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Slowo do wydania chinskiego
Wydania narodowego Dziet

Ogromné, rados¢ sprawia mi fakt, ze redagowane przeze

mnie wydanie zrédtowe Dziel Chopina bedzie dostepne na rynku
ksiegarskimw Waszym kraju. Kiedy przed cwierc . wiekiem
miatem okazje go odwiedzi¢, zauwazytem u pianistycznej mlodziezy
chinskiej znakomite dyspozycje do wykonywania muzyki Chopina,
Nastapne lata potwierdzily te moja, opinie sukcesami chinskich
pianistow na estradach swiata i Polski, tez na Konkursach Chopi-
nowskich. Zycze chinskiej mlodziezy pianistycznej, jak réwniez
pedagogom, muzykologom i melomanom jak najlepszego poznania
muzyki najwiekszego polskiego tworcy muzycznego, ktorego

pelnemu zrozumieniu ma stuzy¢ nasze wydanie.
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about the Variations and Rondo...

WN 5 [7]

‘We await Papa with the utmost anticipation, and | would ask Papa if Papa would be so kind as to purchase
at Brzezina's Air Moore variée [sic] pour le piano forté & quatre mains par Ries and bring it with him, as | wish to play it
with Mrs Dziewanowska [...]’

From a letter sent by Chopin to his parents in Warsaw, Szafarnia, 10 August 1824.

1...] you know that I'm not a great scribbler, unless it's 4-handed [...]

From a letter sent by Chopin to Jan Biatoblocki in Sokotowo, Warsaw, 27 July 1825.

WN 15
‘In Sanniki, | rewrote that C major Rondo (the latest, if you recall) for 2 pianos; | tried it today with Ernemann at Bucholtz’s
and it seemed quite good.’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw, 9 September 1828.

‘The orphaned Rondo for 2 pantaleons has found a stepfather in the person of Fontana (you may have seen him

at my place some time; he attends the University). He was learning it for over a month, but did finally learn it, and recently
at Bucholtz's we tested the effect it might have had. | say might, because they’d not entirely tuned the pantaleons,
the touch was not always there and all these trifles, as you know, impart so much shading to everything.’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw, 27 December 1828.

T...] a couple of days ago | was at a soirée given by Fuchs, who showed me his collection of 400 autographs,
among which my Rondo for 2 pianos already sits. [...] Fuchs gave me a sheet of Beethoven’s writing.’

From a letter sent by Chopin to his family in Warsaw, Vienna, 25 June 1831.
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The notes in parentheses may be omitted, as they are performed in the Primo part. Similarly in variation V.

o LLANEARIC B A ZE L R ER R — m R, RA R T2 R E AR A A RRNE S H M.

This marking signals a slightly earlier releasing of the key, since a note of the same pitch appears in the Primo part immediately after the indicated note.
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This marking signals a slightly earlier releasing of the key, since a note of the same pitch appears in the Secondo part immediately after the indicated note.
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