FASHION IN ARCHITECTURE
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This book is dedicated to the forthcowming eva of individualized building facades, oy the eva

of "custom fashion” for architecture,
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M Wood has accompanied people as construction material since the early stage
of human history.

M People like to use wood and enjoy its sense of touch. It always strikes a
responsive chord in the hearts of people either when seen or touched

W Modernists once despised it and held the view that it could not merge with
machine aesthetic. Therefore, the application of wood was gradually reserved as
a basic technique for the designers in the 20th century

B There is no difference between “tree” and ‘wood” in Japanese language. "Tree’
means ‘wood” and vice versa. They share the same word. Since ancient times.
Japanese people have believed that as same as growing trees, crude wood is
sacred with life and spirit

M The multiple textures of wood shows the hint of human metabolism, and its
endless variations presents the artistry of nature.

M Throughout history. wood - one of mankind's most ancient building materials
- has time and again been the basis for exquisite buildings and structures. It has

seldom been as relevant as it is right now and its future is also expecting
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Here. let's look back over the history of metal facade
in architecture, appreciate the magnificent wood
"fashion" and the creativeness of architects, and enjoy

the wood architecture wonders across time and space.
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1. ANCIENT

According to China's ancient mythology, an ancestor named
Youchao taught people how to build houses with branches,
which are considered the earliest wood architecture. It can be
clearly seen from the historical remains discovered in Hemudu
site that ancient people not only used wood structures but also
enveloped buildings with wood. In primitive society, most of the
houses was built of wood and thatched with straw, including
kings' palaces, until the early years of Western Zhou Period
when tiles appeared. The wood "fashion” in architecture at that
time was still, either by design or appearance, a rather simple art
form. It was lack of beauty and served mostly as accessory to

functionality, without independent aesthetic value.

Wood architecture had already formed a complete construction
system during Sui & Tang Dynasties. However, it was first
documented in "Treatise on Architectural Methods" edited by Li
Jie in Northern Song Dynasty. It was the first technical treatise
on the design, construction, materials and material consumption
in the world. It set the standards for building design that "All the
rules of construction are based on materials. Materials can be
classified into eight kinds which shall be employed in accordance
with the size of the house." That is to say, the construction
materials are classified into eight kinds according to their cross—
sectional area to be chosen for different spans. Integrated with
wood beams and columns, Chinese wood architecture possess
a distinctive artistic style, which ‘has been further developed in
palaces and garden architecture such as pavilions, terraces,
corridors, etc. It has become an important part of Chinese

splendid culture.
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Wood has been the main material for architecture throughout
the history of Chinese ancient architecture. Through continuous
innovation and development by the skilled craftsmen over
generations, wood architecture have become more and more
mature. After thousands of years of improvement, they have
developed a unique style in form, construction, technique
and system, creating a unique Eastern "wood culture" in

architectural field.

Certainly not only Chinese people build houses with wood.
During the 8th century or earlier, 48 Buddhist Buildings were
built in the Horyuji Temple in Nara Prefecture, Japan. They were
the masterpieces of wood architecture, representing the oldest

architectural form of Japan.
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2. MODERN

In late modern times, like other traditional architecture, wood
architecture were greatly impacted by modern reinforced
concrete buildings and entered an unprecedented "frozen
period". Take Japan for instance, wood had always been the
main construction material in architecture before World War |I.
The superb skills were inherited from generation to generation
among craftsmen. And people's fondness contributes a lot to
the prosperity of wood houses. Nevertheless, a great number of
wood architecture were destroyed in many cities during World
War Il. People began to build houses with reinforced concrete
and steel, which have better fire—proof performance. In addition,
Japanese government made stricter regulations to limit the
usage of wood. Wood lost their trace in public buildings ever
since and even temples were no exception. Wood architecture,
the vital cultural symbol in Japanese culture, disappeared for
decades. However, the extremely cold, richly vegetated areas
like Russia and countries in Scandinavia still kept the tradition
of building wood architecture. Many architecture masterpieces

were created there and the ancient technique was inherited.

=

oe?



ofo]:]

B BT Edl—im

3. MK

HSPRARDEHNHEERNINER FFEREMAE
BB TEREARMR. BN, E£TAEIEREDREATF
HRVFIGFER, BRAWMXMFHNTRSHER. Bal, K
M IEEBIZS IR R, B IR EARAY
ZRAEX . FEARRZEERAE—MNBBEHILES
TR R EIE NI NE P AR TR —— R RN,

RBRRTIE 20 PIMRFARARD, XERFHHING
%8, sYEIRETE - RBRT AR (BT BEKER, 2—155)
FEER “AMEBFITEE" .




3. CONTEMPORARY

The current debate concerning the environment protection
raises the bar for architects with respect to resourceful
construction. Correspondingly, in view of wood's favorable
influence on a building's life—cycle assessment, this material is
increasingly in demand. Wood is forging ahead into areas that
were to date beyond reach, be it the urban context or large-
scale, multi-story apartment buildings. The wide range of
potential uses, which has customarily extended from structural
member to the building envelope and fitting—out, is continually

being added to.

In this book, we includes around 20 new contemporary wood
architecture projects, some of which are simple and graceful,
some are fashionable and avant—garde... They exhibit the new
features of the "wood fashion" in architecture, presenting a novel

and unique "wood fashion show".
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