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Single, Sophisticated and Sculptural

19954, W1 - FERGHT I /), &, K, K" M/ MATRE T—HBAMRNTITE, XOMICHE TR
METEAR, FHHNBEAEBODTRERT HNLR. IR E ORI EL— BB AR, A
ma 7 ISR E MK o

ERETROELS, RONBE—SBUNNRBRAOTR, HEED A=K, 8—8 SABHBBAR, FE

NS, SRESEMNEY. DR REFNES. KT  SRENEYNRIEETNFUT R EQ BT INE
BN YN FURDMTHER M, EHRE R PR E 20170555,

In 1995, Rem Koolhaas fixed the coordinates of the architectural survey around four words, S,
M, L, XL, changing the trajectory of the critic, which will find in the size of the buildings new
cues for analysis. The two extremes of the proposal, small and extra-large, in particular, have
significantly influenced the projects of recent years. '

In the text that follows, we will try to fix some coordinates within the sort of “small”. further
subdivided into three categories: Single, Sophisticated, and Sculptural. Around the concept of
small, KiDuk Kim’s movie, the work of Marc Angeli, Carlo Mollino’s drawings, and the crazy lists
of Borges will help us to give consistency to the analysis of the small dimension, accomplished
microcosmos within which complex events perform.

B ARt ChongKil Kim

BE(E. B K L FF) (2000FHERESE) HESRR, ATFS$EIuWangll B FEJuSanjit sk
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1ER: AHNERER, CIFEXLEREZ SIMYEEAER TET K

A Center, a List, 3 S: the Tale of the Small

A temple as a center of gravity

The monk, interpreted by KiDuk Kim, climbs up laboriously to
the top of the mountain, between bristling paths of dusty earth
and layers of slippery ice. He brings a small statue and, tied to the
body, a heavy stone, a symbol of an ancient guilt and of a physical
repentance that may perhaps expiate the sins of the monk.

At the end of this difficult journey, almost surprised, the glance of
the protagonist settles over the valley below and over the small
lake closed in the green forest. At the center, like a magnet around
which focuses the entire landscape, a building lies placidly: it is
the temple from which comes the monk, a tiny pagoda, floating
docilely on the still waters of the lake, now frozen.

A zoom suddenly seems to emphasize this spatial character:
the small building is the center of the moderate universe, told
in "Spring, Summer, Fall, Winter... and Spring, directed by KiDuk
Kim and released in 2003. Around this temple/house, the cycle of
events, that take place in the 103-minute duration of the movie,
has been bound: despité the grandeur of the landscape, the maj-
esty of the mountains, the mystery of water, the dramatic power
of the events, the small floating building manages to channel in
its presence, as compressing, the energies released during the
movie. The size becomes a superfluous element, useless for the
purpose of narration: within the limits enclosed by the walls, it
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seems to find peace in every circumstance that occurs outside of
these boundaries. In this sense, the spiritual presence of the tem-
ple is magnified, managing to change the surrounding territory,
as one discovers, like the monk, watching the panorama from the
summit above the valley.

The detachment from the observed object, the considerable dis-
tance from where it is possible to embrace all the reality, brings
us back to the idea of unity, which in the movie is exemplified by
a cyclic return of events, by a continuous dialogue between the
opposition, between sin and atonement, sorrow and joy, anxiety
and inner peace. Very little is needed, therefore: a point, a physi-
cal place to which return when the chaos of the world seems to
prevail.

And a return to the color

A key to reading the Korean director’s movie is the gaze focused on
a point, physically translated in a small religious building.

This happens, again on a visual level but abstract, in the series of
paintings carried out by the Belgian artist Marc Angeli, who exhib-
its on the white walls of the galleries that house his work a series
of small paintings, monochromatic. They are pieces of wood with
a surface colored with full brushes, making it smooth and clear.
But they are not paintings: they actually are three-dimensional
parallelepiped that reveal, with the depth, the straining of the
color on the outer face.
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Bleu, 2010(left) and Bloc Blanc, 2005(right) by Marc Angeli

EBATDH, EXHOERLT, SBNE—ENHE, ERGEE/KL
HRTHEMTERINNERN R,

B, RYERXFEDM, T BMENEE D HIENHELE
WE: FIk (list) o SREBHKBE, Ei5EE FHIIVEARFS, BRD
FRIFHEINR R

BNk

EMFIRA A —F AN BETERE, WCERXE—NROEER
BESRILM: REFIMNE BT EE Z AR T ER—FEHHNE
wRE, HEETHEENBREZNTL: 2% FERMENR
Fo Bltt, BMFNRERT—MNMER, RERB AT —MEEEFEN
MR KRG,
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These small volumes take strength in being together, fixed to the
wall; the small size of the sides compels the viewer to an effort
of attention. As in the movie of KiDuk Kim, a concentration that
converges to a point is required; in this case, the point increases
in number, becoming minute colored constellations on the white
background of the gallery.

The size, therefore, requires the focus and the number of objects
adds a new interpretation: the list. The points become more nu-
merous, giving a geometric order on the wall, dissolving boundar-
ies, and adding depth.

Architectural taxonomy

The list becomes the construction of a force that the focus on one
center can not reach: the paintings of Angeli succeed in giving
life to an almost physical aura with a sort of exercise of repetition,
with modest but significant variations: the color, the depth, the
size of the sides. It then builds a system that becomes taxonomic
with an ordered purpose.

In the book by Carlo Mollino and Franco Vadacchino in 1947, Ar-
chitecture, Art and Technique, the flow of a history of architecture is
accompanied by small presences, making up an annotated list of
buildings to accompany the text. These are slight figures, dotted
with a few lines in pencil, which can communicate a great thor-
oughness, despite the tiny dimensions.

With stupefaction, we can recognize architectures, more or less

@ }4R4t. the Galleria Peccolo

AR T LR, XAMEFE A, GRHELHEN, HEESY
RHBRED, I—PATUER BT EHFES B ENNTRCRE
M (RPE— 1 REBEh—AF S HEMN, BisEemett
FA%) .

BREE M VadacchinofIRIAFK R R BN, EH/LEAYTL
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i, BEEB RN ERBRNFREERBREANSE,
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RELESHMABNE. HBEANTENBRERMNELBER - E
BE+HE—KPEERNEP (XFAKRIEX) (Celestial Empire of
Benevolent Knowledge ) Y12 % 1Z X G LB AYIC H & ah 4%
2A4: (a) BTHFEM, (b) BHEAMRE (FPHK)H, (c) YL,
(d) 2L, (e) &K, (f) BEHM, (9)FRRA, (h) BEEYHN
PR, (1) IERE, () DTHES, (k) BREHINIEERIZ IR,

famous, portrayed with terseness, but with a clear identity; one
wonders whether it is the text to accompany the images, rather
than vice versa. It seems to read, between the pages of the book,
like a medieval treaty, or by sliding forward over the years, an En-
lightenment treaty, when one could imagine being able to cata-
log all the known universe through philosophical language (in
which each word is composed of a set of letters or syllables that
refer to a division of the known world into categories).

The language of Mollino and Vadacchino is architecture, in the
complexity of an enclosed space within a few drawn strokes,
which forces us to bring the sight within that depicted little world,
which, in turn, allows us to imagine the void defined within the
limits of the figure.

Thus spoke Borges: on taxonomy

Describing the figure of John Wilkins, who, in the mid-1600s, in-
vented a philosophical language, or analytic language, Jorge Luis
Borges involves us in some amazing lists, described in the short
text The Analytical Language of John Wilkins, which is in the collec-
tion Other Inquisitions, which appeared in 1952.

These ambiguities, redundancies and deficiencies remind us of those
which doctor Franz Kuhn attributes to a certain Chinese encyclopae-
dia entitled Celestial Empire of Benevolent Knowledge. In its remote
pages it is written that the animals are divided into: (a) belonging to
the emperor, (b)embalmed, (c)tame, (d)sucking pigs, (e)sirens, (f)fabu-



HE - FERRHT RO BT - FRATEM (), B, K, #K), Monacellith fiit, 19954
S, M, L, XL by Rem Koolhaas and Bruce Mau, Monacelli Press, 1995

(1) EAthey, (m) RIRIFTREKEER, (n) RERIZAMT. BERKE
$BH.

ERPRARFAFIRPHILT MR RIE", XFh R
T BERMNERBFSRNEBN —RIIEMFN R FRHITH
BESXMBENRETR RNEAEZEHN/NER. REFH
B E B L EHENLEERNESEUSRBEANFERNBRIZA
ERHNEET R

Et, ERIFR ST RN

G, R, K, BR) XABRBEAMABARBHAHL, BiXLe
BHMBZ EH AR EBRRAE M. BHFERSRERTHRET
DEH, BXEREFAETNEZEYE, MREARIHFBETE
TR, IUBPRENTFIEZLRELZBRN. FEEAR, XA
2ES—EMN.

REE - ERETMAEE - FRAZNCN, B, X, BXY —B
F1995F H iR A 1T, Z PRI RXEXFMOMATEERITHIE R
BT X—E /M,

RIATE, SHRATENARSBRIBESHXBZNED, B
ETRMEMNER, L BAME, MERBIHXNEER

lous, (g)stray dogs, (h)included in the present classification, (i)frenzied,
()innumerable, (k)drawn with a very fine camelhair brush, (l)et cetera,
(m)having just broken the water pitcher, (n)that from a long way off
look like flies.

A sort of controlled madness appears in this formidable list, a
madness that compels us to rethink the daily operations of sort-
ing and cataloging that we do whenever we encounter a series of
objects, of beings. It is the same afterthought that we implement
in observing the small portraits of Mollino, the paintings scattered
throughout the white walls of Angeli, the lost temple in the Ko-
rean valley.

So Koolhaas: on size

S, M, L, XL organize architectural material according to size; there is
no connective tissue. Writings are embedded between projects not as
cement but as autonomous episodes. Contradictions are not avoided.
The book can be read in any way.

In 1995, the book S, M, L, XL, written by Rem Koolhaas and Bruce
Mau, was published; a substantial reflection on texts and projects
by studio OMA.

Suddenly, the research on the body of the architecture is no lon-
ger based on morphological or typological issues, is not based on
functional and structural requirements, nor on the materials. The
architecture is categorized on the basis of the physical dimension:
a classification as banal as revolutionary. Since then, Bigness, for

2% —HMEERRIEXBIF A 2. MARLGE, Bl “K” AEHESH
MET, A= NZENFETE, A “X" 2MRZH, Btz
BAR—TNEEM AR ABIM—FTNEE,

HEMRHELND KB EFERAFTA-—FNEIR, Z5I%
EREOZ—MIYNERALFEEA UMK, BANEFREE
RLAER FIIEILH: ML, A3, FERILFR LT RUB A LAY
MR, TUEEESUELLBRHENNRE,

EERS AT R H D 2 SRR RN R R EILH R AN
EMF: YN 5 KT BRT BERFRERMY, FERIXD
BRE, N R AR E B B R 5

b5y
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example, becomes a value in itself, a characteristic element of a
space, and it is independent that the space will accept a certain
function rather than another.

The taxonomic hypotheses introduced by Koolhaas turn archi-
tecture into a list of measures, reviving its existence to a physical
dimension, maybe more human, because it is easily inferable also
from non-experts: the sight, the touch, the sense of balance be-
come, in fact, subjects of spatial analysis, an immediate compari-
son made directly with the body of the visitor.

Koolhaas brings us back to the values expressed by the tiny build-
ing filmed by KiDuk Kim: the “small” has the same consistency as
the “medium”, the “large” and the “extra-large” and for this reason
can strongly influence the surrounding environment.

Endlessly splitting

Yet, despite the revolutionary thesis of Koolhaas, “small” is not the
ultimate measure of architecture, as in microscopic physics, where
it still has not been verified experimentally as an entity of last divi-
sion: from the atom, we moved to the electrons, protons and neu-
trons, then quarks, and we search again for a still further division.

The projects presented here speak of “small” as a category still
investigable, that allows more subdivisions within itself.

A series of steps took us to this last list: KiDuk Kim has shown us
the value of small size, the ability to alter the space of a place
through minimal changes; Angeli worked on the multitude of
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objects generated by adding the change from every little piece
with the interaction between them, making a live list; Mollino and
Vadacchino have brought us back to architecture, creating a list
of small microcosms that, dense of their complexity, have trans-
formed a list in a taxonomic catalog; Borges opened the horizons
again, forcing us to reflect on the lucid madness generated by
lists; and Koolhaas finally has closed the circle, restoring the value
of the “small” within a catalog raisonne.

Now the “small” can divide itself, expand its own description, build
relationships. Three S's could limit the projects presented: Single,
Sophisticated, Sculptural.

Definitions: exploring the “Small”

Single

The projects collected within this definition generally are consti-
tuted by unique spaces, single rooms that delimit the entire archi-
tecture within a well-defined function.

Falling into this category are the Hat Teahouse by Al Architects,
the Tea House by David Jameson Architect, and the Tree House
by Ravnikar Potokar Architectural Office. They are works that find
complexity in the structure and in the movement: in particular,
the Tea House by Jameson tells of a huge structural effort, com-
pared to the scale of space, a necessary effort to isolate the room
from its surroundings, suggesting a ceremony that becomes al-
most unworldly. Raised by large metal portals, the tea ceremony

HETHBNANBIEN—KE, DR 2@

inner court of Gallery Aso, Daegu, Korea
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" | Andrea Tognonfd “E%0” . Shinichi Ogawa & Associates /
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“BRERLER” "AsOREE” 1 “FRNALEE" MWERMZHT
WA BT EPRELRTMKN.: AXLETHNSEE, L
BIREN, TREEYIERR RGN, MENERTHEETEX

is, ideally, undisturbed and unperturbed. Unlike Tea House, Hat
Teahouse, which invokes in the sky, thanks to the big hat holed on
the roof, a source of inspiration, as well as in the surroundings. The
walls become mobile and the exterior is mixed with the interior:
the small room suddenly can become gigantic, welcoming un-
der the funny cover a broad landscape—-the same landscape that
looks for the Tree House, not suspended above the ground for
isolation but for a greater integration, if only visually.
Sophisticated

Sophisticated is an opposition to the single: in this case “small”
almost becomes meaningless, so high is the complexity of the
space enclosed within the projects listed below: The Cube by
5468796 Architecture, the Sunset Chapel by BNKR Arquitectura,
the Residence O by Andrea Tognon, Cube House by Shinichi Oga-
wag&Associates/urbanist architect, the Gallery Aso by Architecture
H and the Saint Anne’s Chapel by e|348 Arquitectura.

The Sunset Chapel, the Gallery Aso and the Saint Anne’s Chapel
seem evolutions of the individual spaces described before: places
of contemplation where the function is unique and all their parts
converge in the aim to give more prominence to this function,
whether a museum or a religious space. Yet here the singularity
evolves, the spaces multiply, some paths are born. Contempla-
tion is less absolute; it is “dirty” by a richer collection of views, of
spaces.
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+=17, Dukovany, ##5EfE

The Cross-gate, Dukovany, Czech Republic

LBEMRE, A, AXRE—MELTRR, =EFUEM, NB&
NiEm4E. RBESABALY; ZEA EARBEXERFEE.

EMPIREZARNMEERRA “EEO” M “SIHHEE" hak
HILK, R, BELBEEENIEELE LaEM, ~4£7—
R BARGEE. ERXFELT, Y\ MEXRERERRNGS
heh, I M L, XERAEREAEEARUELI, EEIER
Wi BHASME L, MR R EE" RERMNTTAEE .

‘NI B MNNERNTBHNEE, KhEaTEA=4%

B BKERSN. IMINTERATXMBEESS, ABERHETF
DEKENEVUAE, BH AN FRMALBIEE @MY, FRHE
Wi AR, EHRTHREEER.
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XMIRETEANZRERZ AP HORE. ERAZERER
HE R E, b AZ—FheE: ERBERESAN—FAR. &
UTHHATMEF, SENREARNBRAIMNERASNENBRZ
BEIE—NBEE A FEXFEXE, HATTIXEEINoa BiranFlRoy
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This happens even in two residences, Residence O and the Cube
House, where, however, the functions contained within the ge-
neric one of living increase in number, into a series of specific
rooms. The definition of “small” in this case is found in the unity
of the complex, in the maintenance, within limited dimensions,
of shapes clearly discernible, as the supremacist parallelepiped of
the Cube House.

The Cube is a small mobile jewel, in which the function of the
stage is built with folds of the metal three-dimensional tent. But
the perfect cube enclosing the stage also lives closed, like a beat-
ing heart in the city. Pictures and lights flow through walls, pro-
jecting outward, reverberating in the urban surrounding, giving
life to the urban landscape.

Sculptural

In This word is highlighted the tenuous border between archi-
tecture and art work. It is neither the interior space to define a
building as architecture nor it is the function: it is an approach to
the surrounding and to the people. In the projects listed below,
the shape of the building, its being completely different from the
landscape, becomes the first relationship between visitors and
the building. In this definition, we find the Woodpile by Noa Biran
+ Roy Talmon, the Refugium by Petra Gipp Arkitektur, the Cross-
gate by Ivo Pavlik.

The use of rough natural materials characterizes the Woodpile and
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the Cross-gate: pieces of wood, stacked, which disappear as long
as they are burned, unlocking the cage that contains them or, again,
the fire burns the hay, leaving forever the memory of its presence
marked on the concrete. They are works of man, but seem to derive
directly from the environment that hosts them. The Refugium, on
the contrary, searches an integration using opposition, going in ad-
dition to the territory; in this sense the white walls, twisted around
the net volume of light wood, transmit a sense of vitality in the land-
scape, returning paradoxically to nature.

Small is

On the shoulders of a large Buddha, the monk, during his child-
hood, sights his glance to his home, that little temple floating in
the midst of the waters of the lake. He is looking for safety, a point
that centers his existence in the huge landscape surrounding him.
He will find it years later, in the peak of the mountain, when the
small building will show itself as an “architecture”, able to change
the whole scene that takes place under the eyes of the protago-
nist. Diego Terna

Diego Terna, architect, curator of the section “Imagined Architectures” in the webzine PresS/
Tletter. Studied architecture in Milan, Italy, and San Sebastian, Spain. After he won a young crit-
ics competition, called by Italian critic Luigi Prestinenza Puglisi, his writings have appeared in
several art and architecture magazines (Compasses, Arch'it, Exibart). Has been working for ltalo
Rota office since 2005, after experiences at Boeri Studio.

Biran + Talmon (©Brian Gould)
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Residence O

The building we were called to refurbish was built in the 1970's as
an imitation of vernacular architecture of the Veneto countryside
area. The existing building looked pretty incomplete. The floor
plan was a square but the corner was missing. So the building was
in an L shape. The roof was a concrete slab jutting out in a very
inelegant and bad proportional way.

We decided to add the corner that was missing to complete the
square floor plan. Because of the total redefinition of the insula-
tion parameter, we reshaped the profile of the building by cut-
ting the old roof edge and redesigned the junction between roof
and exterior walls. The entire interior layout was redesigned, all
the walls and roof insulated, the heating system switched to solar
energy. J

The redefinition of the geometry of the building brings a new
radical perception of the place, where the archetypal simplicity of
the house becomes a monumental object overlooking a timeless
landscape. The building in itself erases any temporary connota-
tion. The research is not by the name of a minimal formalism, but
in the spirit of a quiet simplicity, where the presence of life tries to
be quiet and discreet. Andrea Tognon
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Saint Anne’s Chapel

In the beginning of the year 2009, we were commissioned the
project of a Chapel honoring Saint Anne, in a small, triangular
piece of land, in Sousanil, Santa Maria da Feira.

Visiting the site, we noticed that the given location of the Chapel
was in the intersection of five streets/roads, and at the bottom
corner of an ascending topography. We also noticed that this top-
ographic condition was the perfect “stage” for celebrating Saint
Anne's festivities, occurring on July 26th every year, as locals al-
ready do. The amphitheater shape of the site allows everyone to
have optimal visibility conditions, promoting their participation in
the ceremonies.

This circumstance was the leading key for the entire project. The
building to develop would materialize the edification of the bot-
tom edge of this spontaneous sanctuary, improving the condi-
tions for celebration along with the creation of a singular building
capable of housing Saint Anne’s devotion.

In mind, there are two major built references: the Sdo Pedro das
Aguias Church is a small singular Romanic building of the Xl cen-
tury, built next to the Tavora river, in a granitic slope. Notre Damme
du Haut, is a reference in the recent architectural history, and we
read it as an iconic building that spots the landscape, making use
of sculptural forms, and rough materials and finishes, with well
measured limitation to light entrance.

It is also inspiring the relationship with the exterior space. Mass
celebrations took place outside the building, which is in fact, the
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