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Foreword

TANG Chiu Kay

Ji Xiaolan (4C B J&) , a famous scholar and writer of the Qing
Dynasty, was better known to the world as the chief editor of the
Siku Quanshu ( {UU J& 4= &) ) , the most voluminous collection of
books in ancient China. As a result, scholarly studies of Ji Xiaolan
have focused on his editorship of this collection of books. Although
some attention has also been paid to his literary work, namely the
Yuewei Caotang Biji ( (] $% & % %) ) , his couplets and his
theories of writing couplets have until recently received relatively
little attention. The present dissertation is a very successful attempt
to fill this gap.

This dissertation is the first in-depth and comprehensive study
of Ji Xiaolan’s couplets and his theories of couplet writing. Li Ha,
the author and a gifted young scholar, has fully demonstrated his
mastery of research methodology by collecting all the valuable first-
hand knowledge of Ji Xiaolan’s couplets and making precise and
critical judgment about the different sources of information.

The dissertation is logically presented in a lucid style, Chapters
Two, Three and Four being the three core chapters. Chapter Two

is devoted to amending some widely believed but erroneous ideas
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about the life of Ji Xiaolan. Chapter Three is a critical analysis of the
content and artistry of Ji’s most famous couplets. Chapter Four has
discussed in detail Ji’s long-neglected theories of writing couplets.
The author should be praised for his efforts in searching for Ji’s
couplets and classifying them in a systematic way. The dissertation

is of very high quality and is worthy of publishing.
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Abstract

JI Xiaolan # B f& (1724-1805) was not only a famous scholar
in the Qian-Jia period ¥ Z& BF #4, but also a well-known master of
couplets. On one hand, he created a huge number of exquisite and
admirable couplets; on the other hand, he put forward two essential
theories of couplet writing which have aroused extensive discussions
in the literary arena for a long time. |

In the field of JI Xiaolan study, scholars have focused on his
editing of the Siku Quanshu {PU J& 2 &) and the Yuewei Caotang
Biji B B4 250 ) |, his famous literary sketches. Very few efforts
have been made to study his couplets, probably as a result of the
general disregard of couplet as a serious genre of literature. As for
the investigation on his theories of couplets, it can be said that no
scholarly writing has ever been written. This dissertation is the first
full-scale study of both JI Xiaolan’s couplets and his theories of
couplets.

The first chapter of this dissertation consists of introductory
remarks on the present study. The second chapter is specially
designed to amend some widely held erroneous views about JI

Xiaolan’s life and work.
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In the third chapter, the subjects, contents and artistic
characteristics of his couplets have been thoroughly discussed.

In the fourth chapter, his two major theories of couplets have
been analyzed and discussed in detail.

The fifth chapter is the concluding chapter.

This dissertation focuses on both “artistic” and “theoretical”
aspects in order to present JI Xiaolan’s overall accomplishment in

couplets and couplet theories.
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