my dream. The seeds inside my heart started to sprout
and grow healthily under care. After one year's hardworking, I have made great improvement in both my
recognition and understanding of oil painting. I fell in love with oil painting, which uses light and shade to
create images. Being a capital of politics, economy, culture and international exchange, Beijing is abundant
with galleries, studios, museums and exhibitions, which have greatly enlarged my vision. From then on, Beijing
has become a second homeland of mine.

In real life, | am an easy person to feel satisfied. For me, happiness is very simple: to be loved, to love
oil painting and to have something anticipated. My husband has a comment on me when speaking to our
friends, "Even if we have no rice to cook tomorrow, she won't be worried. She sleeps sound at night as usual."
Meanwhile, after living in Beijing for many years, I have been dazzled by the growing skycrapers, the hustle
and bustle of large crowds. My memory used to linger at some moments, in which dreams and reality alternate
frequently.

For a period of time, my brushes cannot create any good works. Walking among the crowded people, I

felt helpless in my heart. In 2006, 1 returned to my hometown together with my husband and daughter. Once



again, | was moved by the passion from the red earth of high land and became intoxicated by the fragrance of
the plants. Ethnic women, colorful costumes, splendid dances, the blue sky, white clouds and the yellow canola
flowers, everything made me enchanted. It seemed that I have returned to the old happy times of childhood.
Suddenly, I found the focus for my lens. My finger tips became excited and so did my body and my heart. I
came across the eternal moments, which had been visited me many times in my dreams. That is where my heart
belongs to. That is the call from the Red Earth. From them on, I returned to Yunnan in term every year, return to
my once lost homeland.

The mountains, the rivers and the peoples have interwoven a harmonious paradise.

Qingwangfu, Beijing
July 27th, 2012
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