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In recent years, China has embarked on a frenzy of construction,
buildings emerge like bamboo shoots after a spring rain. Imitating
European style architecture has become a fashion. Sometimes you
even find several so-called “Roman Pillars” standing in front of a
small local restaurant making for a strange view. I pefsonally have
been quite interested in the European style of architecture, particu-
larly ancient ones. When I studied the “History of Foreign Architec-
ture” I still remember my teacher, Professor Huang from the United
States, who was very popular with the slide show he had made from
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when he had toured around the world. Few people had the opportu-
nity to go abroad at that time and it was quite uncommon to get the
first-hand photographic information. When I was taking the class, I
was dreaming of viewing the great architectural specimens presented
in the slide show with my own eyes. I never thought that my dream
would soon come true. In the meantime I have lived in Western Eu-
rope for more than 10 years and had the good fortune to enjoy the
sight of beautiful ancient European style architecture daily. Architec-
ture in Western Europe is indeed distinctive and possesses great
character. All manner of buildings from the ancient Roman style to
modern buildings compliment each other, forming a real museum of
architecture. People who have just set their feet in Western Europe
may feel that many cities there are short of modern sense, especially
around city centers since there are few modern buildings. Downtown
buildings are out-dated; streets are shabby; and even paths are built
from stones and bricks. All that makes people associate them with
old-styled carriages rumbling across the streets in black and white
films. However, after living there for some time, one gradually begins
to understand that it’s actually a graceful taste, or a lingering charm, a
pure and nice flavor like that only emitted by fine aged wine. Western
Europeans are very proud of the old towns they are living in and take
good care of them; they consider it respectful to their culture and
heritage. They do not build skyscrapers in the center of a city since it
would not accurately reflect their cultural heritage. The fadeaway of
some China’s aged architecture is a great pity, and in such a civilized
country, it will be a great contribution to hand down those delicate
ancient buildings to our descendants.

I read several Chinese-published books about ancient foreign
architecture, particularly that of Europe, finding that they primarily
covered Southern Europe, but provided little more than an introduc-
tion to the architecture of Western Europe, Eastern Europe or North-
ern Europe. Furthermore, most books mainly focus on several classi-
cal architectural styles from ancient Greece and Rome; two thirds of
a certain book was about the ancient architecture in Italy while it
hardly involved the ancient architectures in other places of Europe;
other books have a general introduction and the illustrations are only
those for the entire buildings; they make little mention of decorations
like stone and wood carvings. It’s hard to clearly study the finest and
the most subtle of details through those illustrations. Although the
overall structure of architecture is important, I believe that it is the
details that perfect the architecture. In this artificial age, decorations
allow people to better understand the artistry of the time. Handicraft

art is a luxury that most cannot afford in these days and age of



expensive labor. In Western Europe, although much ancient archi-
tecture originated in Italy, most had been personalized to reflect re-
gional tastes and thus gradually formed a unique style. I compiled
the Collection of Ancient Stone Carvings in Western European Ar-
chitecture out of my personal interests, making full use of the conve-
nience of living in Europe. It would be my great honor for readers to
enjoy these delicate stone carvings with the help of this book and its
fine illustrations.

The book also introduces stone carvings from some privately
owned buildings. These art works bear neither political nor religious
themes. They are closely related to the common people. On the other
hand, the contents of this book may fill gaps that other books and
documents do not address.

Stone carvings of ancient architecture in Western Europe are
introduced according to the following topics: 1. stone carvings in
columns; 2. stone carvings in doorframes, doorways and doorheads;
3. stone carvings around windows; 4. stone carvings in balconies; 5.
stone carved figures; 6. stone carved animals; 7. gargoyles and
chimera; 8. graveyards stone carvings; 9. other stone carvings. Chap-
ters of the book are not organized rigidly along a time-line. Readers
may find it refreshing to go through the chapters in this manner. The
author also asked Christoph Deschryver, a professional Belgian cam-
eraman to take the photographs. The pictures taken by him are lively
and unique. He has fully presented the artistic sense of ancient West-
ern European architecture from the point of a native-born European.
Readers may find this quite refreshing when they first view the
contents.

There are certain terms translated from foreign language in “Col-
lection of Ancient Stone Carvings in Western European Architecture”,
among which most are transliterated into Chinese and annotated in
the original language in the brackets that follow. In addition, other
general terms such as “Cassicalism”and “Baroque”are annotated in
English in the brackets that follow. This will make it very conve-
nient for readers to reference the terms.

I sincerely hope that this book is a valuable reference for read-

ers and I’'m looking forward to your comments.

By Zou Qiyuan
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Gargoyles and Chimera

Strolling through the streets of Europe, passing by those mag-
nificent Gothic cathedrals and with careful study, one may find
that some of the cloud-kissing cathedrals are topped with many
peculiar carved stone statuettes. Some of them are crouching and
some others are projecting, giving one a strange feeling. These small

statues are gargoyles that have been watching over the passers-by



for hundreds of years.
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In Europe a gargoyle is called a “gargouille”, “gargoyle” or
“wasserspeier”’, meaning a waterspout. Certain Gothic churches are
built with another kind of gargoyle figure that is called “Chimera” or
in French “Chimere”. It’s a Chimera with a lion’s head, a goat’s
body and a dragon’s tail. It is only pure decoration without the water
drain function. People usually confuse the Chimera with the gargoyle.
Monsters printed on postcards sold by the hawkers alongside the
Seine river in Paris are commonly Chimera.

Gargoyles remind one of the Middle Ages since most of them
exist in the architecture of that age, especially Gothic cathedrals.
Gargoyle decorations are seldom used for secular buildings.

The first image of the gargoyle originated in the Middle Ages
French religious myths about dragons. It’s said that there lived a
dragon in Seine, whose name was “Gargouille” with a pig’s nose, a
long neck, a snake’s tail and wings. The evil dragon was able to
breathe fire, slaughtering innocent people, causing floods and gener-
ally running amok. The dragon was subdued by a sixth century bishop
named Saint Romain with the power of a cross and then burned to
death. Every piece of the dragon had been burnt to ash except his
head and neck, which were hung on the wall of the city. This is said
to be the original image of the gargoyle. In China, the dragon stands
for power, strength and dignity, while it has a negative image in
Europe, standing for disaster, pain and suffering.

In the Middle Ages, most .people were illiterate and thus reli-
gion or superstition played an important role in their lives. They hoped
that they would be able to cope with tough problems through these
beliefs. The gargoyle’s image mostly originated from fables or fairy
tales. There were also other horrible and wild images created for
them besides the traditional dragon image. At that time people be-
lieved that such images terrified the evil spirits that might destroy
important buildings such as churches. The use of these monster im-
ages is very similar to China’s talisman.

The actual function of gargoyle is to drain water from a
building’s roof or other surfaces. It protects the main body and foun-
dation from water. Waterspout had been commonly used before the
Middle Ages and their designs had evolved from the simple to the
complicated. In ancient Roman times there emerged earthen
aquaducts, and later wooden and stone ones. Architects at that time
discovered that the bottom of a building could be better protected if
water flow was divided into thinner streams that effectively reduced
the water pressure. As a result, they added numbers of waterspout as

well as making each more delicate. Soon thereafter, they engaged



sculptors to build the waterspout into the gargoyle, an object of both
decoration and practical use.

Many Middle Ages cathedrals are decorated all over with gar-
goyles in various forms and unique postures. It’s amazing that none
of these decorations are repeated on the structure. One may gasp in
admiration when they see the thousands of vivid and colorful en-
graved forms which had been developed from the simplest dragon
head to various animals and figures. The emergence of the gargoyle
forever changed the image of the waterspout. It was perfectly mixed
with the integral architecture. These projected gargoyles make the
Gothic vertical lines seem to be straighter and created a unique side
view for the Gothic architecture. A gargoyle is the perfect combina-
tion of an architect’s professional technique and the engraver’s craft.
Most engraving masterpieces featured gargoyles. Though quite a few
gargoyles were sculpted for Gothic-imitating architecture long after
the Middle Ages, they were not smoothly integrated with the building,
were installed improperly, or seemed to be out of proportion, or were
poorly sculpted. All in all, those gargoyles cannot be compared to
the ones from the Middle Ages. Gargoyies gave later artists so much
inspiration that some modern artwork is influenced by them, such as
the images found in films or in comic books.

The French possess the greatest number of gargoyles and they
are considered to be of quite a high artistic value. There are also
many splendid works available in other countries including Belgium,
Spain and Portugal.

Besides gargoyles and Chimera, many monsters or exaggerated
animal images were found in certain Western European buildings
including those of Gothic and other styles. However, they were de-
signed just for purely decorative purposes. Since these engravings

look similar to gargoyles they are also mentioned here.
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