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FOREWORD

Mr. William Shih-Chieh Hung was born in Jieyang, Guangdong
Province, in 1928. He has reveled in painting since his childhood, but did
not have the opportunity to receive a formal art education at an art academy.
He was self-educated, driven by his love, and unswerving search for
pursuing his professional career. He immigrated to America in 1979
where he set up Hung’s Art Studio, and in 1983, he became a member of
the American Portrait Society. Since then, Mr. Hung has devoted his life
to art.

Emphasizing spirit and vitality in a realistic style, his works are
generally full of serenity and peace, bringing aesthetic feelings of
concinnity, beauty, and elegance. Mr. Hung uses the Post-Renaissance
tradition of realism to materialize the transcendental oriental spirit and
taste. An American critic praised him for his ability to “display a profound
knowledge of the traditions and techniques of both East and West.” The
paintings mirror the painter. It seems that we can see the artist’s rich

and pure inner nature and we are able to comprehend his healthy pursuit.

His achievement and influence in painting often overshadows his
talent in photography and writing. Those who are familiar with him can
frequently see his essays and photographic works in famous newspapers
and magazines in the United States and China. His versatile gifts and

profound accomplishment give his works a meaningful artistic conception.

As William Shih-Chieh Hung Oil Paintings is going to be published

soon, we would like to express our heartfelt acknowledgements to those

who have done the editing and printing, to the many others who have
helped with the publishing work, to Mr. Lu Jingren who is a book designer,
to Professor Chi Ke and Professor Chen Chuanxi who have done in-depth
research and have given high praises on Mr. Hung’s works, to the
translators and particularly to Ms. Sandra S. L. Hung, Mr. Hung’s daughter,
Mr. Huang Xiong, Mr. Hung’s nephew, and Mr. Yuan Xiongguang, director
of the New Era Art Selection Center. We should also sincerely thank Mr.
William Shih-Chieh Hung, for it is his hard work and substantial

achievement that have made our work worthwhile and meaningful.

[ believe that the publication of William Shih-Chieh Hung Oil
Paintings will bring its readers both edification of sentiment and enjoyment
of beauty.

Wang Zhichun
Beijing, April 18, 2000
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PURE AND ELEGANT FIGURE ART

Impression on Chinese-American painter
William S. Hung Oil paintings

By Chi Ke

Ever since ancient Greece, the expression of beauty embodied within
the figure has always taken an important position in Western art history.
However, in the recent century, due to the strong impact of commercial
trends, advertisement, film and television highlights and focuses on erotic
seduction to stimulate the audience’s desire. Meanwhile, “anti-tradition™
modern artists either disdain the beauty of the female body or twist them
into ferocious and strange images. Picasso and De Kooning are two
examples.

Mr. William S. Hung’s oil paintings however mold pure and elegant
art images. They convey the female body’s youthful vigor, health, and
noble beauty to the audience. This is very rare in the West today. Aesthetic
idea is often linked tightly with moral idea and cultivation. Mr. Hung has
lived in America for 20 years and is well aware of and well-learned in
Western culture and arts. But deep in his soul, he still keeps Chinese
traditional aesthetics and fine moral ideas. American critics comment on
his art: “William Shih-Chieh Hung is a masterful painter whose works
display a profound knowledge of the traditions and technigues of both
East and West.” (Manhattan Art magazine).

In the 21st century, preserving nature is a top priority for the whole
of mankind. “T would rather sing for nature than material civilization,” the
artist said out of his sensitive intuition. It is also the derivation from the
essence of Chinese traditional philosophy such as “returning to nature”
and “be harmonious with nature.” He has painted many beautiful girls
together with beautiful scenes of nature. His brushstrokes give breath and
life to the beam of sunlight that glimmers and makes the reflection off
every soft wave alive, in the lake that appears in his paintings (Basking in
the Sun, Reading in the Green Valley, and Sunshine).

Mr. Hung’s painting style is exquisite. But it is not one that gives
great detail to all parts of the figure. Instead, he strengthens the figure’s
most aesthetic feature. The figures in his paintings are soft and bright like
a girl’s skin, and crystal-clear like marble and jade. His art form presents
the natural creation as a perfect image of beauty.

Another one of Mr. Hung’s artistic abilities is his craft of portrait
painting. His paintings of ordinary people are gentle and natural. Bright
disposition can be seen in its simplicity such as Good Friend Alan, Brazilian
Girl, Black and White, Mr. And Mrs. Wang Zhemin and etc.. His full-
length picture for Mr. and Mrs. Reagan and his portrait for E. Meese, the
attorney general of the U.S.. were highly received. Meese wrote to the
painter saying “I want vou to know how much I appreciate your effort on
my behalf. Your work is extraordinary, and I admire your talent very much.”

Since the 1980s, abstract art in America has gradually declined while
realistic art has revived. However, Mr. Hung has always adhered to his art
ideas. He said, “without tradition, we cannot bring forth new things.” And
“to be realistic 1s the main trend of history.” His devotion to his own artistic
concepts, which were once seen as conservative and outdated, has propelled
Mr. Hung into the forefront of artistic trends once again.

His art form is drawn from fine traditional European realistic painting,
American realism and impressionism. It has solid molds and rich changes
of light and color expression. His style is easy and smooth, reminiscent of
famous American painter J. Sargent, who in the 1920s was a teacher to Li
Tiefu, a pioneer of Chinese oil paintings. Although benefiting from the
influence of his predecessors, Mr. Hung’s paintings clearly illustrate his
own originality and modern sense. In his words, “without tradition, we
cannot bring forth new things.”

(The author, Chi Ke is a renowned art critic in China, a professor at the Art Academy of
Guang Zhou, China, and the chief director of Fine Art Society in Guangdong China. He has
published many literary works.)
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BEAUTY-Art of William S. Hung’s paintings

The Confucianists in ancient China belittled arts. Confucius said, “Now
that I am not appreciated by the state, I have to acquire some artistry to make
a living.” They thought of arts as trivial and ridiculous, “Though trifling,
there is still something deserving of a look.” Nonetheless, they would marvel
at superb works and show great esteem. Coincidentally, pre-Renaissance
European aristocrats also scorned artists, but they too admired highly skilled
paintings. However, it is no easy matter to be a masterful painter. He must be
gifted and untiringly pursue both moral and artistic perfection through hard
work.

William Shih-Chieh Hung is such an artist. Born in 1928 in Guangdong,
China, Mr. Hung betrayed a keen interest and talent for painting in his early
childhood. He has devoted all his life to painting and still enjoys it at the age
of seventy. In order to expand his career and have more freedom in his creation,
he immigrated to the United States in 1979. There he enlarged his vision and
improved his skills considerably.

Creating a sense of beauty should remain essential in the mind of the
artist. Nothing else is more beautiful than nature and the human body. Mr.
Hung prefers depicting nature and human bodies in his paintings, especially
combining the two together. Precisely modeled and gracefully posed, the
nudes he has drawn are realistic but not naturalistic. The nudes in his work,
lucidly and neatly limned, reflect tenderness, freshness and the transparent
skin of the models. In some sense, they are even more beautiful than the
models, as lucid, clean, luminous and sleek as the Ming Dynasty’s porcelains.
It can be understood through his works that the artist is not content with just
making his objects look real. Instead, he tries to express his ideas and pursuit
of beauty in his paintings through the use of colors. And this ideal has
transcended the limit of realism and can never be reached by a mere
photograph. Some people think that colorful photographic technology is so
advanced that realistic painting can be replaced with photography. It is sheer
nonsense. Photography can never produce the same effect as oil painting,
which has already been proved by Mr. Hung’s works.

In the use of dark and gloom background to highlight images, his objects
are often reminiscent of the alabaster flesh of ancient Chinese beauty. The
darker the background, the more conspicuous the image, as is written in a
verse of Li Shangyin of the Tang Dynasty, “A beauty with cherry-like lips
and white teeth is singing a heartbroken farewell song.”

Mr. Hung is also adroit at dealing with complex background in a
simplified way. For instance, in Model and Artist, the painter applied black,
white, and gray to the background and images respectively so as to create a
bright, harmonious effect. Noon is also one of this kind-a sun-tanned nude
lying down on the brown land. It is not easy to differentiate the image from
the background, for the two colors are too close. Mr. Hung’s method is to put
a white sheet under the nude so that the image is highlighted and at the same
time the power of the background is not undermined. There are many other
works of this sort, including Nude Valley, Glance, Red Apron, Profile, Gold,
White and Red, Butterfly and Flower, Brookside, Kelly in Nude, The Bathers,
Reading in the Green Valley, Long Night, Sleeping, Camellia Girl and White
Lady. In these works, the artist wields his brush like a virtuoso, handling
complex background in a simplified way, properly differentiating gradations
of light and harmoniously combining white, black, and gray.

In his other works like The Reading Stone, To Look Beyond, and
Summer, however, Mr. Hung unites background and image through the use
of similar colors, which also displays the originality and profound knowledge
of the artist.

It is apparent that Mr. Hung s paintings have absorbed classic European
styles. Some say that he has learned from the ancient Greek traditions. Some

By Chen Chuanxi

say that he has assimilated the techniques of Leonardo de Vinci and Raphael
Santi and many other artists in the Renaissance period. Some even say that he
has been influenced by the French classic artist J. A. Ingres and the Spanish
Romantistic pioneer Francisco Goya. But a majority of people say that he is
most influenced by the style of the American impressionist J. Sargent. Mr.
Hung himself also acknowledged that innovation is made on the premise of
traditions. But his absorption is not limited within a certain style or tradition.
Instead, he thoroughly studied styles of nearly all the masters in the Renaissance
period and onward, including impressionists, and made a selective assimilation.
Therefore, his work is not a simple imitation of a certain painter or style, but
the creation that reflects his unique nature meanwhile featuring the styles of
various masterful painters.

In addition, techniques of traditional Chinese painting are also used in
his works, particularly those sketch-like oil paintings such as Young American
Lady, Portrait of Man in Hat, Black and White II, and Mother and Son. We
can also read from the background of many of his paintings the technique of
free brushwork in traditional Chinese painting. An American critic commented
in Manhattan Arts, “Artist William Shih-Chieh Hung is a masterful painter
whose works display a profound knowledge of the traditions and techniques
of both East and West.” As far as I am concerned, Mr. Hung’s work is the
combination of traditional techniques and modern style.

Mr. Hung is also an outstanding portrait painter. In his works not only
the figure’s external image is precisely depicted but also his inner spirit is
displayed vividly. In the Six Techniques theory put forward in fifth century
China, the first technique is to display the image’s spirit, verve and inner
world through the picture, in particular one’s social status. Among all the
portrait paintings of Mr. Hung, his wife Susie Hsueh-Ping Hung appears most.
We can see from his works that his wife is a decorous, elegant, virtuous and
well-educated woman. Another of his portrait depicting U.S. Minister of
Justice, Mr. Edwin Meese not only displays the healthy, stalwart figure of the
minister, but also his uprightness, kindness, resoluteness, and gentlemanness.
Mr. Meese wrote in his thanks letter,“I greatly admire your extraordinary
accomplishments and I highly value the works you have painted for me.”The
portraits that Mr. Hung has drawn for former U.S. president Reagan and his
wife have also gained high reputation.

It is worth mentioning that Mr. Hung’ s sketch portraits are as perfect
as his oil paintings, if not better. Precisely modeled and well designed, his
sketch depicts the image vividly and in compact brushwork, showing the style
of a virtuoso. It is due to his solid foundation in sketch that he has attained
virtuosity in oil painting.

The United States is a country with the most competition in the world.
But Mr. Hung, immigrating to the country at the age of 50, managed not only
to flourish in this new environment but also make great accomplishments in
painting. This fact is sufficient enough to prove his capability.

Finally, I would like to say some more words about Hung’s paintings:
Appreciating. Hung’ s paintings is like reading Wang Wei’ s poems, Liu Yong s
ci, Sima Xiangru’s fu, and Bai Pu’s qu. They are pure, elegant and vivid and
have an agreeable aftertaste. It is also like Confucius appreciating ancient
music who was deeply touched by the music and did not know what meat
tastes like for three months after listening to the music.

Written in Nanjing Normal University, October 28, 1999

(The author, a former researcher at Kansas University, is the most renowned art critic and
historian of fine art in China. Now he is professor of Nanjing Normal University, guest professor of
China Academy of Arts and member of China artists Association. His publications include 26 books

and over 400 theses.)
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71 1H] Oil on canvas 1992
387(76.2 x 96.5cm)
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Model and Artist (detail)
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Lying Dow

I Oil on canvas 1992
30 x 387(76.2 x 96.5¢m)
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SRESER-Y (e S PN SRS
Chinese Lady (Portrait of the Artist’s Wife
Susie H. P. Hung)

Jif ) Oil on canvas 1986

36 x 30”(91.4 x 76.2cm)
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Chinese Lady (Portrait of the Artist’'s Wife
Susie H. P. Hung) (detail)
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Black and White 1

I 1] Oil on canvas 1984
38 x 307(96.5 x 76.2cm)




