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M From March 2006 to July 2008 we edited “Story of Holy Temple”, “Tang
Lotus Garden”, “Modern Folk Qunxian Manor” and “Museum of Treasures”
by academician Zhang Jingiu in the series of her “Artistic Conception Practiced
in Chang’an - Selection of Zhang Jingiu’s Architectural Creation”. Successive
publications of these works gave rise to strong responses from the city architectural

and cultural circles. Zhang Jingiu’s strong social responsibility, sense of historical



mission and energetic design originality leave beautiful time for the city with
buildings, inspires people’s soul and enlightens their innovation consciousness
with her works. Her special urban cultural qualification and persuasion make it
possible for her to incorporate her designs with works. In her works we experience
condensed words, harmonious atmosphere and noble ideals. She sets up a model
for uncommon thinkers to advocate, culture masters to march and actors to harvest.
The series of works has become a bench mark among the Chinese architectural
publishers in the grandeur architectural designs, readable precise works and
excellent drawings and specifications. Since the editing work of the successive
volumes of the series has begun we write the new “Editor’s words”.

The series of works show that oriental architectural aesthetics presents a unique
creation style.

The series of works is a crystallization of new ideas that combine the world
architectural views with brilliant Chinese culture.

The series of works is a biography that explains her life and the city, her cause and
the state, the career as a great master.

M Zhang Jinqiu studied architecture under Professors Liang Sicheng and Mo
Zongjiang. Since 1966 she has devoted in design researches on north-west China
architecture and designed or taken charge of designing of a dozen projects which
have been awarded grand prizes. She was the only one female architect of the first
15 national architectural design masters. In 1994 she was elected one of the first
batch academicians of China Engineering Academy. She won the first Liang Sicheng
Architectural Prize in 2001 and obtained the science and technology outstanding
contribution prize first issued by the Xi’an municipality committee and government
in July 2005. She was the first woman scientist who was awarded the science and

technology achievement prize of Heliang Heli Foundation in October 2010 and

the science and technology highest achievement prize of Shaanxi Province. With

so many special prizes she shows modesty and indifferent. She has taught us:
very much about her deep affection for the history and culture of the well-known
city Xi'an and about her creation spirit expressed in her untiring perseverance in
carrying forward and developing Chinese architectural culture.

M Zhang's architectural carrier is fruitful and her exploration on architectural
creation is multi-principle. She is a rare cultural envoy who can carry on the Tang
architectural style, use Chinese and western architectural languages in harmony
and display architectural texture and modern life by means of simple techniques.
Her view on architectural creation in historical and cultural cities, her exploration
and successful experiences in the development of the Chinese architectural design
in the 21 century make her works full of glory and present her contributions as
architectural models. In the works already published for the readers in her Artistic
Conception Practiced in Chang’an - Selection of Zhang Jinqgiu’s Architectural
Creation we will read her typical creation concepts which we may outline as follows:
M The grand sacrificial hall of the Yellow Emperor’s mausoleum showing “grand
sight having no definite form”

All those who have been to the sacrificial hall and those who have read the book
will feel as if they entered an extraordinary place with beautiful maintains and
rivers, continuous line and same origin, round sky and square earth, grand sight
and indefinite form. The designer has planned a holy place that is full of elegance,
dignity, solemnity and simplicity for the descendants of Yandi and Huangdi.
Combination of tradition with modern atmosphere is displayed in planning, layout
and style, which expresses the designer’s respect to cultural heritage. The Xuanyuan
hall has a super-large circular skylight of a 14 m diameter which is taken as a

modern element to explain sacrificial culture. Rainwater, blue sky, white clouds



and sunlight can reach into the sacrificial hall without any obstacles. Here, man and
architecture are immersed in maintains and rivers in realization of man, architecture
and nature combined in a whole and heaven, earth and man merged in harmony.

B The Tang lotus garden showing the Tang imperial garden culture

In designing the Tang lotus garden Zhang Jingiu followed the principle of Chinese
culture and stated clearly the yearning and respect by the modern architects for the
historical culture in the Tang dynasty. As the Chang’an city of the Tang dynasty had
been destroyed and no relic site of the Qujiang lotus garden existed the designers
gained basis and inspiration through assiduous study of the Tang poems on the
Tang lotus garden and the annals of local history. The basic design goal of the
Tang lotus garden is to express the grandeur of the Tang imperial garden, convey
the inspiration of the Tang culture and make the past serve the present. Whoever
comes into the garden has a feeling of “entering the history and experiencing the
civilization”. This is the vitality of the Tang lotus garden design and here we see her
great attainments and perfect skills.

M Shaanxi historical museum showing Shaanxi long history and resplendent culture
Shaanxi historical museum was the second biggest one of the same kind in the
country’s 7th five-year plan. In the design programme issued by the state planning
committee it was clearly stated that the museum should become a symbol of Shaanxi
long history and glorious culture. To face the challenge China North-west Design
Institute worked out 12 schemes, of which some incorporated courtyards, some
had sunk-type modern buildings or caves. Finally Zhang's scheme of Tang style
imperial palace was accepted. She explained that the Tang dynasty was the peak
period in Shaanxi history and imperial palace architecture expressed the highest
level of planning and workmanship in that time. Today Shaanxi historical museum

is still full of originality as it meets the aesthetic interests of visitors from home and

abroad. It was natural that in the beginning of the 21st century Zhang’s three design
works were among “the Eight New Sights” appraised by Xi‘an citizens, of which
the museum was the second. In 2009 it was honoured with one of “the 100 classic
projects in the 60 anniversary of the country”.

M The year of 2010 has passed and we have experienced the first 10 years of the 21st
century. In face of the Chinese architectural art of a long history and the ecological
and cultural environment of the design world on a magnificent scale we are pleased
to find that new design works by Architect Zhang have been presented before us. The
Yan’an memorial full of revolutionary tradition and culture, the Danfeng gate of the
Daming palace in memory of the Tang prosperity and the “Tianren Chang’an Tower”
which will be a landmark of the forthcoming 41st World Gardening Exhibition, etc.
will make us moved or excited for their excellence. These projects will draw visitors
from all over the world and leave the Chinese architectural circle for thoughts.
Where can we find the successful way for Chinese excellent architectural design?
What are the experiences for the young architects to upgrade their design level and
improve the city cultural quality? How will a master incorporate his or her design
with urban construction? How will one contain the east and west cultures in one’s
works and ideology? We hope that Chinese and foreign architects and city planners
will find the answers from reading her series of works with plain words, true stories
and thoughtful meanings and furthermore we want to arouse more thinking and
inspiration for the future. This is the reason for us “The Architectural Creation” to
approach Academician Zhang and edit the series of works and convey her design

concepts and works to the colleagues of China and the world.

Architectural Creation Magazine Publishing House
April 2011
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%, 1936E10F4F 1)1 AL#EP. 1954~1960F B RFERAEN,
1961~1966 E fE RSN AR SR AN, 1966 FESHEFERR
TaAL IS 2R B M IR SRR T, 1987 (E e BRI, 1988 FE T A ABIRES
SRS 19974 AR AE ST H — BT AR B, 2005F HiETW AR ELHA
(APEC) 2%, 2010EFhE PR BT ERH RA S BEBR I,

FTERRERE:

1993, Bronze Prize of National
Excellent Investigation and Design
1993, First Architectural Creation
Prize of Architectural Society of China
Won the Grand Prize of Creation of the
Chinese Architectural Society in
Celebration of the 60" Anniversary of

Shaanxi History Museum

B 3% {ch Jif B 22 7t 1981EHERE T EBAEFTLER the People's Republic of China in 2009
PREEE A B IE 1986ERR AN B RIT —EFK 2009, One of the hundred classic
EIIF LR 1991 BRI F R ITRB R in celebration of the 60 anniversary
2009 H PEK SL60FFFERAAZEUEREK of the country
= 1992 F FRE R FH RIS ITHRE Square of the Bell and 2000, Second Prize of Excellent Planning
2009 HPE AL 60FFPEERFA S EHEARK Drum Tower of Xi'an and Design of the Ministry of Construction
BEEE SR IE 1993 F Sk ERM F B RIZIHIHR its Underground Work
1993 R P EEAF S HBRALER Master Monk Xuanzang's 2002, Bronze Prize of National Excellent
2009 HPERL L 60 F P ER N F = EIEARK Memorial Hall of Daci'en Investigation & Design
2009F P EMNIC0EFEEMEMTIE Temple
TR ZRITTIE  2000FE KRB ISP B R IT —EE Xi'an International Conference 2003, First Prize of Excellent Design of

ABBFZE=—FAPL S 2002 FRERAEBRRRITER

Center and Quijiang Hotel Shaanxi Province

HZEERES I, B TEIE 2003FEHAELBIRIT—FK

BHRENX 2004FEFHEEMFHRZITER

2009 P E L I60FEETERAFSEEREK
Bt EBIE 20043k B F IR ITIR
AREEEHE 2006 FEE IS FIMH A KNE I —FK

2009 ELFE LIERI S ITIRR

2009 HHEMSI60FE FhERAFESEIEAR
2009FE 4 ELF LIERERIRITEX

2009 FpEI AL I 60 B EFEEAFEOHERE
20094 FT P E A AI60/EFE E I TFE

AR KR (BR)

HREGLRIE

Zhang Jingiu, female, born in October 1936 in Chengdu, Sichuan Province,
studied in the Architecture Department of Tsinghua University in 1954-
1960, majored in architectural history and theory for Tsinghua University
postgraduate in 1961-1966. Since 1966 she has worked in China Northwest
Architectural Design and Research Institute for architectural design. In 1987
she was appointed to chief architect of the Institute. In 1988 she was promoted
to be a professor-grade architect and in 1997 approved to be a first class
registered architect of the state. She was elected an architect of APEC in 2005.
Chief architect of the chinese zhongjian design group co. In 2010.

Significant Awarded Design Works:
Monument to Abenonakamaro 1981, Excellent project prize of the
State Construction General Bureau
1986, First Prize of Excellent Design

of Shaanxi Province

1991, Praising Prize of ExcellentDesign
of the Ministry of Construction

Won the Grand Prize of Creation of the
Chinese Architectural Society in
Celebration of the 60" Anniversary of
the People's Republic of China in 2009
1992, Bronze Prize of National Excellent
Investigation & Design

Won the Grand Prize of Creation of the
Chinese Architectural Society in
Celebration of the 60" Anniversary of
the People's Republic of China in 2009

Stadium of Shaanxi Province

Project of Famen Temple

Santang Project

2004, Gold Prize of National Excellent
Investigation & Design

Won the Grand Prize of Creation of the
Chinese Architectural Society in
Celebration of the 60" Anniversary of
the People's Republic of China in 2009
2004, Bronze Prize of National Excellent
Investigation & Design

2006, First Prize of Excellent Planning
Design of the Ministry of Construction
2009, Silver Prize of National Excellent
Investigation and Design

Won the Grand Prize of Creation of the
Chinese Architectural Society in
Celebration of the 60" Anniversary of
the People's Republic of China in 2009
2009, Gold prize of national excellent
investigation and design

Won the Grand Prize of Creation of the
Chinese Architectural Society in
Celebration of the 60" Anniversary of
the People's Republic of China in 2009
2009, One of the hundred classic

in celebration of the 60 anniversary
of the country

Modern Folk Qunxian Manor

Library of Shaanxi Province

Tang Lotus Garden

Sacred Palace (Courtyard)
of the Mausoleum of the
Yellow Emperor

Yan'an Revolution Monument

SRR HI SR TR, 1991 3R it “ P E TR ZRIZ T A" FRS.
19941 ik A hE T ke S Htbe £+, 2001FEFK E/E "R EMERAX", 2004
FEF LT E BRI EARRHTIIRIE, 2010FE R 2 FI R S 5 AR R,
20114E3K20 10 A TE A RIS R AR TS AR K
In appreciation of Zhang's academic contribution:she was entitled “Design
Master of China Construction and Design” in the first batch in 1991, elected
to be a member of the Chinese Academy of Engineering in the first batch in
1994, won the first Liang Sicheng Architectural Prize in 2001 and Outstanding
Construction Prize of Science and Technology of Xi'an in 2004 and Heliang Heli
Science and Technology Achievement Prize in 2010.Won the fop achievement
prize of science and technology of 2010 by shaanxi province in 2011.
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Preface: Exploration on Harmonious Architectures

HEzx, KAE@EIERRSE 5. SR X5 A+ XLagrp
ES5FE. BEEHEXEBEHNERBTOISMEBENT Z—IRM,

At the turn of the centuries, the east world is facing the collision
and fusion between the modern and the tradition, and between
alien culture and local culture. Architecture, with its distinct
cultural nature, is inevitably involved.

MEZBHRE, SREHTERARTHZEXBHUOAXE
XEHHLE, XL EA L, RN SHERN, FENSeIH
(9. HhE A SR AERIRN R AL A HERILGE— X, A
M —fpEaE G RENEFTHINGEE X, BREZHRAN
RIS RIBEFTERNZRAFLERGE X, IHERFZTUENS
BRYE, HESENRF MR,

In the light of philosophic frends, contemporary urban construction
reflects the converging of both scientism and humanism thinking,
in which miraculous harmony is expected to be established
between such opposite poles as the physical and the spiritual, the
conventional and the innovative, the local and the global, and
hence a synthetic beauty full of life and vitality is created. More and
more architects realize that the most distinctive feature of modern
urban arts is synthetic beauty. This beauty is of diversities and multiple
strata with harmony as its most significant character.

BARAGA. ASHT. ASBRNT N, (EABTHHNERA
AR, B BUa S A RIZS BT SREAATNE, ILFE IR
RAZAR#E A5 AF0E, ASHmniig, AsaAefiE, Bk,
BROBACET LURREIER—FP "FERRK" o

Architecture is the medium between man and man, man and
his city, and man and nature. As the main component of a city,
the cultural orientation of architecture in a city should go with
the city and the environment. Fine architecture is expected to
promote the harmony between man and man, man and his city,
and man and nature. In this sense, the endeavor in my career
has been a pursuit of “harmonious architectures”.

BRERITLED, BHESD FEN WESESHETE
Ko B—TNEXRE “FMAR", BPERR "IBFER" . PEER
AT “BFOmMAE, MNABmAF"  “F1" 2FEHEFETH
gi—, "F" RIstEREENG— RINERTE, RE BHell, B
BHA”, THRBWE R, RE/N\FEX; EDER "IBF0HER"
BiERNEEEAS GRIAR] ‘A" R, 58 (G - AAR) Lt
"IBFIAER IR . XRHSFBESEARE, REFIR AHE.
M h A 40 E KL ST AUAFIE A R, EARNEELIUILUSE,
BETHRAVEAIHAT RITER, RS EERR ., EER LR
th, — 77 H BT RBCk B BRI e HRI T B MRILAThEER K. &
FUFEERIR, —FTHETHRREBARKLFSNEA LS, REX
+xikiE e, SHhBERREESEEEE. SR SHE RS
S8R R, s EEPEXL. R R RFAFIER R

During my practice as a designer | have gradually come to
realize that the idea of “harmonious architectures” consists of
two strata. The first stratum is “diversified unification other than
unified identicalness”, the second stratum is “precenting and
chorusing in unison”. The ancient Chinese philosopher Confucius
once said: “the noble seek diversified unification other than
unified identicalness, while the mean follow the opposite fo the
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uniformity of diversified factors while “identicalness” refers to the
uniformity of identical factors. We agree with the former and
promote the idea that “it is taking in all waters with all-embracing
generosity that makes the immenseness of the ocean.” We insist
that we should adopt the essences and excellences of various
schools and opinions. The second stratum “precenting and
chorusing in unison” addresses how to achieve the harmonious
‘unification’ with these diversified factors. The Ancient Chinese
book New Book  Six Skills reads: “precenting and chorusing in
unison brings consonance of tunes.” It explains that though there
are different musical scales sounds they may be rhythmically
and melodiously organized into consonant music with clear
differentiation of the primary and secondary funes. Wisdom
of the forefathers gives us inspiration and contributes to the
widening of our design vision and upgrading of creativity levels for
architects. In the process of globalization, harmonious buildings
with distinctive Chinese cultural, local and epochal features can
be created by courageously adopting advanced technological
méons, modern function requirement and new aesthetic notion
from abroad on one hand, and on the other hand, by carrying
forward the excellent national architectural tradition and giving

prominence to the local cultural features via integration of
- modernity and tradition, alien culture and local culture.

fEA—BM L BRID, BEKPEFTITEETEH AR, B —HE
BEE3100FHKRNEE, EHIBNEHEXERHE, PERKREM
FHAE. F. X EEEHTIL, ETFZA XERZFBNLAZ R
S, BRRBPERKNBHN S, ESRFEFARNRL. T
BiE, BEN ST, ENEMREETEENLE, ARIAE
ERPEE, REREARURRPERAFRAP O, TRILE
BEERZELER. BIEARX. EFFXX. REFRXXERES
S THIE N MIEX A &4 XR. FIBEENALZ £, EERS
 RREXMEEXOENERE, X— R ARMNE TR ENTE

F8, “FEERN MBS BILEmEEE. BREFIERAPAENEN
VEARER B S ER THERKEINRERSIHER, &
FFRERLRESHHSREN, EHLRMKTPELERS

As an architect, | have been living and working in Xi'an for
quite a long period. Xi'an is an old city with the history of 3100
years, which served as the capital of 13 dynasties. Over the past
thousand years the prosperous dynasties of Chinese nation like
Zhou, Qin, Han and Tang, all established their capitals here. It
is also here that the famous Silk Road starts. Xi'an is the spiritual
hometown of Chinese nation where still preserves the great
historic sites, integral city walls, and important antiquities which
vividly retell the glorious history of this ancient capital. Xi'an now
is the center of the development of west China with its rapid
growth in modern construction. Scientific development zones,
economic development zones and the fourist development
zones reflect the vitality of the city nowadays. It is on this hot
land where the sublime music of national cultural renaissance
resounds, with the anfiquity and modernity blending, also with
the old and new adding brilliance to each other. All these
have composed a vast background against which we proceed
with our architectural creation. The idea of “harmonious
architectures” hereupon comes into being. | deeply believe that
material environment and cultural spirit created by harmonious
architecture will help enhance the feeling of recognition and
destination of the national culture and consolidate and develop
self social cohesion and they will last in the long river of history.

I

Zﬁang qum
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