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—o AIRRIRK 233, - EIXK i BB ST UL B T b E X AR ;
MEFRFRAET S » o B XK i 83 H 50 X BB UL MRl K& g
B MEREREH MR A . b B X il B R BT WAE T o B3R ik (%
. BHSLATR, o Ex i IR ER AT R MER R,

AT A G R Y 5T B KR AR — XU, X e A ) B
EFRERMMBERE L AEM WS —, BT REESRIE
B, BiRe XA BB R ER RFEG R KPR, & 30 th 8% A TAE
EORE ; B, B BF P oy xR 13 A 2 A B o 7 R A S
.30 EE ERER. FLTTHBIST R IRA R AR i im S
fedn, T HiIRF M RBITESELF,

A XK SRR A I o R XK R BRI T E AR L. B
REMETEX F RBFEBIEA M A RAKINR, BB TG
B BT MRS , AR A R 0 7 X ih B R O AR
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RTFEANBHARSE .,

BARANBE, F E X i BRI ST Xl B R AR EREE
AR EZR., HHEE 21 L, PEFRBCITE R KE, PEM
ST 32 iR PR A R R 2% B B0 27 ] B BT % &% T o [ XK
FANBE RGBSR, b ER i BT RSk R
ZENEMR, XIEFFERI T P E U E R 7B

PERHBEIER R MR R R R, NEEEEm
P ERHRA NGBS XARREN RN EEE TR
B2 BRI T A - [ XK B BT 5T 06 R B o 2K
BERY R R BLAT LA SRS v R i B R0 s 2EIE 2 kR
BT L AR A LE B SOA SO R R L AT Lk SR SO R R Ak
HIRICF S E RIS R T WA RHTEE. SHEN, hT
o L3k i B W R (R B0 % b R R ST S BB b o 2 i R
FAME—INE I ER— T BEER BB,

iR o B 3K B 52 B R0 4R A B2 L B T 1 B
B ST T % BRI TL A5 P E 3R BB 9T O I B IR, E X
FNRAFATHRA RS R ATIE A B2 e o B XK o B iR T 7 e R
#71. BE NTEDHEKMBET R BRI, 4
FETITE AT BRI ROAS (7] Y 2 R 05 - 3477 5o M TG 7 3 B 3%
HEBER DA TS 79 77 0 BRI AR v P 7] R e R
G EARIBRFREIRKMA. AT PERERENRELH,
RATIAT A K E 1 89 F 20, 9045 BR 7 = [ X il 52 390 7 Ko
R RAGREMOL . Mesh . AT B R T (A ) i A g4 %
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HAERATHESBEUBIEA RN AL E—EAm SR E
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ME L BB oL AR R

B LA LR R R — IR, MRt — P Rt
LA rb B R R A 1 0 % B ] AT RT LUSE R A SR i A
I R BRRIT G BEZTNFRANTREE W, B
A S FUR“RIIR ", 3 AT A E o X BRI S 1R K
B BT, Of R LR R BT T T B IS B R B R S
B EAH R R M. S THIE GEAMRH, AE R
REMFFE A AT T BT A BOTE , XERR K Y240, FRR
HIE S ns R E

AATRLUSHE SR B — AR A SR, R B e BT AT
HREBEHGRAFE. WA ERFRSBRS, FERNHEZ. 57
FHE RERBL EFHR Tk B AR HE 21 2 ) S AT 45
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SRR ER R BER

FEP T R BRSO F IR ER AR R R TAZMH AR
M. X BRSBTS R R SRR AT AR th AL R R B O Rk
FEMHGTRE BRI AR H. &5 Mgk T S 20
A AR R —HE ST RARN— D RE BARE
RAGPH-NOR. IMFSEREHIEE T XX FOAE, 3T
B BEAE AWM. F5, BHRE R BRI TR B B
RERIR L FT R EE " MR R AR ), TR LASCA T AE AR S 3R 3 D 4K
=, SFSFEHMAE E w0, EERE, BF, KBRS H
FHRBEOMRRAEEY XU EREIBE. AT, BB RAE
WP Z ISR, W R EFERRE SR BZ BB KR, RE &
FRENMZELETRE, REMZUR T RES" D EERBEAER
F. FEMRXBMEE S AARNRE, FETREEFELNE
RS
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HiE drama —iA) R B FESL Spape, BN“SHE"Z B, BIEHH H
ZEMEFRMIAURIC . MBS B BS BE E R0, drama — 6 BT 38 5 S X &
EHTE Nl A RS2 HGRR, B 16 .17 tH42 LAY+ W (William
Shakespeare) \$i3 (Jean Racine) & F A KRMER, —~HIEIM Y
fR3EE, 20 5 b4k (Henrik Ibsen) (i 3454 (Bertolt Brecht) F A4
(George Bernard Shaw) % B KM 49 & 78, AR Z 5. ML
BRI R A BERE , AT — TR drama 9S00 ELA BRI 1] .
‘BRI AR B BRI R SCE XA TE R, BRI A L aT ARS8 & L&
BEERX W REY. TR . HiEBINEHT theatre —if] 5 drama
— AT X A LR TR EIRE A S REZ AR MRE,
JG 3B AR BIRAE J SO A BIRRR] . BR - R P4 B B AL B9 38
H play —1d], play A] LAY & — - _E {3 1] (superordinate word) , Hi7) S
HAFME T theatre Fl drama FIIF) . — i 5 , R R ENFE R 5
IR LT HEXRRI R OER B, W) playtext X E A1,

SR BE BAXRB AR IERL A LSBT, EEi
1t theatre Fl drama 7£18] X F24 TR (BRL —HAES F3HBRE
WK F . GIIN, 3E BB T H] dramatic literature 53X N4 15 5 ¥
B S 2E2Z S, BAH theatrical literature (16 5E, #1887 Bk M =
So WA ERABIA IR R T B A TR = 5



T EWER) , AT PR Z N closet drama, 1B B IR RLBI"H“$H
FE"O, {HEESR drama —iE)JRA R IEFR X AT R AR A AT A
closet —idMLABHE? 7] W H 8 LIF A sk, Ak, drama, theatre
Fl play K= B RIAEME LHARBRSH. MEHEEIBAH,
BeHh s FriB 9 drama B E AT X MRE], 456 F R S RBIUGE
B opera(HURD AR BUM B RMMEF R EE AR, FAHE R EY
[¥} pantomime,

TEBEWT S T B, 30 AR LA drama translation (B 3% 21 89
%) —1A R %K drama fl theatre B S, X R T 735 B, 3R
A BB PR B (translating a playtext across languages) B kB 302
By £E & W H (transposing a written text onto the stage) A | A HE =
WX 4. @ BN, 7E 3 iR ( Routledge iR X AR 4 ) (Routledge
Encyclopedia of Translation Studies) B 3% drama translation —
T R B SCA B B, 10 5 B W ROAE 5 B9 B3 B 4 (ad-
aptation) @, KL FIE & [ 302 AE 55 ., drama — 171 BF = 4 4 1) 80k
BLET. —~MWFE . A drama — R HR E S0, LT H P o s x;
i, AT 16 B 4L Bk R, B 1t drama translation — ia] BE AT 435 7

® SE I BHEFCRE A NENFGEE (LA PSRy GEY SRS E 3 5,8 4 $A.
2004 .51 161,

@ Bassnett, Susan. “Stil Trapped i the Labyrinth; Further Reflections on Translation and Theatre™. 1n
Susan Bassnett and Andre Lefevere (eds. ) . Constructing Cuitures Essays on Literary Transfation . Clevedon,
Mul tilingual Matters, 1998, p, 95,

@  Anderman. Gunilla. “Drama Translation”, in Mona Baker and Gabrieto Saldanha (eds) . Routiedge
Encyclopedia of Translation Siudes (Second edition), Abigdon. Routtedge, 2009, pp, 92 - 55,



HUE A B, QAT LS S AR A B i%.© HLHEEHE:
T 24 drama $EFRANCHFHEE ) (BKAE R V45 B 5 XR T i, — fR A
MR SRR ERIEFHRE A Lokt B, B il R S HT7
%, W—f& A opera 8%, theatre [iif3E drama,

BE B, o P O 2038 B AR B R B BT R I AR B TR 3R L LR A5
£—%, HEIEM drama translation 2695 77 SCAG R IEBE B T 45 (T
8 B RRR SO, - ELTER 2 FE A (1) 78 R R B A 199 B4 2 5 S () A A
K. TRBPLHWTAEROBFENES bEREREIE, TILE
JE SO ) 803 BR 2 DA B A E 18] B 3% 1 5 4 X BH 9, #RPT A drama
translation KRG . K2, AR GEE, “X dly BIE” #1 3k B B iy A
BREEARXS 5 BRE , Al T— M35 AR 2ot P D B AR 1 “ SR 8
B EAHCET DR B L E Rk "B, seob, “xkah /x5 &
PSR R R ANt R BE I translation Xt adaptation
R RIR e R . TEVS BRI B, adaptation D& HIEZ N
translation B —MFEX , “XREI B2 B 65 “ B U 4 7 (dush 2 AT
2 EHY transposing a written text onto the stage) B A, X
H > DUE R XM/ SR B R A LI E B IR RAE N SORAT R
ROXKRIBIIE 50 B 38 IR 55 MBI AU VR A TR 22 5.

@  Birch, Cyril. “A Comparative View of Dramatic Romance: The Winter's Tale and The Peony Pavil-
ion”, in Roger Ames. Sin-wai Chan and Mau-Sang Ng (eds. ) interpreting Culture Through Transiation . Hong
Kong; Chinese University of Hong Kong, 1991, pp. 59 - 77.

@ xu Jianzhong and Bo Cui, “Drama Language Translation”, Persoectives , 19(1), 2011, 46- 57,



= kR B 6 AR X

IRBIFRTREE AR ~Fp30A? M A RE? B 5% mFK
FNGE G H A SCEAR B AR 208 (945 S 7 T H =50t (duali-
ty) s ESR TIRE SRE(BKIE BB spectacle) T ITGE ., %
R DR s J0U T e — 1~ He AR S HE B A 24 P 32 30 A Sk B %
BOEIERA SRR B — N AU R B . ERIRME R
KEAELRMER AR ERFERS MBS, FELEERRE
HEXEXAERF. AHFNEBNEEEEIHER EESEEY,
E B TR A b (55 1R 0 H 7 B 3 3 o 18 B8 B GX LS
REFENEERE RE FRFLE KRR FEFRXM T EE
7 (performability/playability) , {8 8.3 1, B B 2 Fh 8915 5 W 40 B
BE LS RGN TR AT . X B 2 B E A )
KL, BRSO (161 R B8 SUAS (915 35 4R 4E . LUS ) “ FE 47 (adequacy)
ROBRAE , BRI 15 R 48 LU I 38 6 R T8, R 3 T i i
(acceptability) MARHE, B & B LA AF7E K 7K . © SE 3 4 BHi% 8
WA Susan Bassnett JAR IR () 13 F DCE M BT (8 BE R S0 A R R

@ van den Broeck 1988 55- §6. 31 [§ Anderman. Gunilla. *Drama Translation™. in Mono Baker and
Gabriela Satdanha (eds), Routfeage Encyclapeaia of Transionon Studies (Second edition) Abigdon. Rout-
ledge, 2009, p. 93.



B4 R R ) R KRR B R A O 1] B L O

TEFS 77 B F RO TR R B, R B AR A T H A SO E R R B %
. BT HENHRSE.2 Bassnett B H B BIFWH I X BRE
SR IRE, B TR SCAR B, B XA 5 R\ X Z [\ i 7
FERBHE X R (dialectical relationship) . © B itk T4 J7 i 4% B B8 1% 5%
FIRAELEE R O [0 R FF TS - 5035 7% I ANa) & 7k i X
&7 BOZAEE SAE AR /N 15— AR Y S0 A SRR E , 3 2 I AT £ A A
fEELAE R 3 3 P AT BE (function) b7 | 3R 593 BB R 3% B i% 2 B
T B, B XEREHF AR T A SOE AR B R A X AR .

Bassnett #§ H 3iEH play — R E A AR BIE, EMHE
AARKEIESIR S 38, REKBAE =MiEN. F—FERE.H
SR AR AR BN HER R B A B P4 B ER B Bt Sl &
KB AR TE R . XRTERE 2 )5 i RRAY B A — SUER 0t 534 A
BT FmEmMESHES  FAABRLANTRER. LT
TS RTEXFHEMAWER AT =41, 56 IR R, BlE 1R
ABAALARE A B8, WAUR ARRE SC# RS . =1
GERPFBRTR SR DM A R A ER MBS R RAYE
L BECRBRE TR G 8, T A AR A, AN SR

O Bassnetl, Susan. Transtation Studies (Third Edition) . London & New York: Routledge. 2002, p.
120,

@ @L.p s

@ Bassnett. Susan. “Still Trapped In the Labyrinth, Further Reflections on Tronslation and Theatre™. in
Susan Bassnett ond Andre Lefevere (eds. 3. Constructing Cultures. Essays on Literory Translation , Clevedon;
Multilingual Matters, 1998, p, 90,



FITQIVER B 2R £ X B (naturalist drama) B j&§ F 12K D,
REBEA LR ARIHRA, Bl — XFEEBBRE AR HE
iR, Bassnett § 3 H BRI A AL K@,

L SRR R SO PR & R A, dh 28 XK 52T 7T #k 3K &
HWENEEXR. RRHEFREATFTEREAFHXEF
#E,

2. “J5 i M M " (post-performance reading) , BI 7 B 3% &
e X E AL AT AR,

3. NKBI T H ey A K BB A, B Bt Bl Ay 2 %, H
ERETEXARLBEHARMERTES; A e hae T
RERAREEGHREGHENE,

4 KEBIERGAREAEB A EAETHEAFRRENE
TE-MAGL. EANACNZAENKFEB Y.

5. M ERIT B0 A K P Bl A A B 35 R 3t K By
) Fn A7 7 % 7 W W T AL

6. A B3 4% Bl (dramaturgical) #9 # B 18 3 B A, DL R M AE
FI& 5 B35 5 A 05 A A Bk iy B i SO

7. M HE SR #EAT 8 3%, F 473 Cinitial reading) 2 & &

@ Bossnett. Susan. “Still Trapped in the Labyninth, Further Reflections on Tronslation and Theatre”. 1n
Susgn Bassnetl and Ancire Lefevere (eds. ), Constructing Cultures £5says on Lizerary Translation . Clevedon,
Multihingual Matters. 1998, p. 100,

@ [LLpoo.



FF 5 W FF D932 3 L6 48 BY 3B B 4 5 (paralinguistic signs) , #ni&
S EAFELRATHA.ERE,. F R TR (auraD T E,

RS E R 2 T AR SCFE A B E ), - i
PR A F Rl A0 DR B oK, X R 3Bk 4R T LA — T §11 # S8 4o 3k B S
ZHEP R EHITEN . IE 0 Bassnett ffil, BIAMFEAE
ZHMERE S . Hik, BRISGREMKANEES R, BERRFNA
(4 .3 LA & I8 o B8 4 B 32 77 3, (private, non-performance-oriented
readings) , XBERE R BIFNRAEREEMRNIBER LEE,
LT8R B R GBI BN SR BEE. Hl, R BHiEY
RS RA T Hdh— ML RO 7 MR B 4, 7R 5 M 5 S %
BAEESHNER L, RZ, R BIFENE SRR TIEEAR A b 5
B GEAISCA FEE NN S AR S SHMTFESHTEY
HERA L R E IR RETFS A A

KB TFAT XA T

{1

f£ Bassnett 28 LM BIRB A B Y P, RAE -FH R
TR A% M E AR 15 75 SO (verbal text) SRR, HALB R
MY BB GEL . XERTIAGARR X — S mRRET
BRI SCBIE R, — BRI X ASE A AR RN BIARES
PABL B S SRRSO TR AT R B MR R B B BB i



WHE? X F XA B, B RAARMNEL, ARBIFS%
(theatre semiotics) B A BERE , B CARREMR B H R EH R, B4
K TRIGR L TAFE. REXENLTREGINXEIEEHE
5 (inter-semiotic) [T 2, A JE L B —FiFELERETNREL
Ko XEWEA R T HMASEER AR . RARBIY R AFXR
MFFS (ERECF TR RS /F S Z MM E s, 5K MES
RUHMBE W5 EE LiElEl.

KRR SO X R R E M R T B S SR & IF S H D
FAE R X SCERT , 55 50 5R B AR R F HoAts SC kR 2 A tE T
HEETIES CAMSMIEE, P LA h 2 R i R B
N BEROEAVSE KRR HAAFSEARNO AL, B
SR THEHITER LXK, B0, Mukarovsky 12 i1 Bl %
BHRSRENEE VEX N ARAR, SV HSHEER AL
—F“EIFFS” (macro-sign) , TRIZ WA M E R B E WA S 2 & X
WEEHRNE., FEURSAMES Zich, fil KRR & AR
NAREARRIRY R G B RA R Bofl R WA LRER.Q B
5k, Veltrusky tA xR H 89 %115 518 5 2 SMiE 3 (extra-linguistic
situation) H H WL TR A KX R I AU RS T E EH. .5
BEHE, 5SPEXAFTHIEARBEHAR.O Kowzan J)H kB

@) Mukarovsky. Jan. “The Art as a Semiclogical Fact”, in Ladisiav Matejka ond ftwin R. Titunik (eds) ,
Semiotics of Art: Prague School Contributions Combridge; MIT Press, 1976,

@  Zich,Otakar, The Esthetics of Dramatic Art. Theoretical Dramaturgy. Wuzburg: JAL, 1977 Reprint,

@ Veltrusky. Jiri. D.ram as Literature , Lisse: Peter de Ridder Press, 1977,



e RAM ARG, Bl O BRI R AN B FH GER
BITHRMSELUSNFEE.O SEMAEX G+ =1HE, 0F
EEGESVENL T IO bt KR LUREVER AR TS
SRFIE W, Kowzan B4 ISR BREK IS RET, ERWATEE
RERBMESARA S REFHN IS, MBI XA LB EES
S AR GE . INE S EF A L OB % DA T ORI & R TR
PEFHE"C,

F T RBIFF B RG MBS, Bogatyrev KRBT S 8L
BRI R PRI T A5 . Honzl IMA NI B RFEH S E—
MEAAREENNERE, BT S, BI7P MFS 7T LU H A
SR WAEE R BiEEE R AR R REIF S o] L
REHARKRA RS (B, A S S SREFE).9 bk
MR E T HSRAMXOETRZRG TS KR, FRIALUK
JERIEE # ek HAA R AR b AL, VX X S WA F iR
W T EAR .

A SR IR LRI SO 119 2 RS R OE S BE R U AR B B Y
SRR, BN A5 2R Anne Ubersfield A Ky B2 B — Rl 4 5 25 B

D Kowzon. Tadeusz. "The Sign in the Theater; An Introduction to the Semiology of the Art of the Spec-
tacle™ (trans. Sunon Pleasance) . Diogenes 16(61) . 1968, 52 - 80.

Q BFERZARCEEIBENZE .S BLES B 27 B 6 45,2008 5 L5 48,

GBS ZERORBBTHAE 5 O ELAD. 36 57 5 6 55,2008 .. 71 46 - 52,

@ Pirangello BRBMOTBERATTRAREEEN  HOALABIENEES NORENE ENE
P Rl AU ILEER T B R R A — IR X GBI E YR M MR 8. 81 Pirondelio, Luigr. i
lustrators, Aclors and Translalors”, trans. Susan Bassnet!. in Susan Bassnett ond Jennifer Lorch (eds) . Lurgr
Prandelio in the Theatre; A Documentary Record . Horwood Academic Publishers, 1993, pp. 23 - 34,
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